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Pedepar:

1. Incepraris npucBg4YeHa BU3HAYE€HHIO HAYKOBO OOI'PYHTOBAaHMX TEOPETUYHUX TOJIOKEHD 10110 (POPMYBaHHS
LIiJTiICHO-CTPYKTYPOBAHOIO MIPEAMETHO-TIPOCTOPOBOTO CEPENOBUIIA HA OCHOBI CUHTE3y TPAJIULIIMHUX i CYy4aCHUX
TBOPiB KUTAlICbKOTO MUCTELITBA Ta IMU3aliHy iHTEP’epy B KOHTEKCTI I7106asi3aliflHAX CBITOBUX TEHIEHLIIN Ta
36epesKeHHs] eTHOKYJIbTYPHOI ineHTrnYHOCTi. O6'€KT HOCIIKEHHS: IPEeIMETHO-TIPOCTOPOBE CEPEeNOBUILe
TPaOULiNHUX i CyyaCHUX KUTJIOBUX i rpomMazicbKux iHTep'epiB Kutato. [IpenMeT nocifiKeHHs: TUIIU Ta
KOMIIO3ULIiHI IPUAOMU CUHTE3Yy TPALULIIMHOIO KUTAaChKOIO NEN3a)KHOIO MUCTELTBA 1 AV3alHY [IPEIMETHO-
[IPOCTOPOBOro cepenoBuila. HaykoBa HOBU3HA NOCIIIKEHH TI0JISATa€ B TOMY, 1110 BII€pIIE: BUSHAYEHO
3aKOHOMIPHOCTi (POPMYBaHHS Xy[,0KHbO-AU3aMHEPCHKOTO 06pa3y NpeMeTHO-IIPOCTOPOBOTO CEPENOBUIIA 3
iHTErpoBaHMMMU TBOPAMU TPAJULITHOTO KUTAChKOTO MEN3aKHOTO MUCTELTBA 3aC06aMK 6araTo>kaHpOBOTO
(mominoriynoro, nosioHIYHOro), aHCaMOJIEBOTO Ta OPraHiYHOTO CUHTE3Y; BU3HAUEHI N0Ii(PYHKLiIOHAbHI Lifi i posb
KUTaAMChKOTIO MEeM3a)KHOrO0 MUCTELITBA Y CTBOPEHHI B Cy4YaCHUX I'POMAJICBKUX KYJIbTYPHUX IIPOCTOPAX

dyHKIi0OHATIPHO-KOM(POPTHOI O6CTAHOBKHY, Bi3yaJbHOI €CTeTUKH, crienudidyHoi 06pa3HOo-TeMaTUyHOi aTMocdepu Ta



(pOopMyBaHHi [1IepeLyMOB €CTETUYHOI OCBITU. YTOUHEHO HediHillii IOHATh: «iHTerpauiliHANi apXiTeKTypHO-
MUCTELBKUI TPOCTIP»; «XyIOKHbO-IU3ANHEPChKUM CUHTE3». Habys0 oanbIoro po3BUTKY: TEOPETUYHI aCIeKTH
MIPUHIUIIB TpaHchopMaliii rpadiYHO->KUBONIMCHOI MOBU, KOJIOPUCTUKY, MaTepiasliB i TEXHIK TpaguLiiHUX
KUTAMCbKUX MEN3KHUX PO3NUCIB B IN3aliHi Cy4aCHOTrO MPeJMETHO-ITPOCTOPOBOTO CEPENOBUILA. Y IIEPIIOMY
poszini «/xepenpHa 6a3a Ta icropiorpadis gocnimkeHHs. TepMiHONOTIYHUI anapaT JOCinKeHHs. MeTonuka
IOCJiI)KeHHS» IpUBeJeHi pe3ysIbTaT! PEeTPOCIIEKTUBHOIO OIJISIAy HAYKOBO-TEOPETUYHUX AOCIIiIPKEHb Ta Cy4yaCHU
CTaH BUBYEHOCTI ITpobsieMu 3a TeMolo aucepratiii. TpaguuiiiHuil KUTalCbKUI )KUBOIUC (KApTUHY, IaHHO,
MOHYMEHTAJIbHO-IEKOPATUBHI pO3M1CH, KOMIIO3ULii Ha ITpeaMeTax iHTep’epy) Ta ieporigika, Mo iHTerpoBaHi B
iHTep'epHUl IPOCTip, MAIOTh BEJIMKY iCTOPUKO-KYJIbTYPHY Ta MUCTELbKY L[iHHICTb, € BUPA30M Hal[iOHaJIbHO-
perioHanbHUX puc i PinocodcrKux MNOCTYIATIB KUTAIICPKOTO CYCIIiIbCTBA, BUKOHYIOUY TOJi(PYHKLIOHAIbHY POJIb B
opraHizatlii KoM(pOpPTHOI 06CTAaHOBKU MPEIMETHO-IIPOCTOPOBOTO CEPELOBUILA, B €CTETUMHOMY BUXOBaHHI
CYyCIiJIbCTBA Ta NMPOINAraHANCTChKil Micii. Tema Ta npobsema JaHOTO IOCTIiIPKeHHS IOB’13aHa 3 CBITOBUMU aHTH-
ryiobanizalifHIMK TeHAEHLisIMU 36€peKeHHsI CTaIoCTi €eTHOKYJIbTYPHOI'O CepeloBUIIA, IO MifKPEeCItoE ii
aKTyaJIbHICTb i CBO€YACHICTb BUPilleHHS. TaKUM YMHOM, 1ii TPY TUIIM CUHTE3Y Bifl0OpaXkaloTh €BOJIIOLI0 CUHTE3Y
MUCTELTB — BiJl IOBEPXHEBOTO N0JIi-CTUIICTUYHOTO 1€KOPY, 6araTo>kaHPOBOT'O Xy0>KHbOTO HA[IOBHEHHSI iHTEP'€PY
4yepes JIOTIKy apXiTeKTypHO-XyZ0>KHbOT0 aHCAMOJIIO [0 ribpuan3aliii, IporoHy0YH YiTKy akaJieMiuHy paMKy [Jis
OlIiHIOBaHHSI TJIMOVHU B3a€MOIIPOHMKHEHHS (iHTerpallii) Ta iHHOBaLifHOrO IOTeHLjaly OU3aiiHy IpegMeTHO-
[IPOCTOPOBOrO CEPENOBUIIA. Y KOHTEKCTI €BOJIIOLII KUTaChbKOI apXiTEKTypPH, MUCTELITBA Ta JU3aKHY [IOCIiLOBHICTb
«IIPUJIALITOBAHUI — aHCaMOJIeBUI — CUMOIOTUYHMI» IEMOHCTPYE iepapxilo iHTerpalii MUCTeLbKUX TBOPIB y
IIpeJMEeTHO-IIPOCTOPOBE CEPENOBUIIIE Bifl IOBEPXHEBOrO 03[100JI€HHS 10 IIIMOMHHUX TpaHcpopmaliiii. MeToauka
IOCJiI)KEHHS 'PYHTYETbCS Ha 3arajlbHUX HAyKOBUX MiIX0[aX (CHCTEMHOMY, KOMIIJIEKCHOMY Ta CEPELOBUIHOMY),
1110 3aCTOCOBYIOTBCA [JIS1 aHAJII3y CKJIAJHO OPTraHi30BaHUX CHCTEM, [I0 SIKUX Y MIOBHIN Mipi BIIHOCUTbLCS NIPEIMETHO-
IIPOCTOPOBE iHTep'epHe cepenoBulLe. Y npyromy po3zini «Tumosoris i cienudika cuHTesy MUCTETB y popMyBaHHI
iHTep’epHOTrO cepenoBuila B ictopii Kutaio» npoanasnizoBaHi perioHasabHi 0COGJIMBOCTI KOMIIO3UIiITHO-06pa3HOi
opraHizatii iHTep’epiB Kurato, 0co611BocTi (pOpMyBaHHS NIPEIMETHO-IIPOCTOPOBOIO CEPEIOBUIIA iIMITEPATOPChKUAX
nasiauis i pe3ugeHnii nuuacTiit MiH i LliH, sKi B Ham 4ac PyHKLIIOHYIOTh SIK My3€lHi KOMIIJIEKCH, BUCBITJIEH]
CEMaHTH4Hi 0COGJIMBOCTI KOJIbOPY B KUTAMCbKOMY iHTep'epi sIK GOPMOYTBOPIOIOUOTO Ta Xy 0)KHbO-0OPa3HOT0O
daxTopy. Y TpeTboMy po3aii «TUIM CHHTE3y Cy4acHOI0 KUTAlIChKOTO NEN3a’)KHOT0 MUCTELITBA Ta JU3ANHY
IPEIMETHO-ITPOCTOPOBOTO CEPENOBUILAY PO3KPUTA MOJi(PYHKLiIOHAIbHICTh KUTAIICBKOTO NIEN35KHOTO MUCTELITBA Y
dbopmyBaHHi 1M3aliHy iHTEp'€pHUX IPOMA/ICBKUX KYJIbTYPHUX ITPOCTOPIB, BU3HAYEHi KOMIIO3ULilHI TpruitoMu
(OpMOYTBOPEHHSI Cy4YaCHUX iHTep €piB POMa/ICbKOTO NIPU3HAUYEHHS (TOTeJIiB, pECTOPaHiB, My3€iB, TeaTpiB), a TAKOXK
ki1acu@ikoBaHi KOMIIO3ULiVHI IPUIOMU TpaHCchOpMalLlii TPagULiiHOTO KUTAaCbKOTO PO3NUCY TYIIMIIO Y
dbopmMyBaHHi M3aliHYy apXiTEeKTYpHO-MHUCTELILKOIO IIPOCTOPY iHTEp'epy

2. The dissertation is devoted to the definition of scientifically based theoretical provisions on the formation of a
holistically structured subject-spatial environment based on the synthesis of traditional and modern works of
Chinese art and interior design in the context of globalization world trends and the preservation of ethnocultural
identity. Object of research: the subject-spatial environment of traditional and modern residential and public
interiors of China. Object of research: types and compositional techniques of synthesis of traditional Chinese
landscape art and design of the subject-spatial environment. The scientific novelty of the study lies in the fact that
for the first time: the regularities of the formation of an artistic and design image of a subject-spatial environment
with integrated works of traditional Chinese landscape art by means of multi-genre (polylogical, polyphonic),
ensemble and organic synthesis have been determined; The multifunctional goals and role of Chinese landscape
art in creating a comfortable environment, visual aesthetics, a specific thematic atmosphere in modern public
cultural spaces and forming the prerequisites for aesthetic education are defined. The definitions of the concepts:
«integrative architectural and artistic space»; «artistic and design synthesis» are clarified. Further development
has been made of: theoretical aspects of the principles of transformation of graphic and pictorial language, color,
materials and techniques of traditional Chinese landscape paintings in the design of a modern spatial environment.
The first section, «Source base and historiography of the study. Terminological apparatus of the study. Research



methodology», presents the results of a retrospective review of scientific and theoretical research and the current
state of knowledge of the problem on the topic of the dissertation. Traditional Chinese painting (paintings, panels,
monumental and decorative paintings, compositions on interior items) and hieroglyphics, which are integrated
into the interior space, have great historical, cultural and artistic value, are an expression of national and regional
features and philosophical postulates of Chinese society, performing a multifunctional role in organizing a
comfortable environment of the subject-spatial environment, in the aesthetic education of society and the
propaganda mission. The topic and problem of this study are related to the world anti-globalization trends of
preserving the stability of the ethno-cultural environment, which emphasizes its relevance and timeliness of its
solution. Thus, these three types of synthesis reflect the evolution of the synthesis of arts - from superficial poly-
stylistic decoration, multi-genre artistic filling of the interior through the logic of the architectural and artistic
ensemble to hybridization, offering a clear academic framework for assessing the depth of interpenetration
(integration) and the innovative potential of spatial design. In the context of the evolution of Chinese architecture,
art, and design, the sequence «fitted - ensemble - symbiotic» demonstrates the hierarchy of integration of
artworks into the subject-spatial environment from surface decoration to deep transformations. The research
methodology is based on general scientific approaches (systemic, comprehensive, and environmental) used to
analyze complexly organized systems, to which the subject-spatial interior environment fully belongs. The second
section, «Typology and specificity of the synthesis of arts in the formation of the interior environment in the
history of China», analyzes the regional features of the compositional and figurative organization of Chinese
interiors, the features of the formation of the subject-spatial environment of imperial palaces and residences of
the Ming and Qing dynasties, which currently function as museum complexes. highlighted the semantic features of
color in the Chinese interior as a form-forming and artistic-figurative factor. The third section, “Types of Synthesis
of Modern Chinese Landscape Art and Design of the Subject-Spatial Environment,” reveals the multifunctionality
of Chinese landscape art in shaping the design of interior public cultural spaces, and identifies compositional
techniques for shaping modern public interiors (hotels, restaurants, museums, theaters), as well as classified
compositional techniques for transforming traditional Chinese ink painting in shaping the design of the
architectural and artistic space of the interior.
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