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KBasmigikamis:
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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BY€HOI pagH (Pa30Boi Cleliaai30BaHOl BYEHOI pagu). [l 26. 807.02
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBChKMIil HAL[IOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micuesnaxo,rm(eﬂnﬂ: 02000, m.KuiB, Byn.€Brena KoHosanbLg, 36

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHiCcTepCTBO KyJILTYPU i MUCTELITB YKpaiH1

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemMaTHYHHUX PyOpPHK: 18.55.09

Tema gucepranii:
1. Macka y CLeHIiYHOMY MUCTELTBI apTUCTa T€aTpy Ta €CTPaLun

2. Mask in a scenic art of the theater and variety artist

Pedepar:

1. ¥V nuceprauii po3risiHyTo GeHOMEeH CLeHIYHOI MacKy, ii 1osiBa, GOpMyBaHHS Ta €BOJIIOLS SIK CIIeludigHOrO
3aco0y BMPa3HOCTi, HAOYTTS HEIO O3HaK "CLIEHIYHOCTI" y XyJO’KHbOMY I TEXHOJIOTIYHOMY aCIeKTax 3a 3aKOHaMU
Te€aTPaJbHOIO MUCTELTBA. BU3HAaYeHO POJIb MACKU B aHTUYHOMY TeaTpi 1 TpaguLii ii BUKOPUCTaHHS B T€aTpax
JaBHboro Cxony, y CBATKOBIN KyJIbTYypPi cepelHbOBIYHOI €Bponu Ta Pyci, B iTaniiceKil Komenii "nesns apre”.
[IpocTexxeHo Tpagulii KoMeaii "Iesb apTe” y TBOPYOCTi IPOBIAHMUX MalCTPiB HOBOTO T€ATPAJILHOIO MUCTENTBA XX
cT. [IpoaHanizoBaHO NPUIOMY BUKOPUCTAHHS MAacKU y T€aTPasIbHil NisJIbHOCTI €BPONENChKUX Ta aMEPUKAHChKUAX
pEXUCEPIB-EKCIIEPUMEHTATOPIB. OKPECIEHO MiCLle MACKU B MUCTELTBI €CTPaAyY Ta LUPKY. 3a LiJISIMU
MOJeJIIOBaHHS [IEPCOHa’Ka irpoBy MacKy KiacuQikoBaHO HA Taki KaTeropii: Macka-o6pas, MacKa-IepCcoHa’K, MacKa-
dirypa, Macka-TUMNaX, Macka-iMizK, Macka-yHUBepcaJl, a 3a MOCJIiJOBHICTIO CKJIAJOBUX: XapaKTEPUCTHKA
[IEpCOHaXKa - aKTOP - MacKa - [Iisl - HaJi3aBAaHHs 06pasy.

2. Scenic mask phenomenon, it's appearance, formation and evolution as a specific expressive tool, gain the scenic
features in the artistic and technical sense following the theatrical art laws are considered in the dissertation. The



initial mask relation in the antic theater, the traditions of the mask usage in Ancient East, the festive culture of
Medieval Europe and Russ, Italian comedy del art are determined. Del art comedy traditions in the works of the
leading masters of the new theatrical art (XX century). The mask usage methods in the theatrical works of the
European and American experimenter stage-directors. The mask place in the variety art and the circus is
characterized. According to the modeling of a character in the mask target diversity, the playing mask is divided
into the categories mask-appearance, mask-character, mask-figure, mask-prototype, mask-image, mask-
universalist by the succession of the compounds: character characteristic - actor - mask - action - the most
important task for the artistic image.
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VII. BimomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€HTiB

OdiuiiiHi OIOHEHTH



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
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PeuenseHTu

VIII. 3aKkJIr04Hi BiZoMOCTi
BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi
TOJIOBH pagu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

rOJIOBYIOYOrO Ha 3acigaHHi

BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

[NonnaBcbKu Muxamnao MuxamnaoBuy

[NomnaBcbKul Muxamniao MuxamaoBu4



PeecTpaTop

KepiBHuk Bigginy YKpIHTEI, mo €

= P

BiZITIOBiZAaILHUM 3a peecTpallilo HayKoBoi ﬁoﬁ\;f;ﬂ\a;;g IOpuenko T.A.
| e L A

-}
.
i

OistJIBHOCTI




