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1. MeToguuHi 3acaiy €THOXYOXKHbBOI MTiATOTOBKY MAOYTHIX YYUTEJIiB My3UKH 3 YPAXyBaHHSIM PEriOHaIbHUX
KyJIbTYPHUX TPaIULii

2. Methodical principles the ethno and art training of the future music teachers based on regional cultural
traditions

Pedepar:

1. lucepTaris MiCTUTb pe3yJIbTaTH NOCII)KEHHSI METOAUYHUX 3aCaJ, €THOXYLOKHbOI MiATOTOBKYA MalOyTHIX
YUYUTEJIiB MY3UKH 3 YpaxyBaHHIM perioHasbHUX KYJIbTYPHUX Tpanuuiil. [TpoananizoBaHo CTaH AaHOi IPOGIeMU Y
HAYyKOBIl JiTeparypi, y Teopii Ta npakruii paxoBoi MiArOTOBKY CTY[EHTIB. Bu3HaueHO 3arajbHy CTPYKTYpY i 3MicT
€THOXYI0>KHBOI MiITOTOBJIEHOCTi Mali0YTHIX Y4UTEJIiB My3UKH, ONACAaHI 0COOJIMBOCTI NpoLecy ii popMyBaHHS B
yMmoBax negaroriyaux BH3. Po3pobiyieHo metonuky GOpMyBaHHS €THOXYI0KHbOI I rOTOBIEHOCTI MaitbyTHIX
VUYUTEJIiB MY3UKH, gKa BKJIIOYasla OpraHisauiliHo-iHpopmaliiiHuil, po3BUBaIbHUH, iHTErpaLifiHuil Ta CaMOCTIIIHO-
TBOPYMIA €Tamny, Ta BU3HAYEH] [1e1aroriyHi yMOBHU MiJBUIIEHHS €(PEKTUBHOCTI 1bOTO IIpoLeCy. Pe3yIbTaTUBHICTDb
3aCTOCOBAHOI METOAMKN BUSBUJIACH Y MO3UTHBHIN JUHAMIlli PiBHIB C(POPMOBAHOCTI €THOXYL0KHbBOI

MiJrOTOBJIEHOCTI CTYAEHTIB €KCIIEPUMEHTAJIbHOI IPYIU 32 BCiMa KPUTEPiSIMU i TOKa3HUKAMU [TOPiBHSIHO 3



KOHTPOJIbHOIO.

2. The thesis contains the results of research the methodological bases the ethno and art training of the future
music teachers based on the regional cultural traditions. The state of this problem in the scientific literature, the
theory and practice of students' professional training are analyzed. The general structure and content the ethnic
art training of the future music teachers are described, the features of its forming in the conditions of the
pedagogical universities are described. A methodology of forming the ethno and art training of the future music
teachers which includes the organization-informational, developmental, integration and self-creative stages is
described and pedagogical efficiency conditions of the process are defined. The effectiveness of the applied
methodology was proved in positive trend of the ethno and art levels of the training experimental groups students
for all criteria and indicators which compared to the control group.
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