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1. Incepraliiio NIpUCBsY€HO KOMIJIEKCHOMY aHaJsi3y aHCaMO6JIeBUX TBOPIB YKPAiHCBKUX KOMIIO3UTOPIB 3 y4acCTIO
KJIapHEeTa B KOHTEKCTi AediHillii 00pa3HO-3BYKOBUX CEMAaHTMYHMX 3HAYeHb iHCTpyMeHTa. KamepHo-
iHCTpyMeHTasibHa My3uKa B XX CTOJIITTI HabyJj1a HaJ3BU4YaliHOI iIHTEHCUBHOCTI Ta 6araTOrpaHHOCTI PO3BUTKY Y
pi3HOMaHITHUX >)KaHPOBUX cPepax. [IpooBXKy4M TpaauLii MUHYJIOTO, B YKpaiHChKiil aHCaMOJIeBill KyJIbTypi
3HAYHO PO3IMPUJIACE Ta 30araTUJach He JIMIIE NajliTpa BUPa30BUX MOXKIMBOCTEN TPAOULIMHUX (POPM KaMEPHOTO
MY3UKYBaHHS, ajle I aKTUBHO allpOOYIOThCS Ta BIPOBAKYIOTbCSI HOBI TUIIN Ta IPUHLIMIN. He € BUHSITKOM 1
aHcam6J1i 3 BUKOPUCTaHHSIM JyXOBUX iHCTPYMEHTIB, 30KpeMa KJIapHeTa. 36epiraiouu i po3BUBaouy TpaauLii
MUHYJIOTO, y XX CT. el BUJ aHCamMb71€BOi My3UMKHM 3/100yB BaroMoro CTatrycy B cdepi KaMepHO-iHCTPYMEHTaJIbHOi
TBOPYOCTI. SIK OBOJIi IOIIMPEHE SABUILE B CBITOBiY My3U4Hil KyJIbTYPi — Y TBOPYOCTI BiZlEHCbKUX KJIACUKIB, Y
IIPUPOJHIN IJ1s1 KIIapHEeTa MEJIOHiNHIN (QyHKIi] KJIlapHeTa B TBOPax KOMIIO3UTOPIB 06 POMaHTU3MY, Y HOBU3HI
TPaKTyBaHHSI I0T0 TEMOPOBUX MOXKJIMBOCTEN B My3uLi XX CTOJIITTS — aHCAaMOJIi 3 yYaCTIO KJIApHETA 3alHSIIN TigHe

MicCIle 1 B yKpaiHCBKill KOMIIO3UTOPCBHKIY TBOPYOCTi Ta BUKOHABCTBi. BUBYEHHS Ta OCMUCIJIEHHS KaMEPHO-



iHCTPYMEHTAJIbHUX KaHPiB aHCAM0JIEBOi My3MKHU 3 BUKOPHUCTAHHSIM JIYXOBUX iHCTPYMEHTIB 3aJIMIIAETLCS HE
IOCJTiI)KeHUM B YKpaiHCbKOMY MY3MKO3HABCTBI. Maii’ke He iCHye HayKOBUX PO3POOOK, sIKi 6 OKpeciioBanu poJib
iHOMBiAyanbHOrO TeMOPOBO-BUPAXKAJIbHOTO KOMIIJIEKCY OKPEMOTO iHCTPYMEHTA B aHCaMOJ1eBiil My3uLLi.
JocnigxeHHs Liei Npo6yeMu NO3BOJIUATD HE JIMIIE BU3HAUYATU XapaKTep Ta ACIEKTHA aHCaMObJIeBUX TEMOPOBO-
aKyCTUYHUX CIIiBBiIHOIIEHD IyXOBUX iHCTPYMEHTIB, ajle i IubIle Ta I'PYHTOBHIIIe OCMUCIUTH MOKJIMBOCTI Ta HOBI
BHMPA30Bi CETMEHTH iX 3By4aHHS, 30KpeMa CEMaHTUYHi SIKOCTi KJIapHETa B My3ulli XX CTOJIITTS Ta BUOKPEMUTH Lii
BJIACTMBOCTI y HallioHaJIbHOMY BUMIpi. B yKpaiHCBKill My3W4Hill KyJIbTypi MMHYJIOTO CTOJIITTS 3’ IBUJIOCH 6araTo
COJIbHUX TBOPIB Pi3HUX >KaHPIB IJ151 KJIAPHETA, 10r0 iHTEHCUBHO BUKOPUCTOBYBAJIM B Pi3HOMaHITHHUX aHCaMOJIEBUAX
noeHaHHsX. Lle BUK/IMKae noTpedy cucTeMaTu3allii Ta 3arajibHoOi XapaKTepUCTUKNA aHCAaMOJIEBUX CTPYKTYP AJisl
IyXOBUX iHCTPYMEHTIB, JIOKaslizalii posii ogHOro 3 HaibibLI LiKkaBUX 3 HUX y Lill cdepi — knapHeTa. 3 orsny Ha
BHCOKUM CTYMiHb YJOCKOHAJIEHHS TEXHIYHO-BMKOHABCbKUX MOJKJIMBOCTEN iHCTPYMEHTa, 0COOJIMBO HA CY4aCHOMY
eTarli pO3BUTKY MY3UYHOI KYJIbTYPH, IIOCTAa€ HEOOXiAHICTh OCMUCIIUTH, AOCIITUTH Ta y3araJbHUTHU JOCBIJ CBITOBOrO
Ta YKPaiHCHbKOr0O KJIaPHETOBOTO MUCTELTBA B ACIIEKTi 3HAYE€HHS KJIapHETa B KAMEPHO-IHCTPYMEHTAJIbHUX KaHPaX,
10 CIIPUSITUME yIOCKOHAJIEHHIO aHCamObJ1eBOi I'PU Ha JyXOBUX iHCTPYMEHTAX, iHCIIipyBaTMMe O CUCTEMaTU3allii Ta
BM3HAUEHHS CTUJIbOBUX BUKOHABCBKUX OPi€HTUPIB B IaPMHi KJIADHETOBOTO BUKOHABCTBA. AKTYaJIbHICTh TEMU
POOOTH 3yMOBJI€HA BiICYTHICTIO CIleljialbHIX TEOPETUYHUX JOCTiIKeHb YKPaiHChKOI KaMepHO-aHCaMb1eBOi
KOMIIO3UTOPCBHKOI TBOPYOCTi 3 BUKOPUCTAHHSIM KJIAPHETA, & TAKOX 3HAYYILICTIO Ta HEJOCIIIPKEHICTIO KOMIIO3ULIi
YKPaiHChKMX KOMIIO3UTOPIB 11711 KAMEPHUX aHCAMOJIIB 3 Y4aCTIO KJIApPHETA 3 TOUYKU 30PY TPAKTyBaHHS BUPKAJIBHAX
MO>KJIMBOCTEH iIHCTPYMEHTA, CEMAaHTUKU OT0 3By4aHHS B TBOPaX yKpaiHChKOi aHCaM0J1€BOI My3UKH, HEPiIKO
NIOB’13aHOI 3 PO3BUTKOM BUKOHABCBKUX TEXHIK, Ta BUSBIB €KCIIEPMMEHTYBAaHb HaJl 10TO 3ByKOBUM
NoTeHIiasloM. MeTa JOCIiIKEHHS TI0JIIra€e B KOMIJIEKCHOMY CMUCTEMHOMY aHasli3i aHCaM61eBUX TBOPIB YKPaiHCbKUX
KOMIIO3UTOPIB 3 y4acTIO KJIapHETa B KOHTEKCTi fediHilii 3ByKOBUX 06Pa3HOCEMAHTUYHUX 3HAa4€Hb iIHCTPYMEHTA B
pi3HOMaHITHMX aHCaMOJIeBUX CKIaAax. JJOCITHEHHS OCTABIEHOI METU NOTPEOYBAIO BUKOHAHHS HACTYITHUX
3aBJlaHb, 4 CaMe: 3[IiICHEHHS €KCKYPCY B iCTOPil0 BUHMKHEHHS 1 BIIOCKOHAJIEHHS KJIAPHETA Ta IOTO BUKOPUCTAaHHS B
aKaleMiuHill KOMIIO3UTOPCHKiN TBOPYOCTI; HOCiI’)KEHHS 3HaY€HHS (PYHKLIN KJIapHEeTa Y 103aaKgeMiqHil
BUKOHABCbKill TBOPYOCTI SIK y4aCHMKA aHCAMOJIiB My3UYHUX MUCTELITB €THIYHOTO TIOXOPKEHHS; BUBHAYEHHS
OCHOBHMX CTHAJIbOBUX KOHCTAHT TBOPiB YKPAIHCBKUX KOMIIO3UTOPIiB B KOHTEKCTI )KaHPOBOi CEMaHTUKU Ta
iHguBigyanizanii TROpUMX poJiel KIapHEeTa; CUCTEMATH3Allil0 TUIIB IPOrPaMHOCTI aHCAMOJIEBUX TBOPIB 3
KJIAQDHETOM Ta XPOHOJIOTIYHUX MEPiOfIiB €BOJIIOL|i 10r0 BUKOPUCTAHHS B TBOPYOCTI YKPAiHCHKMUX KOMITO3UTOPIB i
IIpeJCTaBHUKIB yKpaiHChKoi Aiacriopu. O6’eKTOM JOCTIIKEHHS € KaMepHO-aHcambieBa TBOPUICTh YKPAIHChKUAX
KOMIIO3UTOPIB 3 KJIapHETOM. [IpeimMeT focCiI>KeHHS — CEMaHTA4YHI BJIaCTUBOCTI KJIAPHETOBOTO 3By4YaHHS B
KOHTEKCTi I0r0 NO€IHAHHS 3 IHIMMMY iHCTPYMEHTaMU B YKPaiHCBKil aHcambs1eBiil My3uli XX CTOJITTSL.
Mertoposoria gocigKeHHs I'PYHTYETbCA Ha MDKIUCLUITIIHAPHIN IHTerpalii HAYyKOBUX ITPMHLIUIIB My31MKO3HABCTBa,
KyJIbTyposorii, ¢pinocodii Ta icropii MyauuHoi KysibTypu. OCHOBHUMU METOJAMU, 32CTOCOBAHUMU B AycepTaLiil
CTaJIM iICTOPYKO-CTUJIbOBUI, [TOIIYKOBUM, KOMIIAPATUBHUM, aHAIITUYHUI, My3UKO3HABUUH, CUCTEMHO-

CTPYKTYPHUH, & TAKOK BUKOPUCTAHHS aKCiOJIOTIYHOTO MiAX04y.

2. The dissertation is devoted to a comprehensive analysis of ensemble works by Ukrainian composers with the
participation of the clarinet in the context of defining the image and sound semantic meanings of the instrument.
Chamber and instrumental music in the 20th century has acquired extraordinary intensity and multifaceted
development in various genre areas. Continuing the traditions of the past, not only the palette of expressive
possibilities of traditional forms of chamber music has significantly expanded and became enriched in Ukrainian
ensemble culture, but new types and principles are also actively being tested and implemented. Ensembles using
wind instruments, in particular the clarinet, are no exception. Preserving and developing the traditions of the past,
in the 20th century this type of ensemble music gained a significant status in the field of chamber and
instrumental creativity. As a fairly widespread phenomenon in world musical culture - in the work of the Viennese
classics, in the natural melodic function of the clarinet in the works of composers of the Romantic era, in the
novelty of the interpretation of its timbre possibilities in the music of the 20th century - ensembles with the
participation of the clarinet have taken a worthy place in Ukrainian composers’ work and performance. The study



and understanding of chamber and instrumental genres of ensemble music using wind instruments remains
unexplored in Ukrainian musicology. There are almost no scientific studies that would outline the role of the
individual timbre and expressive complex of a separate instrument in ensemble music. The research on this
problem will allow not only to determine the nature and aspects of ensemble timbreacoustic relationships of wind
instruments, but also to more deeply and thoroughly comprehend the possibilities and new expressive segments of
their sound, in particular the semantic qualities of the clarinet in the music of the 20th century and to single out
these properties in the national dimension. In the Ukrainian musical culture of the last century, many solo works of
various genres for the clarinet appeared; it was intensively used in various ensemble combinations. This causes the
need for systematization and general characteristics of ensemble structures for wind instruments, localization of
the role of one of the most interesting of them in this area - the clarinet. Given the high degree of improvement of
the technical and performance capabilities of the instrument, especially at the current stage of development of
musical culture, there is a need to comprehend, research and generalize the experience of world and Ukrainian
clarinet art in terms of the significance of the clarinet in chamber and instrumental genres, which will contribute
to the improvement of ensemble playing on wind instruments, inspire the systematization and definition of
stylistic performance guidelines in the field of clarinet performance. The relevance of the topic of the paper is due
to the lack of special theoretical studies of Ukrainian chamber and ensemble composers' works using the clarinet,
modern performance, as well as the significance and lack of research of compositions by Ukrainian composers for
chamber ensembles with the participation of the clarinet from the point of view of interpreting the expressive
capabilities of the instrument, the semantics of its sound in Ukrainian ensemble music and manifestations of
experimentation with its sound potential. The purpose of the study is a comprehensive analysis of ensemble works
by Ukrainian composers with the participation of the clarinet in the context of defining its sound semantic
meanings. Achieving the set goal required the following objectives, namely: making an excursus into the history of
the emergence and improvement of the clarinet and its use in academic composers' work; researching the
significance of the clarinet's functions in non-academic performing work as a member of musical arts ensembles of
ethnic origin; determining the main style constants of the works of Ukrainian composers in the context of genre
semantics and individualization of the creative roles of the clarinet; systematizing the types of programmaticity of
ensemble works with the clarinet and chronological periods of the evolution of its use in the work of Ukrainian
composers and representatives of the Ukrainian diaspora. The object of the research is the chamber and ensemble
work of Ukrainian composers with the clarinet. The subject of the research is the semantic properties of the
clarinet sound in Ukrainian ensemble music of the 20th century.
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MicueSHaxo,vieHHﬂ: Bysn.HuskankiBcbkoro, JIbBiB, 79005, Ykpaina
dopma BiracHOCTI: /lepxasHa

Cdepa ynpaBitiHHS: MinictepcTBo KynbTypu YKpainu

InenTudikarop ROR:

VIII. 3ak/1104Hi BiZOMOCTI

Bnacue IpizBume Im's [1o-6aTbKOBI Hoakosuu Mupocnasa OnexkcaHgpiBHa
rOJIOBH paaH

Biacue IpizBume Im's [10-6aThKOBI HoakoBud Mupociasa OnekcaHgpiBHa
TOJIOBYIOYOTO Ha 3acCiiaHHi

BiznosimasabHHUH 3a ni,qI‘OTOBKy JlacroBenpka-ConaHcbka 30psiHa MuKoaiBHa
00JIIKOBHX JOKYMEHTIB

PCGCTpaTop FOpuenko TersiHa AHaToJiiBHA

KepiBuuk Bigzainy YKpIHTEI mo €
BiZIIOBiZaJIbHUM 32 peeCcTpallilo HayKOBOi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




