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Pedepar:

1. IncepTaliiio MprucBs9eHO JOCiIKEHHIO KOHLIEPTHOTO CTUJIIO I'py Ha T060i Ta eBOJIIOLii KOHIIEPTHOCTI K
KJIIOYOBOI O3HAKU TBOPIB, HAIIMCAHUX M1 iIHCTPyMeHTa POTAroMm XVII-nepuoi TpetrHu XX CT. AKTyasIbHICTb TEMU
IIOB'sI3aHA 3 HEOOXiAHICTIO OOIPYHTYBAaTU CTAaHOBJIEHHS KOHIIEPTHOT'O CTUJIIO TPY Ha roboi SIK iCTOpUYHUI,
IMHAMIYHUI [IPOLEC; YCBIZOMUTH €BOJIIOLLiI0 TBOPYOCTI [ 060 SIK CUCTEMY UYepe3 aHali3 KJII0YOBUX TBOPIB
KOHLIEPTHOT'O JXKaHpy; cOpMYyBaTH LiJIiCHE YsBJIEHHS IIPO CKJIaNIOBi KOHLIEPTHOI'O CTUJIIO IPU Ha ro6oi. MeTa
IOCTiI)KEeHHS — HaZlaTU HayKOBY IIPE3€HTAllil0 TUIIOBUX O3HaK, )KaHPOBUX Ta CTUJIICTUYHUX OCOOJIMBOCTEN TBOPIB
17151 T060s1 Komnozutopis XVIII — nepmoi TpeTrHU XXCT. B ACIEKTi CTAHOBJIEHHS KOHLIEPTHOTO CTUJIIO IPU.
Marepianom gucepTauii € : 1) TBOpu 17151 r060s B iCTOPUYHII epcreKTuBi: KoHLepTu A. Mapyesuno, I'. . Tengens,
. ®. Gama (eroxa 6apoko), . Taitgna, JI. Jle6bpyHa (knacuuusm), KoHUepT B. Benini, panTasii, kKoHuepTy, mecu A.



[Mackymi (pomanTusm), KoHuept 0. I'ycenca ta ®anTaszisa-kBaprer 171 ro6os Ta cTpyHHUx b. BpiTTeHa; 2)
BMKOHAaBCbKi Bepcii A. MakkeHs3i, A. Maiiepa, O. I'epHc (KonuepTt tO. I'yccenca), M. IToHcens (koHLepT A. Mapueno),
Bepcii O. 306051 Ta aBTOpa AuceprTatii (TBopu A. ITackysii). TeopeTuuny 6a3y ckiagaoTb MOHOrpadii, >KypHasbHi
CTaTTi, PO3BiJIKM IIMPOKOT0 KOJIa My3MKOJIOTIB 3 MiXKHApOAHOI acoljianii BUKOHaBLiB Ha ro6oi Ta ¢paroti IDRS (O.
Beiir, ITaomni, Bepranoui, Bynsopar. k. Byprec-bpiok, BefiHc Ta iH.). MeTogmooris gucepralii Bifnosinae
II03MULIiSIM KOTHITUBHOI'O MY3MKO3HABCTBA, 1110 po3pobJisie kadeapa intTepnperosiorii Ta aHanizy Myauku XHYM imeHi
LI1. Korngpescekoro (J1. IllanoBanoBa, lO. HikonaeBcbKa): po3Ainy aHaJIiTUYHOI iHTEpIIPETOIOrii Ta BUKOHABCHKOI
[IOETHUKY, 10 KOHLIEHTPYIOTh YBary Ha TaKUX NapaMeTpax TBOPY, SIK iHTepIpeTalis >KaHpiB Ta CTUJIIO Y TBOPYOCTI
KOMITO3UTOPIB, PEHOMEHOJIOTisl BUKOHABChKOT'O CTUJIIO, 3BYKOBUI1 06pa3 iHCTPYMEHTY, BUKOHABChKa IpaMaTypris,
CTWJIb BUKOHaHH4 (rpuy). HaykoBa HOBMHA OTpUMaHUX pe3yJbTarTiB. [IpencraBieHa po3BijKa € IepiiumM JOCBiIoM
HAyKOBOI Ipe3€eHTallii iCTOPMYHOr0 CTAaHOBJIEHHSI KOHLIEPTHOTO CTUJIIO I'PU Ha ro6oi B XVII-nepuriil TpetrHi XX CT. 3
no3uiii inrepnperosorii. CTpyKTypa po60TH MiCTUTb Tpu po3finu. Y Posnini 1 yBary 3ocepeskeHo Ha
OPTaHOJIOTIYHUX Ta icTopiorpadiuHux 3acagax BUBYEHHs ro6osi. OKpeMUi acreKkT CTAaHOBUTb aBTOPCHKU MOTJISI,
Ha Bi6paTo Ha ro6oi. 3aporoHOBAaHO aBTOPCHKi BUBHAUEHHS IIOHSTh CTUJIIO, KOHLIEPTHOCTI, BUKOHABChKOI TOETUKH.
Br3HaueHO KOHLENT «CTUJIb KOHLEPTYBAHHS» — 1€ HasIBHICTb Ha PiBHI TEXHIYHUX Ta )KaHPOBUX O3HAK KOHLIEPTHOI
npeseHTalii incTpyMeHTa. [ ro6os 1ie 03Ha4yae BipTyO3HICTh B IIMPOKOMY PO3yMiHHI, pi3HOpiBHEBU Aianor
«COJIICT-OpKeCTp», IIBUJKA 3MiHa 00pa3Hoi cpepy, 6araTCTBO CEMaHTUYHUX aMILIya, 3aJIy4€HHsI KpalHix pericTpis,
TexHiKa artikarypu. Lli SKOCTi CKIagaTh pO3yMiHHS BUKOHABCHKOI IIOETUKU SIK IHCTPYMEHTA aHai3y BillllIOBiIHUX
SKOCTEeN MY3UKHU 1J1s1 r060s1. [Ipyruil 1 TpeTiil po3iny NPUCBSYEH] eTarlaMm CTAaHOBJIEHHS! KOHLIEPTHOTO CTUJIIO TPU
Ha ro6oi Big, XVII no novyatky XX cT. 3a3HaueHo, 110 B r1epiof, 6apoko rodoii € epeKTUBHUM SIK Ha TUXOMY, TaK i Ha
T'yYHOMY AMHAMiYHOMY HIOQHCi; CEMaHTUYHi aMIlJlya yPi3HOMaHITHUIACS: TOOO ileabHO BifibMBaB pi3Hi HACTPOI:
pazicTb, CMiNIMBICTh, CMyTOK, CTPax, HEHABUCTb, JIIOTb, 'HIB Ta JII060B. KOHIIEPTHICTh MOB’I3aHa IepIl 3a BCe 3
aKTUMBHUM iMITPOBi3yBaHHSM, 1O Hala€ KOMIIO3UTOPaM IPOCTip AJ1s1 TBOPYOCTI Ta IIPOSIBY MAaCTEPHOCTI BUKOHABIIS
y TPakTyBaHHi COJIbHOTO iHCTpPYMEHTa. Y TBOpax 00U KJIaCULIM3My KOHLIEPTHICTb Ta BipTYO3HiCTbh BUMIpPIOBAJIMCh
BMiHHSM BUSIBUTU OCOOJIMBOCTI 3By4aHHs iHCTPYMEHTA y LIMPOKOMY OOpa3HOMY Jlialla3oHi (Bif M'SKHKX, 3a4yLIEBHUX
TeM J10 GJIMCKY4YHUX, TePOiKO-IpaMaTUYHUX); allTiKaTypHill TeXHilli, 3ByKOBUX e(eKTax Bifl 3aIy4eHHs KpaiHix
perictpiB. ETan pomanTuamy B my3suni XIX CT. 1ogas sIK TBOPiB KOHLIEPTHUX JKaHPIB, TaK ! IIPE3€HTYBAB HOBi CEHCHU
BIPTYO3HOCTI, 30cepeiKeHi 30KpeMa y TBOopuocTi AHTOHIo [Tackysi. Y npyriit nosnosuHi XIX cT. Bifoynoch
(popMyBaHHSI KOMIIO3UTOPCHKUX T4 BUKOHABCHKUX ILKiJI, SIKi Ay MOIITOBX PO3BUTKY BUKOHABCTBA. Yac KiHL
XIX-novatky XX CT. - nepiof, pO3KBiTy BipTyO3HOCTI rpy Ha T000i, BiH € eTaroM yCTaJleHHSI TUX NTapaMeTpiB, 110
CTaJIM 3aCalHUYMMU MIPOTIrOM HacTyIHoro nepiony XX ct. 3i BciMa ioro TpaHchopmaliiiHumu rpoyecamu. Hose
PO3yMiHHS BipTYO3HOCTI, SIKE CTaJIO K/IIOYOBUM B €110Xy POMaHTU3MY, IpUCyTHE y TBOpax A. Ilackysuii. ¥ Po3giini 3
[IPOaHaJIi30BaHO HOBUIL €Tall CTAHOBJIEHHS KOHLIEPTHOIO CTUJIIO I'PU, IKUH B TIEPIiii 11010BUHI XX cTOpivYs
IIOB'SI3aHUH 3 KOMIIO3UTOPCHKO-BUKOHABCHKOIO 1IKOJI010 Besnkoi bputanii. [TpoananizoBano Konuept 0. I'yccenca
i Phantasy Quartet (Con Oboe) B.BpiTTeHa: B HUX KOHLIEPTHICTb Ma€ BUSB YEPE3 HACUUEHICTb BipTYyO3HMMU
racaxaMu, pisSHOMaHITHICTb aPTUKYJISILIMHUX [IPUMOMIB, BiOpaTo, MIPMHLMIOBIN yBa3i 40 COiCTiB. ¥ BUCHOBKax
IiZICYMOBaHi pe3yJIbTaTy W00 iICTOPUYHOI Ta iIHCTPYMEHTAaIbHOI CEMAHTHUKY Ta TEXHOJIOTI Ipy Ha ro6oi.
Y3araspHeHi 03HaK/ KOHLIEPTHOTO CTUJIIO I'PU SIK «MAaTPHLi BIPTYO3HOCTI», sIKa iCHye 1 B MUCTELTBI XX-XXI CT., HE
BTPAyYaloyM aKTyaJabHOCTI i yMOSKJIMBIIIOIOUY iCHYBaHHS ro6osl y BCix 6€3 BUKJIIOYEHHS MUCTELbKUAX CTUJISIX Ta

HalpsIMKax.

2. The dissertation is devoted to the study of the concert style of playing the oboe and the evolution of concert
quality as the key feature of the compositions written for the instrument during the 17th and first third of the 20th
centuries. The purpose of the study is to provide a scientific presentation of typical features, genre and stylistic
features of compositions for the oboe by the composers of the 18th - the first third of the 20th centuries in the
aspect of developing a concert style of playing. The material of the dissertation is: 1) compositions for the oboe in a
historical perspective: concertos by A. Marcello, G. F. Handel, J. F. Fasch (baroque era), J. Haydn, L. Lebrun
(classicism), a concerto by V. Bellini, fantasies, concertos, plays by A. Pasculli (romanticism), a concerto by E.
Goossens and Fantasy Quartet for the oboe and strings by B. Britten; 2) performance versions by A. McKenzie, A.



Mayer, O. Herns (a concerto by E. Goossens), M. Ponsel (a concerto by A. Marcello), versions by O. Zoboli and the
author of the dissertation (compositions by A. Pasculli). The theoretical basis consists of monographs, journal
articles, researches of a wide range of musicologists from the international association of oboe and bassoon
performers IDRS (F. Beit, Paoli, Bertalozzi, Woodwardt, G. Burgess /H. Bruce, Baines, Leclair etc). The methodology
of the dissertation corresponds to the positions of cognitive musicology developed by the department of
interpretology and analysis of music of the I.P. Kotlyarevsky KhNUA (L. Shapovalova, Y. Nikolaievska). The scientific
novelty of the obtained results. The presented research is the first experience of a scientific presentation of the
historical formation of the concert style of playing the oboe in the 17th-first third of the 20th centuries from the
standpoint of interpretology. The structure of the work contains three sections. Section 1 focuses on the
organological and historiographical foundations of the study of the oboe. The author's definitions of the concepts
of style, concert quality, performing poetics are offered. The concept of "concerting style" is defined as the
presence at the level of technical and genre features of a concert presentation of an instrument. For the oboe, this
means virtuosity in the broadest sense, a multi-level "soloist-orchestra” dialogue, a quick change of the figurative
sphere, a wealth of semantic roles, the involvement of extreme registers, and the technique of fingering. These
qualities make up the understanding of performing poetics as a tool for analysing the relevant qualities of oboe
music. The second and third sections are devoted to the stages of formation of the concert style of playing the
oboe from the 17th to the beginning of the 20th century. It is noted that in the Baroque period the oboe is effective
both on quiet and loud dynamic nuances; the semantic roles varied: the oboe perfectly reflected different moods:
joy, courage, sadness, fear, hatred, rage, anger and love. The concert quality is primarily associated with active
improvisation, which gives composers space for creativity and the manifestation of the performer's mastery in the
interpretation of a solo instrument. In the compositions of the era of classicism, concert quality and virtuosity
were measured by the ability to reveal the peculiarities of the instrument's sound in a wide figurative range (from
soft, heartfelt themes to brilliant, heroic-dramatic ones); the fingering technique, sound effects from the
involvement of opposite registers. The stage of romanticism in the music of the 19th century added compositions
of concert genres as well as presented new senses of virtuosity, concentrated in particular in the creative work of
Antonio Pasculli. The end of the 19th and the beginning of the 20th centuries is the period of heyday of the oboe
playing virtuosity, it is the stage of establishment of those parameters that became basic during the following
period of the 20th century with all its transformational processes. A new understanding of virtuosity, which
became key in the era of Romanticism, is present in the compositions by A. Pasculli. Section 3 analyses a new stage
of formation of the concert style of playing, which in the first half of the 20th century is associated with the
composing-performing school of Great Britain. E. Goossens Concerto and B. Britten's Fantasy Quartet (Con Oboe)
are analysed. The Conclusions summarize the results regarding the historical and instrumental semantics and
technology of playing the oboe. We generalized features of the concert style of playing as a "matrix of virtuosity",
which also exists in the art of the 20th-21st centuries, without losing its relevance and enabling the existence of
the oboe in all artistic styles and directions without exception.
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BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI Pomenko Onena ['eopriiBHa
TOJIOBH pagu

Baache IlpizBuie Im's ITo-6aTbKOBI Pomenko Onena I'eopriiBHa
TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasbHUMH 3a HiATOTOBKY ITonina Kopmoschka

00JIiKOBUX JOKYMEHTIB

Peectpartop YkpIHTEI

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbHUM 32 peECTpallilo HAayKOBOIi IOpuenko TeTsHa AHaTtosiiBHA

OisSIIBHOCTI




