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1. AHOTALIS Pypas II. B. O6pasHa cucTemMa BUCTaB Cy4aCHOIO TEATPY JISJIbOK YKpaiHu: Bi3yaJbHUI KOMIIOHEHT. —
Kgasnigikaniiina HayKoBa npalisl Ha [paBax pyKonucy. JlucepTraiis Ha 3100yTTsl HAyKOBOTO CTYII€HsI JOKTOpa
dinocodii 3a cnenianpHicTio 026 «CreHiyHe MUCTeTBO». — KuiBChbKuil Hal[ioHAIbLHUM YHIBEPCUTET TEaTpy, KiHO i
tesiebadyeHHs imeHi 1. K. Kapnenka-Kaporo, MiHicTepcTBO Ky/IbTypU Ta CTpaTerivyHUX KOMyHiKaujill Ykpainu. Kuis,
2025. AKTyanpHIiCTb gociaxkeHHs. CydacHUil TeaTp JsIbOK YKPAiHU € CKJIQIHUM i ICKpaBUM MUCTELbKUM SIBULIEM,
110 JEMOHCTPYE MUPOKUH Jiana3oH XyJO0>KHIX MOKJIMBOCTEN Ha Pi3HUX KaHPOBO-CTUJILOBUX PiBHAX. Bakiuse
MicClle B CyKyIIHOCTi BUpakaJbHUX 3aC0O0iB BUCTaB TeaTpy JIsIJIbOK HUHI IIOCiAAI0Th Ti €1eMEHTH, 110 € HOCISIMU
BidyasnbHOI iHpopMaltii. JJomiHyBaHHS Bi3yasbHOCTI, 1[0 BUCTYIIA€ OJJHUM 3 KJIIOYOBUX CKJIQJAHUKIB Y GOpPMYyBaHHi
CLIeHIYHOI KOHLeMN1ii, € IPOSIBOM JIBOX TE€HIEHIIil: 3 OOHOTO OOKY, IOCUJIEHHS 3Ha4€HHS HU3KM iIMAaHEHTHUX

0COOJIMBOCTEN LIbOT'O BUJy T€ATPY, a 3 iHIIOro — Aenasti 6ibL aKTUBHOTO MOIIMPEHHS BIUIMBY TaK 3BaHOTO



Bi3yaJIbHOTO IIOBOPOTY B CYYacCHIill KyJIbTYpi B LiJIOMy. Bi3yasbHMI1 KOMIIOHEHT 06pa3HOi CUCTEMU BUCTAaBU B yCili
IIOBHOTI I pi3HOMAHITHOCTI 10T0 CKJIAIHUKIB € BU3HAYaJIbHUM y (POpMyBaHHI BULOBULTHOCTI CLIEHIYHOTO TBOPY, IO
IIOCTAE SIK BaXJIMBA (i HeoOXiflHa) SIKiCHA XapaKTePUCTHKA Cy4aCHOTO MUCTELIbKOTrO IIPOLYKTY. IcTOpUYHi i
TEOPETUYHi acniekTy QyHKUIOHYBaHHS I PO3BUTKY MUCTELITBA T€ATPY JISI/IbOK IOCIIIKYIOTh BUEH] Pi3HUX KpaiH.
Tearp n1471b0K YKpaiHM cTae 06’'€KTOM yBaru BiTUM3HSIHUX HAyKOBLB, Y NPALSIX SIKUX BUCBITJIIOETHCS IMHAMIKA
TBOPUUX [IPOLIECIB B O3HAUEHIi1 cdepi, IpuinseTbCcs BearKa yBara creuudili TeaTpy JsJIbOK Ta 0ro BUpaxkalbHUX
MOXJIMBOCTEN, OfHaK, CUCTEMHOTIO OCJIiIPKEHHS Bi3yaJlbHOr0 KOMIIOHEHTA O0Pa3HOi CUCTEMHU BUCTaB Cy4YaCHOTO
TeaTpy JsIJIbOK YKpaiHu 4o LbOro Yacy He 6yJio 37ilicHeHo. MeTa JoCiiKeHHSI — BUCBITIIMTH 0COOINBOCTI
Bi3yasIbHOrO KOMIIOHEHTa 00pPa3HOi CUCTEMU BUCTAaB Te€ATPY JISJIbOK CydacHoi Ykpainu. HaykoBa HOBU3HA
OTPMMAaHUX PE3YJIbTATIB. Y JucepTalii Blieplie: HA OCHOBI aHaJIi3y 3HaYHOT'O MACUBY KYJIbTYPOJIOTIYHUX Ta
MUCTELTBO3HABYMX IIPallb OKPECJIEHO KOJIO NPO6JIeM NOCiIKEHHS Bi3yaJIbHOCTI Ta BULOBUIIHOL KYJIbTYPHU B
NIPOEKILi HA TeaTp JISVIbOK; 3aCTOCOBAHO MOHSTTS «MOHOCHUCTEMHICTD» 1 «I1OJIICUCTEMHICTBY [JIS1 BU3HAYEHHS
B3a€MO03aJIEXKHOCTi TEXHOJIOTYHUX Ta 3MiCTOBHUX XapaKTE€PUCTYK IOCTAHOBKY; 3IiICHEHO PO3IJIs]L 3HAYHOTO
MaCHBY BUCTaB, 110 PENIPE3EHTYIOTh TBOPUYUI OPOOOK CYy4aCHUX YKPAiHCbKUX MUTLIB-JISI/IbKApPiB. Y po6OTi
Norsnu6seHOo ySIBAEHHS ITPO CTPYKTYPY OOPa3HOi CUCTEMU BUCTaBU TEATPY JISLJIbOK. YTOYHEHO i JONTOBHEHO:
indopmario mpo 0cobaMBOCTI MeTooIOril Ta criendivHi aCIeKTH JOCTiIKeHHS TeaTpy JISIJIbOK; TIIyMadeHHs
MOHSTTS «00pa3Ha CUCTeMa BUCTaBU», XapaKTePUCTHKA CIiBBiIHOIIEHHS ii eJleMeHTiB. Y gucepTartii
CHACTEMaTU30BaHO: HASIBHI MiXOAM 0 HAYKOBOI'O OCMUCJIEHHS (PEHOMEHA TeaTPaJIbHOI JISLJIbKY; CYy4aCHI
IIOCTaHOBKY TE€ATPY JISJIbOK 32 03HAKOI0 BUKOPUCTAHHS crienn@iyHux 3aco6iB BUpa3HOCTi. Habysu nopganpmoro
PO3BUTKY XapaKTE€PUCTHKU 0COOJIMBOCTE 3alIPOBaI)KEHHSI CyYaCHUX TEXHOJIOTIN Y TeaTpaJIbHUX IOCTAaHOBKAX.
PesynbraTtu gocuimkeHHs. [Ipo6ieMy BUIOBUIIHOI KYJIbTYPU 3HAXOASATHCS B LIEHTPi yBaru YMCI€HHUX JNOCIiIHUKIB,
CBiJTYEHHSIM YOT'O € HAaKOMUYEHHS 3HaYHOT'O MACHUBY KyJIbTYPOJIOTIYHUX Ta MUCTELITBO3HABUUX MPallb. Y KOMILJIEKC]
BHpaXkaJbHUX 3aCO0iB CLIEHIYHOTO MUCTELTBA IIOCUJINJIACS IIMTOMA Bara THX, 1[0 MalOTh Bi3yasbHY [IPHUPOAY.
Oco0611MBO BUPA3HO li€ BUSBJISIETHCS Yy cPepi TeaTpy JISIbOK, Je BidyasbHNI KOMIIOHEHT HEPiJKO BUCTYIae
rOJIOBHMM IHCTPYMEHTOM peasisallii XyJ0>KHbOTO 3a1yMy, 3a6€e31e4ye MOKJIMBICTb CIPUIHSITTSI BUCTABU SIK
BUNIOBUILA. BUAOBUILE SIK SIBUILE ¥ BUAOBUILHICTD 4K clienudiyHa pruca CLEeHIYHUX TBOPiB BUCBITIIOIOTHCS B Pi3HUX
acreKTax. BaxyinmBuM € YTOYHEHHS IIOHSATTEBO-KAaTEropiayIbHOTO anapaTy TaKUX JAOCJiIKEeHb, 3NiiiICHEHE, 30KpeMa, B
npaugx K. CraniciaBcbkoi. Po3risigaloTbesl TakoXK MexaHi3My (PyHKLIOHYBAHHS BUIOBUIIA K IHCTPYMEHTY
COLiOKYIbTYPHOI KOMYHiKalii. CTBEpPAKy€ETbCS, IO Yepe3 TeaTpasizaliiio, o € HeBi EMHUM eJIeMEHTOM
BUJIOBUILIHOI KYJIBTYPU, P€ali3y€eTbCs BILJIMB T€ATPY HA COLiajIbHi, KyJIbTYPHI Ta KOMYHIKaTUBHI IIPOLIECU CY4aCHOTO
cycninbeTBa. JOCimKy0ThCs MIIxU POPMYBAHHS B MEXKax TeaTpajabHUX BUCTAB BidyasbHUX 00pasiB, 10 31aTHI
[IOTIOBHIOBATU CYKYIIHICTb KYJIPTYPHUX KOZIB. Y MUCTELTBI T€aTPy JISLJIbOK 3 IOr0 BUPA3HOIO crielu(ikoo BidyasibHi
3ac06¥ OXOIUIIOIOTH BCi IIPOSIBY TOTO, 1O [JIsSI1a4 6a4nTh Ha CLEeHi: JisAbKa (a0 npeaMer, o ii 3aMiHIoe), ClIeHIYHUH
opar, GakTypa, KoJbopy, iHIi 3acobu cueHorpadii, yacTuyHe BUpilleHHs], OCBiTIeHHs. TeaTpasibHa JIsIbKa SIK
roJIoBHUI crietriyHmi 3acib BTiIEHHS Xy[0KHIX 06pa3iB i HOCIll cMUCJIiB B aHaJIi30BaHiil cdepi ClieHiYHOoro
MMUCTELTBA CTajzla 06’€KTOM YBaru Cy4aCHUX yKPaiHChKUX AOCiHUKIB. BOHU XapaKTepusyloTh crienndiky cuctem
JISLIBOK, SIK TPaIMLiMHMX, TaK HOBITHIX (O. Byuma), BUCBIT/IIOI0T TUTAaHHS OHTOJIOTI MUCTeLTBa irpoBoi jisbku (P.
Heyrnokoes), [OCiIKYOTh NPUINOMU XyA0KHBOI BUPAa3HOCTI iMITPOBi30BaHO] JISIJIBKY Ta META()OPUYHOCTI

nnactuyHoro xecry (T. CinbyeHKo).

2. ABSTRACT Rudaia D. V. The figurative system of performing in the contemporary Ukrainian Puppet Theatre: the
visual component. - Qualifying scientific work on the rights of the manuscript. The dissertation for the degree of
Doctor of Philosophy in the speciality 026 “Stage Art”. - I. K. Karpenko-Kary Kyiv National University of Theatre,
Cinema and Television, Ministry of Culture and Strategic Communications of Ukraine. Kyiv, 2025. Relevance of the
study. Contemporary puppet theatre in Ukraine is a complex and vibrant artistic phenomenon, demonstrating a
wide range of artistic possibilities at various genre and stylistic levels. An important place in the set of expressive
means of puppet theatre performances is now occupied by elements that are carriers of visual information. The
dominance of visuality, which is one of the key components in the formation of the stage concept, is a
demonstration of two trends: on the one hand, the growing importance of a number of immanent features of this



type of theatre and, on the other hand, the increasingly active spread of the influence of the so-called visual turn
in contemporary culture as a whole. The visual component of the figurative system of a performance, in its entirety
and diversity, is decisive in shaping the spectacle of a stage work, which appears as an important (and necessary)
qualitative characteristic of a contemporary artistic product. Historical and theoretical aspects of the functioning
and development of puppet theatre are studied by scholars from various countries. The Ukrainian puppet theatre
has become the object of attention of Ukrainian scholars, whose works highlight the dynamics of creative
processes in this field, pay great attention to the specifics of puppet theatre and its expressiveness. However, a
systematic study of the visual component of the figurative performance system of contemporary Ukrainian puppet
theatre has not yet been carried out. The purpose of the study is to highlight the specific features of the visual
component of the figurative system of puppet theatre performances in contemporary Ukraine. The scientific
significance of the study. The thesis for the first time: based on the analysis of a significant body of cultural and
artistic works, outlines the range of problems of studying visuality and spectacular culture in the projection on
puppetry; applies the concepts of “monosystemicity” and “polysystemicity” to determine the interdependence of
technological and content characteristics of the production; examines a significant body of performances
representing the creative work of contemporary Ukrainian puppeteers. The work deepens the understanding of
the structure of the figurative system of a puppet theatre performance. The information on the peculiarities of the
methodology and specific aspects of puppet theatre research, the interpretation of the concept of “figurative
system of a performance”, the description of the relationship between its elements have been clarified and
completed. The dissertation systematises the following: existing approaches to the scientific understanding of the
phenomenon of puppet theatre; contemporary puppet theatre productions based on the use of specific means of
expression. The characteristics of the peculiarities of the introduction of modern technologies in theatrical
productions have been further developed. Research results. The problems of spectacular culture are the focus of
the attention of many researchers, as evidenced by the accumulation of a significant body of cultural and art
historical works. In the complex of expressive means of the performing arts, the proportion of those of a visual
nature has increased. This is particularly evident in the field of puppet theatre, where the visual component is
often the main tool for realising an artistic idea, making it possible to perceive a performance as a spectacle. The
spectacle as a phenomenon and the spectacle as a specific feature of stage works are dealt with in different
aspects. It is important to clarify the conceptual and categorical apparatus of such studies, carried out in particular
in the works of K. Stanislavska. The mechanisms of the spectacle's functioning as an instrument of socio-cultural
communication are also considered. It is argued that through theatricalisation, which is an integral part of
spectacle culture, the influence of theatre on the social, cultural and communicative processes of modern society
is realised. The ways in which visual images are formed within theatrical performances that can replenish the set
of cultural codes are explored. In the art of puppet theatre with its expressive specificity, visual means include all
aspects of what the spectator sees on stage: a puppet (or an object that replaces it), stage costumes, textures,
colours, other means of scenography, plastic design, lighting.
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