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Pedepar:

1. Incepralist NpUCBsY€Ha BUBHAUYEHHIO HAYKOBO OOI'PYHTOBAHUX TEOPETUYHUX I10JIOXKEHD 11010 GOPMYyBaHHS
LiJIiCHO-CTPYKTYPOBAHOIO MIPEAMETHO-TIPOCTOPOBOTO CEPENOBUIIA HA OCHOBI CUHTE3Y TPAIULIIMHUX | CYy4aCHUX
TBOPIB KUTAICbKOTO MUCTELTBA Ta JU3alHY iHTep'epy B KOHTEKCTI r1106ai3aliiHuX CBITOBUX TEHIEHLIIN Ta
30€pe>KeHHs €eTHOKYJIbTYPHOI ineHTUYHOCTi. O6'€KT NOCIiIPKEHHS: [IPeIMETHO-TIPOCTOPOBE CEpeOBUlLe
TPaOULiMHUX i CyYaCHUX XUTJIOBUX i TpoMachKux iHTep'epiB Kurato. [IpenMeT nOCiI)KeHHs: TUIIU Ta
KOMIIO3ULifHI TPUIAOMU CUHTE3Y TPAAMLIMHOIO KUTAVCHKOTO MEN3aKHOr0 MUCTELTBA 1 IU3aliHy [IPEIMETHO-
IIPOCTOPOBOTO cepenosuila. HaykoBa HOBM3HA IOCIIIIKEHHS [10JISITA€ B TOMY, IO BIIEPIIE: BUBHAYEHO
3aKOHOMIipHOCTI (POPMYBaHHS XY[0>KHbO-AU3aMHEPCHKOT0 00pa3y NpeaMeTHO-IIPOCTOPOBOrO CEPELOBUILA 3

iHTErpOBaHMMU TBOPAaMHU TPAAULIMHOIO KUTAMIChKOTO NMEN3aKHOT0 MUCTELITBA 3aC00aMH 6araToXaHpPOBOTO



(mostinoriqyHoro, noJipOHIYHOro), aHCaM6IeBOr0 Ta OPraHiYHOrO CUHTE3Y; BU3HAYEHi MoTi(pyHKIiOHABHI 11isi i posb
KATaNChKOTO MEM3a)KHOTO MUACTELITBA Y CTBOPEHHI B Cy4YaCHUX IPOMAJICbKUX KYJIbTYPHUX IPOCTOPAX
dyHKLi0OHaTIbHO-KOM(OPTHOI OO6CTAHOBKHY, Bi3yaJbHOI €CTETUKH, cllelindidyHoi 06pa3HO-TeMaTUYHOI aTMOcdepu Ta
(OpMyBaHHi [1IepeiyMOB €CTETUYHOI OCBITU. YTOUHEHO HediHillii IOHATh: «iHTerpauiliHui apXiTeKTypHO-
MUCTELBKUI TPOCTIP»; «XyIOKHbO-IU3aNHEPChKUM CUHTE3». Habys0 oAanbuoro po3BUTKY: TEOPETUYHI aCIeKTH
MIPUHIUIIB TpaHchopMaliii rpadiyHO->KMBOITMCHOI MOBU, KOJIOPUCTUKY, MaTepiasliB i TEXHIK TpaguLliitHUX
KUTAICbKUX MEeN3aXHUX PO3NUCIB B IU3aliHi Cy4acCHOTro IPeJMETHO-IIPOCTOPOBOTO CEPENOBUILA. Y NIEPIIOMY
po3nini «/xepenbHa 6a3a Ta ictopiorpadis gocuimxkeHHs. TepMmiHONOriYHMI anapat JOCTiIKeHHS. MeTonuka
TOCJIiIPKEHHS» TPUBEEH] pe3yJIbTaTU PETPOCIIEKTUBHOTO OIJIsiy HAyKOBO-TE€OPETUYHUX JOCIIiIKEHDb Ta CY4aCHUM
CTaH BUBYEHOCT] ITpobsieMu 3a TemMolo aucepratiii. TpaguiliHuil KUTalCbKUI )KUBOIUC (KAPTUHY, [IaHHO,
MOHYMEHTAJIbHO-I€KOPAaTUBHI po3nucy, KOMIO3uliii Ha TpeaMeTax iHTep’epy) Ta ieporigika, 1o iHTerpoBaHi B
iHTep’epHuUIl IPOCTipP, MAIOTh BEJIMKY iCTOPUKO-KYJIbTYPHY T2 MUCTELbKY LIiHHICTb, € BUPAa30M HalliOHAJIbHO-
perioHanbHUX puc i Pinocodcrkux MOCTYIATIB KUTAICPKOTO CYCIIiIbCTBA, BUKOHYIOUY T0Ji(PYHKLIOHAIbHY POJIb B
opraHizatlii KoM(pOpPTHOI 06CTAaHOBKU NTPEIMETHO-IIPOCTOPOBOTO CEPEOBUILA, B €CTETUMHOMY BUXOBaHHI
CYyCHi/IbCTBA Ta NMPOMNAaraHANCTChKil Micii. Tema Ta mpobema JaHOTO IOCIiIPKeHHS TOB’13aHa 3 CBITOBUMU aHTH-
ryiobanizalifHIMK TeHAEHLSIMU 36epeskKeHHsI CTajIOCTi €eTHOKYJIbTYPHOI'O CepeloBUIIA, IO MiKPEeCIIoe ii
aKTyaJIbHICTb i CBO€YACHICTh BUPillleHHS. TaKuM YMHOM, 1ii TPY TUIIM CUHTE3Y Bil0OpakaloTh €BOJIIOLI0 CUHTE3Y
MUCTELTB — Bifl TOBEPXHEBOTO I0JIi-CTUJIiCTUYHOTO IEKOPY, 6araTo>XaHPOBOI'O Xy[0>KHbOTO HATIOBHEHHS iHTEp'€pY
yepes JIOTiKY apXiTeKTYpHO-XyJO>KHbOTO aHCAMOJIIO 110 ribpyau3allii, IpONOHYyI04YM YiTKy aKaJleMiuHy paMKy IJIs
OlIiHIOBaHHS TJIMOVHU B3a€MOIIPOHMKHEHHS (iHTerpaliii) Ta iHHOBaLifHOrO IOTeHLjaly nU3aiiHy IpegMeTHO-
IIPOCTOPOBOrO CEPEeNOBUIIA. Y KOHTEKCTI €BOJIIOLII KUTalChKOI apXiTEKTYPHU, MUCTELITBA Ta JU3alHY [IOCIiLOBHICTDb
«IIPUJIALITOBAHUN — aHCaMOJIeBUI — CUMOIOTUYHMIT» IEMOHCTPYE iepapxilo iHTerpalii MUCTeLbKUX TBOPIB y
IIpeIMETHO-TIPOCTOPOBE CEPENOBHUIIE Bifl MOBEPXHEBOTO 03[,00JIEHHS [0 IMMOMHHUX TpaHcpopMmaliil. MeTonguka
JOCJIiIPKEHHS I'PYHTYEThCS Ha 3arajlbHMX HAyKOBHUX I1iIX0JaX (CUCTEMHOMY, KOMIIJIEKCHOMY Ta CEPEIOBUIIHOMY),
1110 3aCTOCOBYIOThCA [JIS1 aHAJII3y CKJIAIHO OPTraHi30BaHUX CHUCTEM, [I0 SIKUX Y IIOBHIN Mipi BIIHOCUTBLCS NIPEIMETHO-
IIPOCTOPOBE iHTEp'epHE cepenoBulLe. Y npyromy po3zini «Tumosoris i cienudika cuHTe3y MUCTENTB y popMyBaHHI
iHTep’epHOTO cepenoBuina B ictopii Kutaio» npoanasnizoBaHi perioHabHi 0COGJIMBOCTI KOMIIO3UIIIITHO-06Pa3HOi
opraHizatiii iHTep’epiB Kurato, 0co611BoCTi GpOpMYyBaHHS IPEIMETHO-IIPOCTOPOBOIO CEPEIOBUIIA iIMITEPATOPChKUAX
nasauis i pe3ugeHnii nuHacTiit MiH i LliH, sKi B Hal 4yac QyHKILIOHYIOTh SIK My3€lHi KOMIIJIEKCH, BUCBITJIEH]
CEeMaHTH4Hi 0COGIMBOCTI KOJIbOPY B KUTAMCbKOMY iHTep'epi sIK GOPMOYTBOPIOIOYOTO Ta Xy 0>KHbO-0OPa3HOTO
daxTopy. Y TpeTboMy po3aii «TUIY CHHTE3y Cy4acHOI'0 KUTAMIChbKOTO NEeN3a’)KHOr0 MUCTELITBA Ta IU3aNHY
[IPEIMETHO-ITPOCTOPOBOTO CEPENOBUILAY PO3KPUTA MOJi(PYHKLiIOHATIBHICTh KUTAIICPKOTO NIEN3KHOTO MUCTELITBA Y
(dopMyBaHHi Au3aiiHy iHTep'€PHUX IPOMACHKUX KyJIbTYPHUX IPOCTOPIB, BU3HAYEHI KOMIO3ULilHI IPUAOMUI
(OpMOYTBOPEHHSI Cy4YaCHUX iHTep €piB rPOMa/IChKOTO IIpU3HAUYEHHS (TOTeJIiB, peCTOPaHiB, My3eiB, TeaTpiB), a TaKOX
ky1acu@ikoBaHi KOMIIO3ULINMHI IPUIOMU TpaHChOpMalLlii TPagULiiHOTO KUTalCbKOTO PO3NUCY TYIIMIIO Y
($hopMyBaHHi Au3aiiHy apXiTeKTypHO-MUCTELLKOTO IPOCTOPY iHTep'epy

2. The dissertation is devoted to the definition of scientifically based theoretical provisions on the formation of a
holistically structured subject-spatial environment based on the synthesis of traditional and modern works of
Chinese art and interior design in the context of globalization world trends and the preservation of ethnocultural
identity. Object of research: the subject-spatial environment of traditional and modern residential and public
interiors of China. Object of research: types and compositional techniques of synthesis of traditional Chinese
landscape art and design of the subject-spatial environment. The scientific novelty of the study lies in the fact that
for the first time: the regularities of the formation of an artistic and design image of a subject-spatial environment
with integrated works of traditional Chinese landscape art by means of multi-genre (polylogical, polyphonic),
ensemble and organic synthesis have been determined; The multifunctional goals and role of Chinese landscape
art in creating a comfortable environment, visual aesthetics, a specific thematic atmosphere in modern public
cultural spaces and forming the prerequisites for aesthetic education are defined. The definitions of the concepts:
«integrative architectural and artistic space»; «artistic and design synthesis» are clarified. Further development



has been made of: theoretical aspects of the principles of transformation of graphic and pictorial language, color,
materials and techniques of traditional Chinese landscape paintings in the design of a modern spatial environment.
The first section, «Source base and historiography of the study. Terminological apparatus of the study. Research
methodology», presents the results of a retrospective review of scientific and theoretical research and the current
state of knowledge of the problem on the topic of the dissertation. Traditional Chinese painting (paintings, panels,
monumental and decorative paintings, compositions on interior items) and hieroglyphics, which are integrated
into the interior space, have great historical, cultural and artistic value, are an expression of national and regional
features and philosophical postulates of Chinese society, performing a multifunctional role in organizing a
comfortable environment of the subject-spatial environment, in the aesthetic education of society and the
propaganda mission. The topic and problem of this study are related to the world anti-globalization trends of
preserving the stability of the ethno-cultural environment, which emphasizes its relevance and timeliness of its
solution. Thus, these three types of synthesis reflect the evolution of the synthesis of arts - from superficial poly-
stylistic decoration, multi-genre artistic filling of the interior through the logic of the architectural and artistic
ensemble to hybridization, offering a clear academic framework for assessing the depth of interpenetration
(integration) and the innovative potential of spatial design. In the context of the evolution of Chinese architecture,
art, and design, the sequence «fitted - ensemble - symbiotic» demonstrates the hierarchy of integration of
artworks into the subject-spatial environment from surface decoration to deep transformations. The research
methodology is based on general scientific approaches (systemic, comprehensive, and environmental) used to
analyze complexly organized systems, to which the subject-spatial interior environment fully belongs. The second
section, «Typology and specificity of the synthesis of arts in the formation of the interior environment in the
history of China», analyzes the regional features of the compositional and figurative organization of Chinese
interiors, the features of the formation of the subject-spatial environment of imperial palaces and residences of
the Ming and Qing dynasties, which currently function as museum complexes. highlighted the semantic features of
color in the Chinese interior as a form-forming and artistic-figurative factor. The third section, “Types of Synthesis
of Modern Chinese Landscape Art and Design of the Subject-Spatial Environment,” reveals the multifunctionality
of Chinese landscape art in shaping the design of interior public cultural spaces, and identifies compositional
techniques for shaping modern public interiors (hotels, restaurants, museums, theaters), as well as classified
compositional techniques for transforming traditional Chinese ink painting in shaping the design of the
architectural and artistic space of the interior.
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