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2. Preconditions and directions of development of the piano Suite in the works of Chinese composers of the XX
century
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1. Incepraujiiine 0OCIiIyKeHHs IPUCBSIUYEHE PO3IJsAY sKaHpy (POopTeNniaHHOI CI0iTH B KOHTEKCTi KUTaNHChKO]
My3WUYHOI KyJIbTypy. MeTa po60TH NOJsIrae B JOCIiIKEHHI (PeHOMEHA KUTANCBKOI (OPTEMNiaHHO]I CI0iTH B paKkypcCi
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HaNPSMIB CIOITU B €BDPOIENCHKIN My3UYHiii KyJIbTYpi, 3 iHIIOrO X - BUBYEHHS CaMOro peHOMeHa CIOiTH, 10T0

OCHOBHUX JKaHPOBHMX O3HAK Ta BJIACTUBOCTEM.

2. The dissertation is devoted to the genre of piano suite in the context of Chinese musical culture. Purpose is to
study the phenomenon of Chinese piano suite from the perspective of its genre functioning during XX - early XXI
centuries and identifying a typology that was formed within the genre. Disclosure of this theme involves on the
one hand, consideration of the leading historical and stylistic trends suite in European musical culture, on the
other hand - the study of the phenomenon of the suite, his main genre characteristics and properties.
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