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Pedepar/anoTamis:

1. Y mocrinskeHHi pO3KpUBaIOTLCS iCTOPUYHE [TOXOPKEHHS Ta BUKOHABChKE iHTEpIIPETaTUBHE IPU3HAYEHHH,
TEHEHLIi €BOJIIOLil Ta Cy4aCcHi TBOPYi, KOMIIO3UTOPCBKI Ta BUKOHABCHKI, IPOJIOHT ALl OTIEPHOI KAHTUJIEHU SIK
Pi3HOBUY XYZ,0’KHBOTO MOBJIEHHS. 3aBJaHHSIMU POOOTH [TOCTAIOTh HACTYIIHI: BU3HAYUTU MOBHI YMHHUKHU Ta
MOBJIEHHEBI CKJIa[IOBi )KaHPOBOi (POpPMHU OIepH Y iX 3B'5I13Ky 3 My3UUYHO-KaHTUJIEHHUMU N100Y0BaMU; PO3KPUTHU
CBOEPiAHICTb €MOLIMHO-TICUXOJIOTIYHOI cepU OEpH SIK NTepeIyMOBU BUKOHABChKO-iHTEPIIPETATUBHOI IPAKTUKH,
ase i K pe3yJIbTaTy TBOPYO-BUKOHABCHKOI'O 3IiMICHEHHS ONIEPHOrO 3a[lyMy; BUCBITJIMTH HAal[iOHAJIbHO-CTUJIbOBI
IepelyMOBU PO3BUTKY OIlEPHOI KAHTUJIEH!U B iX OCHOBHUX iCTOPUYHUX MIPOEKLSIX; PO3KPUTH OllepHyY creuudika
BOKAJIPHOTO r0JIOCY — Ta BOKaJIbHY CIEeUUQiKy ONepHOi KAHTUJIEHU, BUSIBUTY OJIOBHI CEMaHTHMYHI HACTAaHOBU
OIIEPHOTO CIiBOYOT0 06pa3y; BU3HAUNTH TUIOBI PUCHU ONIEPHOI «MOBHOI OCOOMCTOCTI» Ta HANIPSIMU €BOJIIOLi

OTIEPHOTO BOKAJIbHO-TOJIOCOBOTO 06Pa3y, 0COGINBOCTI OTIEPHOTO XapaKTepy SIK IIpeIMeTy BUKOHABCHKOi



iHTepnperaliii; y3araJbHUTH >XaHPOBO-IIPAKCEOJIOTiYHI Ta €CTETUYHI IPeLeIeHTH OIIEPHOTO0 06Pa3HOTro 3MiICTYy SIK
MOT0 «KJIAaCUYHY MOJI€JIb»; BUSIBUTU Ta aHAJITUYHO JOBECTU aKTyaJbHi CydacCHi iIHTEPIPETaTUBHI MiIXOIU 10
BOKaJIbHOI cpepy ONepHOi CeMaHTUKY, y TOMY YMCJIi TEHAEHIil HallioHaIbHO-MOBHOI iHIMBifyanizalii orepHoi
KaHTWieHU. HaykoBa HOBU3HA JOCIIIPKEHHS MOJISITA€ B TOMY, 1[0 BIIEPILIE: CTBOPIOETLCS OKPEMUI e iHITUBHO-
IVCKYPCUBHUI NPOCTIP HABKOJIO KATErOpii ONIEPHOI KAHTUJIEHH, 110 [O3BOJISIE B HOBOMY iCTOPUYHOMY KaHPOBOMY,
€CTETUYHOMY Ta XyJOKHbO-MOBJIEHHEBOMY KOHTEKCTi BUBYATH SBUIIE BOKAJILHOIO OIIEPHOT'O MOBJIEHHS,;
BM3HAYaIOTLCSI EMOLIIFHO-TICUXOJIOTIYHI MiICTaBM ONIEPHOI BUKOHABCHKO-IHTEPIIPETATUBHOI IIPAKTUKH, Y TOMY YUCJIi
VHIKaJIbHICTh MPUPOAY OIIEPHOT0 BOKAJIBHOTO IOJIOCY — OIIEPHOTO CIiBOYOr0 06pa3y; BUCBITIIOIOTHCS iCTOPUYHI
HalliOHAJIbBHO-CTUJIbOBI IPOEKILii ONIEPHOI KAHTUJIEHH, 1O OBEMEHI 1O HalICy4aCHIMMX B3ipLiiB KOMIIO3UTOPCHKOI
TBOPYOCTI; BUSIBJIIOTHCS HOBi KPOCKYJIbTYPHI TEHIIEHIiI PO3BUTKY OIIEPHOI KAHTUJIEHHU, 110 MiJCUIIIOI0Th IPOLIECU
«MY3WYHOTO 3JIUTTS» SIK BU3HAYAJIbHI [7I51 OIEPHOI TBOPYOCTi. Y BUCHOBKaxX KOHCTATY€EThCS, 10 iCTOPUYHE )KaHPOBE
[TOXOJKEHHS Ta BOKaJIbHE iHTEpIPeTaTUBHE NMPU3HAYEHHS ONIEPHOI KAHTUJIEHU BU3HAYAIOTH ii BAXKJIMBY POJIb HE
Jjiie y pO3BUTKY OIlepy, a I y CTaHOBJIEHHI ycieil cucTeMy My3M4HOI MOBHU, 30KpeMa B ii PyHKLiOHYBaHHI BOJHOYAC
SIK KOMITO3UTOPCBHKOi Ta BUKOHABCHKOi. BaXk/IMBUM KOMITOHEHTOM BHOKPEMJIEHHS ONIEPHOi KAHTUJIEHU € came ii
BUXi/IHAa BOKaJIbHA IPUPO/A, 110 BifKPUBAE ii CUHTETUYHI i, MplIe — CUHECTETUYHI 0COGIUBOCTI, TOOTO ii
iHTerpaTHUBHI MOKJIUBOCTI K Pi3HOBUNY Xy[O>KHBOT'O MOBJIEHHS. B OnepHill KaHTUJIEH] peasi3yeTbCsd CEMaHTUYHUN
IIOTEHI1]iaJl JII0AChKOT0 CIiBOYOT0 rOJIoCy, SKUI II0CTa€ FOJIOBHUM iHCTPYMEHTOM CMUCITY i GOPMHU OIIEPHOTO
BYCJIOBJICHHS], HANIINOIIEe BUPaXkae 0OPa3Hy €QHICTb CI0BECHO-TIOETUYHOI'O Ta MY3UYHOIO iIHTOHYBAaHHSI.
CBO€piiHICTb €MOLIHO-TICUXOJIOTIYHOI Cdepu OIepH SIK CKIa0BOi BUKOHABCbKO-iHTEPIIPETaTUBHOI IPAKTUKU
MOSICHIOETHCS] TUM, 110 OTIEPHi CIiBaKU MAIOTh BJIaCHI BUKOHABChKi MOBJIEHHEBI IPiOPUTETH, TOOTO TaKi 3ac006U, SIKi
BXOJSITh [10 TE3aypyCy OllepHOi 06pa3Hoi popmH, 3 60Ky BUKOHABCHKOI iHTeprnpeTalii. OnepHuil criB IpeTeHaye Ha
3HA4YEHHS HaNOi/IbII JOCKOHAJIOI Ta PO3BMHEHOI KaHTUJIEHH, Y Kill 6epe y4acTh ycs JoanHa — 5K ¢isiosnoriyHa
icTOTa, SIK coLjjaNbHUN iIHIMBITYYM Ta TBOpYa 0CcoOUCTiCTh. HaljioHanbHO-CTUIIBOBI ITepeiyMOBY PO3BUTKY OIEPHOi
KaHTUJIEHU 30CEPEIKEH] Y iTalMChKIN KO, aIpKe caMe TEMATU3M iTaJliliCbKUX ONEPHUX apiil y APYTiil ITOJI0OBYHI
XVII - Ha novatky XVIII cT. 3aBOI0BaB €BpONENCHKUI IIPOCTIpP, JAPYI04U NOMY BOKAJIbHUNA (DEHOMEH O€JIbKaHTO.
Oco6711Bi IKOCTI KAHTUJIEHHOI MeJIofii — mUpoKe TUXaHHS, 3B'SI3HICTh, IPOTSKHICTh Ta NIJIACTUYHICTb iHTOHYBaHHS
- CTaJM HalBaXJIUBIMMU crienudivHUMU 03HaKaMmu apiozHoro mesiocy XVIII cTosliTTs Ta 30eperiu cBoe 3HaUeHHSs
17151 100U POMaHTU3MY, HabyBalOUM MOBHOI'O YCKJIaJIHEHHS Ta HOBOTO 3MiCTOBOI'O HABAHTKEHHSI, BOKAJIBHO-
BUKOHABCBKOI CIeln(PiYHOCTI, y TOMY YMCJIi TPUUMAIOUM SIKOCTi KOJIOpaTypHOCTi. OnepHa crenrdika BOKaJIbHOTO
roJIoCy — Ta BOKaJbHA crienydika OnepHOi KAHTUJIEH! BUHUKAIOTh 3 y3arajJbHEHHS pUC OIIePHOI «MOBHOI
0CO6MCTOCTi» Ta 3i CrIOCO6iB GOPMYBaHHS OIIEPHOIO XapakTepy. BUKOHaBCbKe MUCTELTBO CIliBaka MOKHA
PO3IJISAATY K MACTEPHY POOOTY 3 Pi3HUMU 3aCO0aMM CMUCJIOBOTO BUPQ)KEHHSI — 3BYKOBUMMU KOLAMU —
CTPYKTYPHO-CMUCJIOBUMHU €JIEMEHTaMHU ONIEPHOTO TEKCTY. [IpOBifHOI €CTETUYHOIO IHTEHLII€I0 Y IbOMY NPOLIEC]
IIOCTAE JIipU4Ha, 1[0 Ma€e HU3KY [1IepelyMoB, ajie Halbisbile 3yMOBJIeHa JIipUYHOI0 IIPUPOJI0I0 MY3UYHOTO

MOBJIEHHSI.

2. The study reveals the historical origin and performing interpretative purpose, trends in evolution and modern
creative, composer and performing, prolongations of opera cantilena as a type of artistic speech. The tasks of the
work are as follows: to determine the linguistic factors and speech components of the genre form of opera in their
connection with musical-cantilena constructions; to reveal the originality of the emotional-psychological sphere
of opera as a prerequisite for performing-interpretative practice, but also as a result of the creative-performing
implementation of the operatic idea; to highlight the national-stylistic prerequisites for the development of opera
cantilena in their main historical projections; to reveal the operatic specificity of the vocal voice - and the vocal
specificity of opera cantilena, to identify the main semantic guidelines of the operatic singing image; to determine
the typical features of the operatic "language personality" and the directions of evolution of the operatic vocal-
voice image, the features of the operatic character as a subject of performing interpretation; to generalize the
genre-praxeological and aesthetic precedents of operatic figurative content as its “classical model”; to identify and
analytically prove relevant modern interpretative approaches to the vocal sphere of operatic semantics, including
the trends of national-linguistic individualization of operatic cantilena. The scientific novelty of the study lies in



the fact that for the first time: a separate definitive-discursive space is created around the category of operatic
cantilena, which allows studying the phenomenon of vocal operatic speech in a new historical genre, aesthetic and
artistic-speech context; the emotional-psychological foundations of operatic performance-interpretive practice
are determined, including the uniqueness of the nature of the operatic vocal voice - the operatic singing image;
historical national-stylistic projections of operatic cantilena are highlighted, which are brought to the most
modern examples of composer's work; New cross-cultural trends in the development of opera cantilena are
emerging, reinforcing the processes of "musical fusion" as defining for operatic creativity. The Conclusions state
that the historical genre origin and vocal interpretative purpose of opera cantilena determine its important role
not only in the development of opera, but also in the formation of the entire system of musical language, in
particular in its functioning as both a composer's and a performer's. An important component of the distinction of
opera cantilena is its original vocal nature, which reveals its synthetic and, more broadly, synesthetic features, that
is, its integrative capabilities as a variety of artistic speech. In opera cantilena, the semantic potential of the human
singing voice is realized, which becomes the main instrument of the meaning and form of operatic expression,
most deeply expressing the figurative unity of verbal-poetic and musical intonation. The uniqueness of the
emotional and psychological sphere of opera as a component of performing and interpretative practice is
explained by the fact that opera singers have their own performing speech priorities, that is, such means that are
included in the thesaurus of operatic figurative form, from the side of performing interpretation. Opera singing
claims to be the most perfect and developed cantilena, in which the whole person participates - as a physiological
being, as a social individual and a creative personality. National-style prerequisites for the development of opera
cantilenaconcentrated in the Italian school, because it was the thematics of Italian opera arias in the second half of
the 17th - early 18th centuries. conquered the European space, giving it the vocal phenomenon of bel canto. The
special qualities of the cantilena melody - wide breathing, coherence, length and plasticity of intonation - became
the most important specific features of the ariostic melos of the 18th century and retained their significance for
the era of romanticism, acquiring linguistic complexity and a new semantic load, vocal-performing specificity,
including taking on the qualities of coloratura. The operatic specificity of the vocal voice - and the vocal specificity
of the operatic cantilena arise from the generalization of the features of the operatic "language personality" and
from the methods of forming the operatic character. The performing art of the singer can be considered as a
masterful work with various means of semantic expression - sound codes - structural-semantic elements of the
operatic text. The leading aesthetic intention in this process is lyrical, which has a number of prerequisites, but is
most determined by the lyrical nature of musical speech.
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