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1. luceprauis npucBa4YeHa CUCTEMHOMY aHAJIi3y CEMIOTUKU CLIEHIYHOTO AM3aliHy T€aTpasli30BaHUX KOHLEPTIB,
BUSBJISIIOUM MIOTO NMOTEHLIaNy Y CTBOPEHHI LiTICHUX 3HAKOBUX CUCTEM, L0 30aradyloTh €CTETUYHE CIIPUIHSTTS Ta
eMolliiiHe 3ay4eHHs rsaada. JocaimkKeHHsl Ma€ Ha METi BUBYUTHU Ta OO PYHTYBaTU METOMKY Ta OCOOIMBOCTI
3aCTOCYBaHHS CEMIOTUYHUX CUCTEM Y CTBOPEHHI Bi3yasIbHOrO Ta KOMYHIKaTUBHOTO CEPELOBUIIA CLIEHIYHOTO
I3aliHy TeaTpasi3oBaHMX KOHLEPTIB. [lincyMoBaHO, 110 ceMiOTUKA CLIEHIYHOrO IM3aliHy TeaTpali3oBaHUX
KOHLEPTIB € LiJIiCHOIO Bi3yaJIbHO-KOMYHIKaTUBHOIO CUCTEMOIO, 10 BU3HAYA€E CTPYKTYPY Ta 3MICT SIK IIPOCTOPOBOTO
CepeNoBUIIA, TAK i TOr0 HANIOBHEHHS CLIEHIiYHMMU 00pa3amu. BoHa € CkylafHUM i 6araTOrpaHHUM SIBUILEM, SIKE
[IO€JIHYE €CTETUYHI, TEXHOJIOTIYHI Ta KOMYHIKaTUBHI aCIEKTH, IIEPETBOPIOIOYM CLEHIYHUI IIPOCTIp HA JUHAMIYHUN

3HAKOBUM MeXaHi3M. CLleHi‘{HI/Iﬁ ,U,I/IBaIU/IH, OCMMUCJIEHUN KpiBb IIpnu3mMy CeMiOTI/IKI/I, IIOCTAa€ HE IMTPOCTO TJIOM IJIA



IiiCTBa, 3 CAMOCTIHMM (PEHOMEHOM, L0 iHTErpy€e apXiTeKTypy, CBIiTJIO, 3BYK, HOBITHI TEXHOJIOTII Ta KYJIbTYPHi KOIU
17151 GOpMyBaHHS YHIKaJIbHOTO NOCBiAY peuuieHTa. AKIIEHTOBaHO, 110 CEMiOTHKA IO3ULIOHOBAaHA SIK KIIOUOBUHN
3acib XyZ0>KHbOI BUPA3HOCTi CLIEHIYHOT0 IMU3aiHy, SIKUil TOCTIITHO PO3BUBAETHCS, alallTyI0OYMCh 10 HOBITHIX
Marepiais, TEXHOJIOTIH Ta BUKJIMKIB 4acy. BoHa BUXOOUTh 3a MeXi TpaAULiHOI cLeHorpadii, nepeTBopoYnch Ha
IVHAMIYHUI €JIEMEHT, 10 IHTETPYE BilEOMEIHT, IHTEPAKTUBHI IOBEPXHI, IMHAMIYHE OCBITJIEHHS Ta iHIII
MyJIbTUMEiVHI pimeHHs. CeMiOTUYHA OpraHisalis NpoCTOpy, IOPs, 3 PEXUCYPOIO, Biflirpae BU3HAYAJILHY POJIb Y
CTBOPEHHI 6araTolapoBuX Bi3yaJbHUX HAPATUBIB, BiIKPXBAIOuM Nepe], IIsgadeM 6e3MeXHI MOXIUBOCTI
IHTEPAKTMBHOI B3a€MOJii, EMOLIMHOIO CIiBIIEPEXMBAHHS Ta CAMOCTITHOTO KOHCTPYIOBAHHS CMUCJIIB. [I3aiiHep
IIPOCTOPY, BPaxOBYIOUM €CTETUKY CEMIOTUYHUX CUMBOJIIB, pO3PO0JIsIE Bi3yaJlbHOKOMYHIKaTUBHUI 006pa3
TeaTpajli3oBaHUX BUCTAB y TICHOMY B3a€MO3B'SI3KY i3 3arajlbHUM 33yMOM KOHIepTy. HarosomeHo, 110 CUMBOJIIKA €
KJIIOYOBUM CKJIQAHMKOM CEMiIOTUYHOI OOPAa3HOCTI CLIEHIYHOrO AU3aliHy — SIKOCTI, 10 NIePEeJAEThCS Yepes
Bi3yasIbHOIIPOCTOPOBE pillleHHS, — J0JA04X ITIMOMHY, BUPA3HOCTi Ta aBTEHTUYHOCTi KOHLLEPTHOMY JIilICTBY.
CeMioTu4Ha 0OPa3HICTh, SIK LIEeHTPaJIbHUI acleKT Oyb-s1KOi IOCTAaHOBKH, OXOILJIIOE BCi €JIeMEHTH, 5IKi CTBOPIOIOTb
Bi3yasibHe BpaKeHHs, aTMOC(EPY Ta ifeliHui 3MiCT 11 rasigadis. Lle mocaraeTses 3a JOIOMOTO0 Pi3HOMaHITHUX
€JIEMEHTIB: BiJl OpraHisanii IpoCTOpy Ta KOMIIO3ULIMHUX TPUNOMIB CLIEHIYHOTO JU3alHY 10 MYJIbTUMENINHUX
edeKTiB Ta TaKTUJIbHUX HaBiranin. CeMiTUYHUM IU3aiH Ta OTO eJIeMeHTH 6e3M0CepeIHbO BIUIMBAIOTh Ha
HalCYTTEBIlI XapaKTEePUCTUKU CLIEHU Ta CEPEIOBUINA, TOHOCSIYM iX [0 IJ11a4a SIK KOJIOBaHi [TOBiTOMJIEHHS.
3ayBaKeHO, 0 CEMIOTUYHUI [IM3aliH BUKOHY€E B3a€MOIIOB'SI3aHi (PYHKIIii: BiH MOXe SIK aKTUBHO 3aJIy4aTH, TaK i
HENPSIMO KEPYBaTU CIPUMHATTAM IJIa4a y TeaTpasi3oBaHOMY KOHLEPTI. PeTesibHe niaHyBaHHS IIPOCTOPY, MO0
IIJIAHOBICTb Ta MOCJIiJOBHICTb NIPECTABJICHHS IHTEPAKTUBHUX €JIEMEHTIB, 110 HECYTh IIEBHE 3HAKOBE
HaBaHTaXEHHS, AONIOMaraloTh IJIg1a4eBi 00MPaTU BJIACHY TPAEKTOPII0 pyxy Ta (POKyC yBary, 1o CIpuse
iHpuBinyanizauii focBiny. BogHovac, BUKOpUCTaHHS crieln@idyHUX CBITIOBUX CLi€HApPiiB, 3ByKOBUX €(DEKTIB 260
[IPUXOBAHUX [I€PEXOIiB, IKi € CeMIOTUYHO 3HAUYLIMMU, MOKe 30y/I>KyBaTy ME€BHI eMOLil HalpaBJIsSITU yBary Ta
dopmyBaTu 6a>kaHUH adeKTUBHUI CTaH, PO3MIKPIOIOYM iHTepIIpeTaliliHi MOXKJIMBOCTI Isigada. TakuM 4MHOM,
CEeMiOTUYHUI AU3aMH € IOTY>)KHAM iHCTPYMEHTOM, 10 J1a€ 3MOTY PEXXKUACEPaM i Au3aliHepaM MaHINyJIloBaTH
CIIPUIHSATTSM, PO3KPUBATHU CKJIa/IHi KOHLEMNLii Ta pOpMyBaTH 6araTOBUMipHMII KOMYHIKaTUBHUI TIPOCTIP.
3po6s1eHO BUCHOBOK, 110 CEMIOTHKA Y CLIEeHIYHOMY Ju3aliHi TeaTpasizoBaHUX KOHLEPTIB € BaKJIMBUM 3aCOO0M
Xy[LOXXHBOTO BUP@KEHHY, 110 6epe aKTUBHY Y4acTb y (POpMyBaHHi 00pa3y 3 XyJ0>KHIMU 03HaKaMHU, MiIKPeCIoe
PEXKUCEPCHKUM 33yM, CIIpUsi€ CTBOPEHHIO YHIKaJIbHUX 3HAKOBUX CBITIB, SKi CTalOTh TPOBIAHUMU €JI€MEHTAMU
Cy4aCHUX [TOCTAHOBOK. JJM3allHEPH Ta PEXXUCEPU 3BEPTAIOTHCA JI0 PI3HOMAHITHUX KyJIbTYPHUX KOJIiB, aPXiTEKTYPHUX
CTWUJIiB Ta TEXHOJIOTIYHUX pillleHb, TPAaHCPOPMYIOUH iX Y CydacHi ClieHiuHi IpocTopu (Hanpukiaml, BAKOPUCTAHHS
icropnyHux OyHiBeb, MyJbTUMEINHUX IPOEKLil, iHTEPaKTUBHUX iHCTasALiN). CeMIOTUYHO OPi€HTOBaHI
IM3aHEPCHKi BUPILIEHHS HE JIMIIE CTBOPIOIOTh AKLEHTH, SIKi JOIIOMAaralTh MiAKPECIUTH KIIIOYOBI MECEIKi
IIOCTaHOBOK, a 1, BOJHOYAC, BIIJIMBAIOTh HA POPMYBAHHSI [J1I00aJIbHUX TPEHIIB Y PO3BUTKY iHTEPaKTUBHOTO
MUCTELTBA Ta BUJOBUIIHUX (POPM MY3UYHO-CLEHIYHUX [ificTB. TeaTpasizoBaHi IOCTAHOBKU 3 BUKOPUCTAHHIM
iHHOBAL{THOTO CEMIOTUYHOrO AU3alHy TPAaHC(POPMYIOTb KOHLIEPT Y IOJIIKOMIIOHEHTHY KOMYHIKaTUBHY MOJEJIb, 1O
[IO€HY€E BidyasibHi, My3W4Hi Ta CMUCJIOBI KOJIY [J1s1 TIOTJINGJIEHHS I JalbKOrO CIIPUMHATTS. Kito4oBi ciioBa:
IW3aliH CLIEHIYHOTO IIPOCTOPY, T€aTPai30BaHUI KOHLEPT, €CTPAIHE BUIOBUIIE, IPEIMETHO-TIPOCTOPOBE

CepenoBulIe, CEMIOTHKA, CUMBOJI, CEMIOTUYHE TiJIO, PEKBI3UT, IeKOpaLlii, TPOeKLii, KOJIbOPUCTHKA, OCBITJIEHHS.

2. The dissertation is dedicated to a systematic analysis of the semiotics of stage design in theatricalized concerts,
revealing its potential for constructing coherent sign systems that enrich the audience’s aesthetic perception and
emotional engagement. The research aims to examine and substantiate the methodology and specifics of applying
semiotic systems in the creation of the visual and communicative environment of stage design for theatricalized
concerts. It is summarized that the semiotics of stage design in theatricalized concerts constitutes a coherent
visual-communicative system that defines both the structure and content of the spatial environment and its
saturation with stage imagery. It is a complex and multifaceted phenomenon that combines aesthetic,
technological, and communicative aspects, transforming the stage space into a dynamic system of signs. Stage
design, viewed through the prism of semiotics, appears not simply as a backdrop for the action, but as an



independent phenomenon that integrates architecture, light, sound, modern technologies, and cultural codes to
form a unique recipient experience. It is emphasized that semiotics is positioned as a key means of artistic
expression in stage design, constantly evolving and adapting to new materials, technologies, and the challenges of
time. It goes beyond traditional scenography, becoming a dynamic element that integrates video mapping,
interactive surfaces, dynamic lighting, and other multimedia solutions. The semiotic organization of space,
alongside directing, plays a decisive role in creating multilayered visual narratives, opening up to the viewer vast
possibilities for interactive involvement, emotional engagement, and individual construction of meaning. The space
designer, taking into account the aesthetics of semiotic symbols, develops the visual-communicative image of
theatricalized performances in close connection with the general concept of the concert. It is noted that
symbolism is a key component of the semiotic imagery of stage design - a quality conveyed through visual-spatial
solutions that adds depth, expressiveness, and authenticity to the concert performance. Semiotic imagery, as a
central aspect of any production, encompasses all elements that shape the visual impression, atmosphere, and
conceptual content for the audience. This is achieved through various components: from spatial organization and
compositional techniques of stage design to multimedia effects and tactile navigation. Semiotic design and its
elements directly influence the most essential characteristics of the stage and environment, delivering them to the
audience as encoded messages. It is further stated that semiotic design performs interconnected functions: it can
both actively engage and subtly guide the audience’s perception in a theatricalized concert. Careful spatial
planning, the structure and sequence of presenting interactive elements with symbolic meaning help viewers
choose their own trajectory of movement and focus, contributing to the individualization of experience. At the
same time, the use of specific light scenarios, sound effects, or hidden transitions that carry semiotic significance
may evoke certain emotions, guide attention, and shape the desired affective state, expanding the interpretative
potential of the viewer. Thus, semiotic design becomes a powerful tool for directors and designers, enabling them
to manipulate perception, communicate complex ideas, and construct a multidimensional communicative
environment. It is concluded that semiotics in the stage design of theatricalized concerts is an important means of
artistic expression that actively contributes to the formation of imagery, highlights the director’s intention, and
supports the creation of unique signbased worlds that become defining elements of contemporary productions.
Designers and directors turn to various cultural codes, architectural styles, and technological solutions,
transforming them into contemporary stage spaces (for example, the use of historical buildings, multimedia
projections, and interactive installations). Semiotically oriented design solutions not only create accents that help
highlight the key messages of performances, but also influence the development of global trends in interactive art
and spectacular musical-theatrical forms. Theatrical productions that apply innovative semiotic design transform
the concert into a multicomponent communicative model that combines visual, musical, and semantic codes to
deepen audience perception. Keywords: stage space design, theatricalized concert, variety show, spatialobject
environment, semiotics, symbol, semiotic body, props, set design, projections, color scheme, lighting.
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VII. BizomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€HTiB
OdiuiiiHi OIOHEHTH
BaacHe IlpizBume Im's I10o-6aTbKOBI:

1. Touamok Anna AHaTosiiBHa

2. Alla A. Gotsaliuk

KBasigikanis: g. din. n., npodecop, 09.00.03
InenTudikarop ORCHID ID: 0000-0002-2120-3232
JoparkoBa indpopmanist:

IToBHEe HafIMeHyBaHHH IOpH,ZLPI‘IHOi 0CO0M: KuiBChKMiT HAI[lOHAIBHUI yHiBepcuTeT Oy[iBHULITBA i

apxiTekTypu
Kopg 3a €IPIIOY: 02070909
Micqesﬂaxon)KeHHﬂ: npocrekT [losiTpsauux cui, 6y, 31, Kuis, 03037, Ykpaina

dopma ByacHOCTI: [lepxasna



Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu
InenTudikarop ROR:

CeKTOop HayKH: YHIBEPCUTETCHKUI

Baacwue IlpizBume Im's Ilo-6aTbKOBI:
1. Muxaiinosa Papa JImutpiBHa

2. Rada Mykhailova

KBasigikanis: 1. mucr., npodecop, 17.00.01
Imentudikarop ORCHID ID: 0000-0002-7264-0205
JonaTkoBa iHdopmalist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHa akazeMist 06pa30TBOPYOrO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHcbkuil y3Bi3, 6ya. 20, Kuis, 04053, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHiBepCUTETChKUI

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Cosrupa TetsHa IropiBHa

2. Tetiana Sovhyra

KBasigikamnis: g. xyssr., mou., 26.00.01

InenTudikarop ORCHID ID: 0000-0002-7023-5361

JoparkoBa iHdpopmamnist:

IloBHe HaiMeHYBaHHSI IOPUAHUYHOI 0COOH: KuiBChbKMIil HALIOHAIbHUIA YHIBEPCUTET KyJIbTYPY | MUCTELITB
Kopg 3a €IPIIOY: 02214159

Micue3Haxoa>KeHHS: By €srena Konosasblig, 6ya. 36, Kuis, 01601, Vkpaina

dopma BracHOCTI: JlepxasHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HAayKu YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHIBEPCUTETCHKUI

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Boxxko TetsiHa OsiekcaHapiBHA



2. Tetiana Bozhko

KBasigikamis: k. mucr., nou,, 17.00.07

Inmentudikarop ORCHID ID: 0000-0001-5696-1941

JonaTkoBa iHdopmalist:

IloBHE HalIMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBChKMil HAL[iOHAJILHUIA YHIBEPCUTET KyJIbTYPH i MUCTEI[TB

Kopg 3a €IPIIOY: 02214159

MicueSHaxo,vieHHﬂ: ByJ1. €Brena Konosasnbug, 6yz. 36, Kuis, 01601, Ykpaina

dopma BiracHOCTI: /lepxasHa

Cdepa ynpaBiriHHS: MiHicTepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUI

VIII. 3aKkJII04Hi BiZmOMOCTi

BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TOJIOBH paju

BaacHe IlpizBuie Im's ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpaTtop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbBHUM 32 peeCcTpallilo HayKOBOi

OisSIIBHOCTI

BapuBonuuk AHacracisg BitaniiBHa

BapuBoHuuk AHacTacis BitaniiBHa

Kpunosa Okcana CepriiBHa

VKpIHTEI

Opuenko TersHa AHaTosIiBHA



