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Pedepar:

1. PO3BUTOK Cy4aCHOTIO JIiTEPaTypO3HABCTBA MOB'SI3aHUH 3i 3MiHOIO TPAOULIiNHUX MiAXO0iB 10 TIyMau€HHS OKPEMUX
CKJIQIHUKIB 3MiCTy 11 (popMHU JliTepaTypHOro TBOPY. OOHMUM i3 TaKMX ACIEKTIB € XyL0XKHill 00pa3-1epCoHaxX, o €
dyHIaAMEeHTaJIbHOIO KaTeropielo yliTepaTypo3HaBCTBa, sIKa BU3HAYae rprupoay, Gopmy i PyHKIii jiTepaTypHO-
Xy[LOXXHBOi TBOPYOCTI. Ha 0cO6/IMBY yBary 3acjIyroBye i NOHSITTS JiTepaTypHOro IOPTPETY, sIKe paHillle IePeBasKHO
PO3Trsanocs y By3bKOMY 3HAY€HHI, SIK BiloOpa’keHHs 30BHIIIHOCTI epCoHaXKa. JJOCIiAHMKY BXXUBAIOTh OTO B
MIPOKOMY 3HAYEHHI, pO3TJISIAI0uH JIITEPATyPHUI TOPTEP 5K CYKYIIHICTh 30BHIIIHIX i BHYTPIIIHIX 03HAK, 110 JAIOTh
3MOTy c()OpMYyBaTH LiiJIiCHE YsIBJIEHHS IPO 06pa3-riepcoHax. Ha cboronHi 6pakye CUCTEMHUX HAayKOBUX
IOCJiIKEeHb i3 bOr0 MUTAaHHS, a 0COOJIMBUM iHTEpeC BUKJIMKAEe IPOOJIEMA JIiTepaTypHOro NOPTPETYBAHHS B
CY4YacHill JliTepaTypi, fIKa PyHKIIOHYye Y MeKaX MUCTELbKOI CUCTEMU ITOCTMOIEPHI3MY, 1110 TIO3HAYAETHCS HA

XyAO0>KHBO-iIETHOMY 3MICTi TBOPIB 3arajioM i Ha JiTepaTypHOMY IOPTPETYBaHHi 30Kpema. OIHUM i3 IPEeICTaBHUKIB



Cy4aCHOTO0 YKPAIHCBKOTO JIiTepaTypHOro npouecy € Bonognmup JJaHUIEHKO, TBOPYICTb SIKOTO CUHTE3ye
IIOCTMOJIEPHICTCHKI ¥ HEOPEAJiCTUYHI TEHIEHIIi], AEMOHCTPYE €KCIIEPUMEHTAJIbHICTb XKaHPOBO- CTUJIbOBOI 1
06pa3HOi IJIOIMH, @ TAKOXK YTBEPJKEHHS YCKIIQJHEHUX XyIO)KHbO- €CTeTUYHUX PopM. [Iposa B. [lanuneHka
3acBifuye MoeqHAHHS TPAOULil i HOBaTOPCTBA, BUKOPUCTAHHS YCTAJIEHUX CTPYKTYP i IParHeHHs 0 TBOPYUX
exkcriepuMeHTiB. [Tonpu HasgBHICTb HU3KY JOCIIIKEHD, IPUCBIYEHUX PI3HUM aCIIEeKTaM JIiTepaTypHOI TBOPYOCTi B.
JlaHnJIeHKa, YCTaHOBJIEHO, 110 IIOETUKA IIOPTPETYBAHHS B [IPO3i MUTLS AOTENEP HE CTaa IIPEIMETOM OKPEMOTO
IOCiIKeHHs, a cQOpMYJIbOBaHI B IPOaHai30BaHMX HAYKOBUX JOCII)KEHHSIX I10JI0KEHHS TOTPEOYIOTh YTOUHEHHSI
BiZJTOBiIHO 0 3MiCTOBUX i GOpMaNIbHUX 0COOJIMBOCTEN TBOPIB NMUCbMEHHUKA, 10 BUMIIIY APYKOM HEIOJABHO i
noTpeOyI0Th NOTPAKTYBAHHS JIiTEPAaTypPO3HABLSIMU. Y BCTYIIi BU3HAYEHO OO'€KT, IPEAMET, METY Ta 3aBAAHHS
BiITIOBiJHO [10 TEMU AUCEPTALiIHOTO NOCTIiIKEHHSI, OOIPYHTOBAHO aKTyaJbHICTh HAyKOBOi POGOTH, IOJJAHO
BiZJOMOCTI IpO anpobaliilo Ta BIPOBA/I>)KEHHSI Pe3yJIbTaTiB IUCEPTALlii, OKPECJI€HO aBTOPChKUI BHECOK Y MpalsX,
0Iy6J1iKOBaHUX Y CI1iBAaBTOPCTBI, 3a3HaY€HO ITPO CTPYKTYPY Ta 06CAT po60oTH. Y Nepomy po3fili AuceprauiiiHoi
po60TH cHOPMYIbOBAHO TEOPETUYHI 3acCay JOCTIIKEHHS IOETUKU XYL,0KHbOTO TIOPTPETYBAHHS Y TIPO30Bil
TBOpYOCTi B. JlaHW/I€HKa B KOHTEKCTi I0OCTMOJEPHUX KOPeJIsLii Y 300pakeHHi XiHOK y Cy4acHiil yKpaiHChKiil
JliTepaTypi, 30Kpema pOo3IJISIHYTO [Ipo6JieMy NOPTPETYBAHHS B JITEPAaTyPO3HABYMUX IOCIIIIPKEHHSIX,
CXapaKTepu30BaHO IIOCTMOJIEPHiCTChKI TpaHcopmaliii y 300pakeHHi epcoHaxka. 3’1COBaHO, L0 MPobIeMy
JIiTepaTypHOr0 NOPTPETYBaHHS HAYKOBL AOCIIIKYIOTb Y PO3Pi3i TAKMX UTaHb: CYTHICTb IIOPTPETA B
JliTepaTypHOMY TBOPI, oro ¢yHKUii, kinacugikalis giTepaTypHUX NOPTPETIB, iXHi CTPYKTYPHO- CEMAHTU4HI
CKJIaJITHVKH, OCOOJIMBOCTI TOPTPETYBaHHS B Pi3HUX BUJAX MUCTELITBA — KMBOIUCI, JiTepaTypi, doTorpadii, My3suri.
CucreMaTu30BaHO MOIJISAY JIiTepaTypPO3HaBLiB Ha CYTHICTb i QyHKIIii HopTpeTa B XyJ0>KHbOMY TBOPI, 30KpeMa
3a3HaY€HO, 110 Oro HaiyacTille PO3risaloTh SIK BiloOpaskeHHs BHYTPILIHBOTO CBIiTY repos, iHguKaTop oro
IICMXOJIOTIYHUX CTaHiB ab0 X K OIMH i3 3aC06iB TBOPEHHS 00pa3y epCoOHaXxa. 3'sICOBaHO, 0 AOCIiIKyBaHe
MIOHSTTS MOK€ BXXMBATUCA Y By3bKOMY (SIK OIIMC 30BHIIIHOCTi reposi) i IMUPOKOMY (SIK yCe Te, 10 CIIpUsie
(opMyBaHHIO LIiJIiICHOTO 00pa3y IepCcoHaXa, BiATBOPIOE 1Oro CyTHICTh) 3HaYeHHsIX. [lifkpecyeHo, 110 Ha CbOTOAHI
BiZICYTHSI €JMHA 3arajlbHOIIPUIHSITA TUAIOJIOTIS JliTepaTypHUX MOPTPETIB, ix KIacu@iKylOTh HA OCHOBI TaKUX
KPUTEPIIB: KIJIbKICTh ONUCYBaHMX [1I€PCOHAXIB; CIiBBIAHOIEHHS 30BHIIIHLOIO i BHYTPIIIHLOIO; IOBHOTA OIIMCY;
CTPYKTYpa; CTyMiHb JeTasizallii 306pakyBaHOro 06’eKTa TOILI0. 3’9COBaHO, 110 CyTTEBi TpaHcdopMallii B 306paskeHHi
JIIOJJMHY BifiOyJIMCS B €110Xy IOCTMOZEPHI3My, BOHU [IepeyCiM MOB’s13aHi i3 KpU3010 iZ1e0s10Tii, aHTPOIIOJIOTiYHUM
CKENTULU3MOM, JEeNePCOHai3aLi€lo JIOLUHU B CYCIIiJIbCTBI, BIIUYTTSIM XaOTUYHOCTI, pO3ipBaHOCTI, BifUy>KEHOCTI
CBITY, iZle€lo «cMepTi aBTOpa» TOWO. A B yKpPaiHCHKOMY BapiaHTi IOCTMOIEPHi3MY 1€ I 3i clipo6amu peBizyBaTu
MOPQJIbHO-€TUYHi OPi€HTUPH 1 LIIHHOCTI PAsIHCBKO]I €110XH, 3allePEeYEHHIM IIPUHIIMIIB COLialiCTUYHOTO peai3my,
peaHiMali€elo HallioOHAIBHOI 1 PeJIiriiHoi CBiOMOCTI. Y Ipoleci aHasnisy JliTepaTypo3HaBYUX TUIIOJIOTIN
IIOCTMOZEPHUX [1IePCOHAXIB 3'5ICOBAHO, IO B IXHii1 OCHOBI JIeXKaTb TaKi KpUTEPIi: TUI XyJO)KHbOTO MUCJIEHHS I
TBOPYOCTi, 0COGJIMBOCTi aBTOPCHKOTO CIIOCO0Y OpraHisalii XyJ10>KHbOI'0 MaTepiajy, MUCTELbKUI JUCKYPC TOLLO.
BusHaueHo, 10 B JliTepaTypHUX TBOPiB MUTLiB-CYYaCHUKIB, SIKi IIPALIOIOTh Y MeKax OiIblll TPagULiliHOTO,
peasnicTUYHOro TBOPYOTO METO/Y, IOMITHE aKLIEHTYBaHHS Ha BUPaKaJbHO-300paskaIbHOMY XapakTepi
JIiTepaTypPHOTO MOPTPETY, KU CTa€ 32COO0M BiOOPasKeHHS BHYTPILIHBOTO CBITY IIEPCOHAXA, 1OTO [TOYYTTIB i
[epeXrBaHb. ABTOPY TaKMX TBOPIB aKLEHTYIOTh HA COLia/IbHOMY, MEHTaJIbLHOMY Y/ HalliOHAJIbHOMY aCIIEKTax,
PENPE3EHTYIOUN iX Yepe3 OKPEMI XyIOKHI AeTaJli JiTepaTypHOro IIOPTPETY.

2. The development of modern literary criticism is associated with a change in traditional approaches to the
interpretation of certain components of the content and form of a literary work. One of these aspects is the
literary image-character, which is a fundamental category of literary studies that defines the nature, form, and
functions of literary and artistic creativity. The concept of literary portraiture deserves special attention, as it was
previously mainly considered in a narrow sense, as a reflection of the character’s appearance. Researchers use it in
a broader sense, considering a literary porter as a set of external and internal features that allow to form a holistic
view of the character. Today, there is a lack of systematic scientific research on this issue, and of particular
interest is the problem of literary portraiture in contemporary literature, which functions within the artistic
system of postmodernism, which affects the artistic and ideological content of works in general and literary



portraiture in particular. One of the representatives of the contemporary Ukrainian literary process is Volodymyr
Danylenko, whose work synthesizes postmodern and neorealist trends, demonstrates the experimental nature of
genre, style, and imagery, as well as the establishment of complex artistic and aesthetic forms. V. Danylenko’s
prose demonstrates a combination of traditions and innovation, the use of established structures and the desire
for creative experiments. Despite the existence of a number of studies devoted to various aspects of V. Danylenko’s
literary work, it has been established that the poetics of portraiture in the artist’s prose has not yet become the
subject of a separate study, and the provisions formulated in the analyzed scientific studies need to be clarified in
accordance with the content and 10 formal features of the writer’s works that have been published recently and
need to be interpreted by literary critics. The introduction defines the object, subject, purpose and tasks in
accordance with the topic of the dissertation research, substantiates the relevance of the scientific work, provides
information on the testing and implementation of the results of the dissertation, outlines the author’s contribution
in the works published in co-authorship, and indicates the structure and scope of the work. The first chapter of
the dissertation formulates the theoretical foundations of the study of the poetics of artistic portraiture in the
works of V. Danylenko in the context of postmodern correlations in the portrayal of women in contemporary
Ukrainian prose, in particular, the problem of portraiture in literary studies is considered, postmodern
transformations in the portrayal of the character are characterized: from external to internal, from pictorial to
expressive. It has been found that the problem of literary portraiture is studied by scholars in the context of the
following issues: the essence of portraiture in a literary work, its functions, classification of literary portraits, their
structural and semantic components, features of portraiture in various forms of art - painting, literature,
photography, music. The views of literary critics on the essence and functions of portraiture in a work of fiction
are systematized, in particular, it is stated that it is most often seen as a reflection of the inner world of the hero,
an indicator of his psychological states, or as one of the means of creating a character’s image. It is found that the
concept under study can be used in a narrow (as a description of the character’s appearance) and broad (as
everything that contributes to the formation of a holistic image of the character, reproduces his or her essence)
meanings. It is stated that today there is no single generally accepted typology of literary portraits; they are
classified on the basis of the following criteria: the number of characters described; the ratio of external and
internal; completeness of description; structure; degree of detail of the depicted object, etc. It is found that
significant transformations in the portrayal of a person occurred in the postmodern era, primarily due to the crisis
of ideologies, anthropological skepticism, depersonalization of a person in society, a sense of chaos, disconnection,
alienation of the world, the idea of «death of the author», etc. And in the Ukrainian version of postmodernism, it is
also associated with attempts to revise the moral and ethical guidelines and values of the Soviet era, the denial of
the principles of socialist realism, and the resuscitation of national and religious consciousness.
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BaacHe IlpizBume Im's I10-6aTbKOBI Buxosa Tersina Banepiisna
TOJIOBH pajgu

Biacue IpizBume Im's I10-6aTbKOBI Buxosa Tersina Banepiisaa
rOJIOBYIOYOrO Ha 3acCimaHHi

BinnosimasnbHui 3a IIi,Z;I‘OTOBKy KniBagenko Hararig IBaHiBHa
00JIiIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiJIIOBiZaJIbHUM 3a peE:CTpaI.lilO HayKOBO'l' Opuenko TersiHa AHaToJIiBHA

OisIIBHOCTI




