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Pedepar:

1. lucepraris npucBsYe€Ha CUCTEMHOMY aHAJi3y CEMIOTHUKU CLIEHIYHOTO AU3alHY TeaTpali30BaHUX KOHLEPTIB,
BUSBJISIIOUM HIOTO MOTEHLiaNy Y CTBOPEHHI LiTiICHUX 3HAaKOBUX CUCTEM, 110 36arayyloTb €CTETUYHE CIIPUIHSATTS Ta
eMOlliliHe 3a/ly4eHHs Isgada. JJociis)keHHs: Mae Ha METi BUBYMTH Ta OOIPYHTYBAaTU METOJUKY T2 OCOOIMBOCTI
3aCTOCYBaHHS CEMIOTUYHUX CUCTEM Y CTBOPEHHI Bi3yasIbHOrO Ta KOMYHIKaTUBHOIO CEPELOBUILA CLIEHIYHOTO
IA3aliHy TeaTpasi3oBaHMX KOHILEPTIB. [lincyMoOBaHO, 110 ceMiOTUKA CLIEHIYHOr0 IN3aiiHy TeaTpali3oBaHUX
KOHLIEPTIB € L1iJIiCHOIO Bi3yaJlbHO-KOMYHIKaTHBHOIO CUCTEMOIO, 10 BU3HAYA€ CTPYKTYPY Ta 3MICT SIK IPOCTOPOBOTO
CEepenoBUIIa, TaK i HOr0 HAaNTIOBHEHHS CLIEHIYHMMU 0Opa3amMu. BoHa € CKIafHUM i 6araTorpaHHUM SBUIIEM, SIKE
MO€JIHy€E €CTETUYHI, TEXHOJIOTIYHI Ta KOMYHIKaTUBHI aCIIEKTH, IEPETBOPIOIOYM CLEHIYHUI NTPOCTIp HA JUHAMIYHUI
3HAaKOBUI MexaHi3M. CLEeHIYHUI AU3aliH, OCMUCJIEHUI KPi3b [IPU3MY CEMIOTUKH, [IOCTAE HE IIPOCTO TJIOM [JIS1
IiiCTBA, a CAMOCTIHUM (PEHOMEHOM, L0 iHTErpye apxiTeKTypy, CBIiTJIO, 3BYK, HOBITHi TEXHOJIOTI Ta KyJIbTypPHi KOIA
1711 pOPMYBaHHS YHIKaJILHOTO JOCBINy pelMIieHTa. AKIIEHTOBAHO, 1II0 CEMIOTHKA ITO3KM1iI0HOBaHA SIK KJIIOYOBUA

3acib XyZ0>KHbOI BUPa3HOCTI CLIEHIYHOr0 AMU3alHy, IKA TOCTITHO PO3BUBAETHCS, alallTyI0OYMCh 10 HOBITHIX



MaTepiasiB, TEXHOJIOTIN Ta BUKJIMKIB Yacy. BoHa BUXOAUTH 32 MEXi TpaguLIiiHOi cLieHorpadii, TepeTBOPIOIYMCH Ha
IAHAMIYHUI €JIEMEHT, 1[0 IHTETPY€E Bil€OMEIHT, iIHTEPAaKTUBHI IOBEPXHI, IMHAMIYHE OCBITJIEHHS Ta iHIII
MyJIbTUMEiNHI pimeHHs. CemioTUYHA OpraHisallis IpoCTopy, MOPAL 3 PEXKUCYPOIO, Biflirpae BU3HAYAJIbHY POJIb Y
CTBOPEHHI 6araTomapoBUX Bi3yaJbHUX HAPATUBIB, BiIKPMBAIOYM NI€Pe], IIsigaueM 6e3MeXHI MOXIUBOCTI
IHTEpPAKTMBHOI B3a€MOJii, EMOLITHOTO CIIBIIEPEXMBAHHS Ta CAMOCTITHOTO KOHCTPYIOBAHHSI CMUCJIIB. [l3aiiHep
IIPOCTOPY, BPaxOBYIOUM €CTETUKY CEMIOTUYHUX CUMBOJIIB, pO3pO0JIsIE Bi3yaJlbHOKOMYHIKaTUBHUI 00pa3
TeaTpasli30BaHMX BUCTAB y TICHOMY B3a€MO3B'SI3KY i3 3arajlbHUM 33yMOM KOHILepTy. HarosomeHo, 1110 CUMBOJIIKA €
KJIIOYOBUM CKJIATHUKOM CEMIOTMYHOI 06pa3HOCTI CLIEHIYHOr0 TU3aliHy — SIKOCTI, 1110 IEPEAAETHCS Yepe3
Bi3yaJIbHOIIPOCTOPOBE PillleHHS], — NOAAI0YY TTIMOUHY, BUPA3HOCTI Ta aBTEHTUYHOCTI KOHLIEPTHOMY IiliCTBY.
CeMioTH4HA 0OPa3HICT, SIK LIEHTPaJbHUI acleKT Oyib-s1KOi IOCTAaHOBKH, OXOILJIIOE BCi €JIEMEHTH, 5IKi CTBOPIOIOTb
Bi3yasIbHE BpaKEHHS, aTMOC(EPY Ta ifelHni 3MiCT 11 rsigadis. Lle mocaraeTbes 3a JOIOMOTO0 Pi3HOMAaHITHUX
€JIEMEHTIB: Bif, Oprasisariii IpoCcTopy Ta KOMITO3ULIMHUX IIPUMOMIB CLIEHIYHOTO OU3aNHY 4O MYJIbTUMENINHNUX
edeKTiB Ta TaKTUJIbHUX HaBirauit. CeMiTUYHUM IU3aiiH Ta OTO eJleMeHTH 6e3M0CepeIHbO BIUIUBAIOTh Ha
HaNCYTTEBIilll XapaKTepPUCTUKY CLI€HU Ta CEPENIOBUINA, IOHOCAYY iX [0 [Isga4a sIK KOJOBaHi IOBiIOMIIEHHS.
3ayBakeHO, [0 CEMIOTUYHUI AU3aiiH BUKOHY€E B3a€MOIOB'SI3aHi (PyHKIii: BiH MOXe K aKTUBHO 3a/1y4aTH, TaK i
HENPSIMO KEPYBaTU CIPUMHATTSM IJIsija4a y TeaTpasizoBaHOMY KOHLIEPTI. PeTesbHe nsiaHyBaHHS IPOCTOPY, HOTO
IIJIAHOBICTb Ta MOCJIiJOBHICTb NIPECTABICHHS iIHTEPAKTUBHUX €JIEMEHTIB, 110 HECYTh IIEBHE 3HAKOBE
HABaHTaXEHHS, JOIIOMAaraloTh IJIg1a4eBi 0OMPaTU BJIACHY TPAEKTOPIIO pyxy Ta (POKyC yBary, o CIpuse
inguBinyanizanii nocsimy. BonHovac, BUKopucTaHHs crieludiyHuX CBITJIOBUX ClieHapiiB, 3ByKOBUX edeKTiB abo
IIPUXOBAHUX [I€PEXOIiB, sIKi € CEMIOTUYHO 3HAUYLIMMU, MOKe 30y/I>KyBaTy ME€BHI eMOLlil HalpaBJIsITU yBary Ta
dopmyBaTu 6a>kaHUH aEeKTUBHUI CTaH, PO3MIKPIOI0YM iHTepIIpeTaliliHi MOXKJIMBOCTI Isiada. TakuM 4MHOM,
CEMIOTMYHMM AY3alH € [TOTYKHUM IHCTPYMEHTOM, 110 Jla€ 3MOI'y PEXKUCEpaM i fu3aliHepaM MaHiysIoBaTu
CIIPUHAHSATTSIM, PO3KPUBATU CKJIAIHI KOHIemnLii Ta GOopMyBaTU 6araTOBUMIPHMI KOMYHIKaTUBHUH IPOCTIP.
3po671eHO BUCHOBOK, 110 CEMIOTHKA Y CLIEeHIYHOMY JM3aliHi TeaTpasizoBaHUX KOHLEPTIB € BaKJIMBUM 3aCOO0M
Xy[LOXXHBOTO BUP@KEHHS, 110 6epe aKTUBHY Y4acTb y (POPMyBaHHi 00pa3y 3 XyJ0>KHIMU 03HAKaMHU, MiAKPECIIoe
PEXUCEPCHKUN 3a4YM, CIIPHsIE CTBOPEHHIO YHIKAJILHMX 3HAKOBUX CBITIB, 5IKi CTAIOTh [IPOBIITHUMU €JIEMEHTAMU
Cy4aCHHX [TOCTAHOBOK. JJM3allHEPU Ta PEXXUCEPU 3BEPTAIOTHCH 10 PI3HOMAHITHUX KyJIbTYPHUX KOJIiB, aPXiTEKTYPHUX
CTWJIiB T TEXHOJIOTIYHUX pillleHb, TPAaHCPOPMYIOUH iX Y CydacHi CLieHiYHi IpocTopU (Hanpukiaml, BAKOPUCTAHHS
icTopuyYHUX OyAiBeJb, MYJIbTUMEIINHNX POEKLil, iIHTEPAaKTUBHUX iHCTaNALiM). CeMIOTUYHO Opi€HTOBaHi
IU3aliHEPChKi BUPILIIEHHS HE JIMIIe CTBOPIOIOTh aKLEHTH, SIKi JOTIOMaraloTh HiIKPECIUTU KIIIOUOBI MeCeKi
IIOCTaHOBOK, a 11, BOJHOYAC, BIIJIMBAIOTh HA (POPMYBAHHS [JI00aJIbHUX TPEHIiB Y PO3BUTKY iHTEPaKTUBHOTO
MUCTELTBA Ta BUJOBUIIHUX (POPM MY3UYHO-CLEHIYHUX [ilCTB. TeaTpasizoBaHi TOCTAHOBKU 3 BUKOPUCTAHHIM
iHHOBaLITHOTO CEMIOTUYHOTO AU3ANHY TPAHC(POPMYIOTb KOHLEPT Y MOJIIKOMIIOHEHTHY KOMYHIKaTHBHY MOJI€JIb, 1O
[I0€eHY€E BidyasibHi, My3W4Hi Ta CMUCJIOBI KOJY [1J1s1 TTOTJINGJIEHHS I albKOrO CIIPUMHATTS. Kito4oBi ciioBa:
IV3aliH CLIEHIYHOrO IIPOCTOPY, TeaTpasi3oBaHUM KOHLEPT, €ECTPaHE BUAOBULIE, IPEIMETHO-IIPOCTOPOBE
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2. The dissertation is dedicated to a systematic analysis of the semiotics of stage design in theatricalized concerts,
revealing its potential for constructing coherent sign systems that enrich the audience’s aesthetic perception and
emotional engagement. The research aims to examine and substantiate the methodology and specifics of applying
semiotic systems in the creation of the visual and communicative environment of stage design for theatricalized
concerts. It is summarized that the semiotics of stage design in theatricalized concerts constitutes a coherent
visual-communicative system that defines both the structure and content of the spatial environment and its
saturation with stage imagery. It is a complex and multifaceted phenomenon that combines aesthetic,
technological, and communicative aspects, transforming the stage space into a dynamic system of signs. Stage
design, viewed through the prism of semiotics, appears not simply as a backdrop for the action, but as an
independent phenomenon that integrates architecture, light, sound, modern technologies, and cultural codes to
form a unique recipient experience. It is emphasized that semiotics is positioned as a key means of artistic
expression in stage design, constantly evolving and adapting to new materials, technologies, and the challenges of



time. It goes beyond traditional scenography, becoming a dynamic element that integrates video mapping,
interactive surfaces, dynamic lighting, and other multimedia solutions. The semiotic organization of space,
alongside directing, plays a decisive role in creating multilayered visual narratives, opening up to the viewer vast
possibilities for interactive involvement, emotional engagement, and individual construction of meaning. The space
designer, taking into account the aesthetics of semiotic symbols, develops the visual-communicative image of
theatricalized performances in close connection with the general concept of the concert. It is noted that
symbolism is a key component of the semiotic imagery of stage design - a quality conveyed through visual-spatial
solutions that adds depth, expressiveness, and authenticity to the concert performance. Semiotic imagery, as a
central aspect of any production, encompasses all elements that shape the visual impression, atmosphere, and
conceptual content for the audience. This is achieved through various components: from spatial organization and
compositional techniques of stage design to multimedia effects and tactile navigation. Semiotic design and its
elements directly influence the most essential characteristics of the stage and environment, delivering them to the
audience as encoded messages. It is further stated that semiotic design performs interconnected functions: it can
both actively engage and subtly guide the audience’s perception in a theatricalized concert. Careful spatial
planning, the structure and sequence of presenting interactive elements with symbolic meaning help viewers
choose their own trajectory of movement and focus, contributing to the individualization of experience. At the
same time, the use of specific light scenarios, sound effects, or hidden transitions that carry semiotic significance
may evoke certain emotions, guide attention, and shape the desired affective state, expanding the interpretative
potential of the viewer. Thus, semiotic design becomes a powerful tool for directors and designers, enabling them
to manipulate perception, communicate complex ideas, and construct a multidimensional communicative
environment. It is concluded that semiotics in the stage design of theatricalized concerts is an important means of
artistic expression that actively contributes to the formation of imagery, highlights the director’s intention, and
supports the creation of unique signbased worlds that become defining elements of contemporary productions.
Designers and directors turn to various cultural codes, architectural styles, and technological solutions,
transforming them into contemporary stage spaces (for example, the use of historical buildings, multimedia
projections, and interactive installations). Semiotically oriented design solutions not only create accents that help
highlight the key messages of performances, but also influence the development of global trends in interactive art
and spectacular musical-theatrical forms. Theatrical productions that apply innovative semiotic design transform
the concert into a multicomponent communicative model that combines visual, musical, and semantic codes to
deepen audience perception. Keywords: stage space design, theatricalized concert, variety show, spatialobject
environment, semiotics, symbol, semiotic body, props, set design, projections, color scheme, lighting.
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1. T'ouamiok Ania AHaTosiiBHa

2. Alla A. Gotsaliuk

KBasigikanis: n. ¢in. 1., npodecop, 09.00.03
ImenTudikarop ORCID ID: 0000-0002-2120-3232
JonaTkoBa iHdopmanis:

IIoBHe HafIMeHyBaHHﬂ IOpI/I,uH‘IHO'l' 0COOM: KuiBChKuil HALLiOHAIBHUIA yHiBepcUTeT OYyiBHUIITBA i

apxiTekTypu

Kopg 3a €IPIIOY: 02070909

Micueanaxo,rpkeunﬂ: npocnexT [loBiTpsinux cui, 6ya. 31, Kuis, 03037, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Muxannosa Papa JImutpiBHa

2. Rada Mykhailova

KBasigikamis: g. mucr., npodecop, 17.00.01
ImenTudikarop ORCID ID: 0000-0002-7264-0205
JonaTkoBa iHdopmanist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHa akazieMiss 06pa30TBOPYOrO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHcbkuit y3Bi3, 6ya. 20, Kuis, 04053, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO Ky/IbTypy YKpaiHu

InenTudikarop ROR:

PeuenseHtu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Cosrupa TetsHa IropiBna

2. Tetiana Sovhyra

KBasidikanis: g. xyssr., nou., 26.00.01

InenTudgikarop ORCID ID: 0000-0002-7023-5361

JoparkoBa iHdpopmamnist:

IloBHE HaliIMEHYBaHHS IOPUANYHOI 0COOM: KuiBChKMil HALLIOHAIbHUIT YHIBEPCUTET KYJIbTYPU | MUCTELTB
Kopg 3a €IPIIOY: 02214159

MicueBHaxo,ereHHﬂ: ByJ1. €Brena Konosasnbug, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

Baacue IlpizBuuie Im's Ilo-6aThKOBI:
1. boxko TetsHa OnekcaHapiBHa

2. Tetiana Bozhko

KBasigikanis: k. mucr., nou,, 17.00.07

InenTudikarop ORCID ID: 0000-0001-5696-1941

JoparkoBa iHdpopmamist:

IloBHE HaliIMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBchKMil HaL[iOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB

Kopg 3a €IPIIOY: 02214159



Micue3HaxoaKeHHS: ByJI. €Brena Konosasnbus, 6ya. 36, Kuis, 01601, Ykpaina
dopma BracHOCTI: JlepxaBHa
Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

Biacue IlpizBume Im's ITo-6aTbKOBI BapuBoH4MK AHacTacis BitazniiBHa
roJIOBH pagu

Bnacue IIpizBume Im's [10-6aTbKOBI BapuBonuMk AHacracis BitasniiBna
rOJIOBYIOYOrO Ha 3acigaHHi

BignoBigasibHuUI 3a MiATOTOBKY Kpunosa Okcana CepriiBHa

00JIIKOBHX JOKYMEHTIB

Peectparop YKpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZasIbHUM 3a peecTpallilo HayKOBOIi IOpyenko TeTsHa AHaToiBHA

OisIIBHOCTI




