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Pedepar:

1. B pucepTauii BUBEIEHO TEOPETUYHE i IPAaKTUYHE OOI'PYHTYBAHHS HalliOHAJIbHO-BEPOAJIbHOTO Mifl-XO4Y IO
BUBYEHHS My3M4HOI TBOpYOCTi. CyTHICTb HalliOHAJIbHO-BEPOAJIbHOTO MiIXO/Y MOJIrae B aHali3i GeHOMEHIB
MY3WYHOTI'O MUCTELITBA 3 [TOIJISy BIJIMBY HAa HUX HalliOHaJIbHOI crietniky pifHOI MOBY KOMIIO3UTOPA, BUKOHABIA i
ciyxava. JlaHui BIJIMB BU3HAYA€ThCS 5K HalliOHAJIbHO-BEPOAIbHUIN (PAKTOP MY3MYHOI TBOPYOCTI. Y AOCIiIPKEHH]
PO3KPUTO POJIb i 3HAUE€HHS BEPOAJIbHOI NapaJurMy My3UYHOTO MU-CTELTBA, LETAbHO PO3IJISIHYTO iCTOPIiI0
CTaHOBJIEHHS 11 PO3BUTKY HalliOHAJIbBHOTO aCIeKTy BepOajbHO-MYy3UYHOI KOMIIapaTuBiCcTUKY. [IpoaHanizoBaHo
0COO6JIMBOCTI BIIJIMBY HallioHaJIbHOI BepOaIbHOI MOBU Ha My3WYHE MMCJIEHHS i TBOPUICTb Y PiBHUX rayyssax
MyY3W4YHOT'O MUCTELTBA, OOIPYHTOBAHO METOAM 3aCTO-CYBAaHHS HalliOHAJIbHO-BEPOAJIbHOTO MiTX04Y 10 BUBYEHHS
(heHOMeHiB My3UYHOI'O MUCTELTBA. 3MifICHEHO ITPAaKTUYHE 3aCTOCYBaHHS HallioHAJIbHO-BEpOAIbHOTO MiAX0ay Ha
NIpUKJIaZi aHai3y apTUKyJsLii B Kiasi-pHill my3uni XVIII cT. i po3riany pisHux Tpaguuii ii iHTepnperarii.



2. The thesis presents theoretical and practical grounds of the national-verbal approach to music studies. Under
this approach the phenomenae of the music art are considered as being influenced by the national specifics of the
composer’s, performer’s and listener’s mother tongue. This influence is defined as the national-verbal factor of
musical creativity. The paper reveals the role and the significance of the verbal paradigm of the music art, traces in
details the genesis and the evolution of the national aspect of the comparative language-music studies. The
national verbal language influences musical thinking and creativity in a lot of ways. The specifics of this process are
analysed in different domains of the music art. The methods of applying the natio-nal-verbal approach to studying
the phenomenae of the music art are justified and substantiated. The national-verbal approach is applied to
analyse the XVIII century clavier articulation and to review different traditions of its interpretation.
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