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Pedepar:

1. lucepTaniiine nocaigKeHHs IPHUCBsYeHE BUBYEHHIO [ilJIbHOCTI ONepHO-CUM(OHIYHOTO AUPUTEHTa B ACTIEKTI
My3U4YHOi KoMyHiKauii. KomyHikaniiini B3aemogii B gisiibHOCTI 0nIepHO-CUM@OHIYHOTO JUPUTEHTA €
0araTOBeKTOPHUMHU i Pi3HOMaHITHUMU: 10 IPOQeCiiHUX 0O0BSI3KiB Cy4acHOro JUpPUTreHTa BXOIUTh 106ip TBOPIB
KOHLIEPTHOI IPOrPaMy UM BUCTABU 3 YpaxXyBaHHIM aKTyaJIbHOCTi Ta peHTabe/IbHOCTI, @ TAKOK MO>KJIMBOCTEN
BMKOHABCBbKOTO KOJIEKTUBY, MOLIYK SIKICHOrO HOTHOTO MaTtepiay (He Julle NapTUTYpPH, a i NaprTiii), TpUBaInM yac
CaMOIIiITOTOBKH, 110 MA€ CIPUSTH SICHOCTI BepOasibHOI KOMYHIKallii 3 BUKOHABLISIMU Ta OPiEHTYBAHHIO B My3UYHOMY
MaTepiasi [71s yiTKoi i1 1TakoHiYHOI HeBepOayibHOI B3aeMO/Iii, OpraHisallist Ta MpoBeieHHS SIKiICHOTO PENeTUIiITHOTO
IIPOLIECY, <HEOUEBUAHA» B3a€MO/Iis 3 I jadyaMul He Jiilie 6€e3[10CePeHbO Mif] 4aC KOHLUEPTHUX BUCTYIIIB, a i
OTIOCEPEIKOBAHO 32 I0NIOMOroio nMdpoBUX TEXHOJIOTIH. Lle suime neski acekTy cKIagHoi cucremu

KOMYHIKal[iiHMX B3aeMo[iii, SIKi BU3HA4al0Th PiBeHb NpodeciiiHOl MaliCTEPHOCTI ONepHO-CUMQPOHIYHOTO IUPUTEHTA.



OckinpKy Ipo6sieMa TBOPYOi AiS/IbHOCTI ONepHO-CUM(OHIYHOIO AUPUTEHTA 1Ie HE PO3IJIIaNacs B aCleKTi
My3WYHOI KOMYHIKallii, I1e 3yMOBUJIO aKTyaJIbHICTh AUCEPTALIIHOTO NOCTiIKeHHs. MeToo poboTH CTajlo
(hopMyBaHHSI HOBOT'O HayKOBOT'O 3HaHHS ITPO KOMYHiKalliiHy CUCTEMY ONEPHO-CUM(MOHIYHOTO AUPUTYBaHHS 3a
ZOTIOMOTOI0 BU3HAYEHHS KJIIOYOBUX JIAHOK MY3MYHOI KOMYHiKallii, BABYEHHS iXHiX PYHKIil i TUosorii. ¥
pe3yJIbTaTi JOoCiAKeHHs 6yJ10 BUSIBJIEHO TaKi KOMyHiKaliiiHi napu: JupureHt — [Iporpama, JupureHt - IlapTurypa,
Jupurent - Komnozurop, JlupureHt — MysndHuii Kosektus, Jupurent - Codicr, Jlupurent - ['nagad. Haykosa
HOBU3Ha IIPEJICTaBJIEHOrO JUCEePTaLiHOTO NOCiIPKEHHS TI0JIrae B y3arajbHeHHi iHpopmallii momo 1ninicHoro
6araTOrpaHHOr0 KOMYHIKALiIHOTO ITPOLeCy Y NPOQECiiHii AislIbHOCTI OIEPHO-CUM(OHIYHOrO AUPUTeHTa. Bnepme
CHCTEMHO HayKOBO OOI'PYHTOBaHO BXUJIMBICTb KOXXHOI KOMYHIKallifHOI Tapy, [ie KJII0YOBOIO JIAHKOIO € OIIEPHO-
cMMQOHIUYHUN NVPUTEHT, IOYMHAIOYY BiJl IIiATOTOBKY [IPOTrpaMu [0 OTPUMAaHHS 3BOPOTHOTO 3B'SI3KY Bif IJ1s1a4iB i
YYaCHUKIB My3U4YHOT'O KOJIEKTUBY. O6'€KTOM IOCIIiIPKEHHS € IPOoQeciiiHa AislIbHICTh OIIEPHO-CUM(OHIYHOTO
IVPUTeHTa, IPeIMeTOM — KOMYHIKalliliHi aclleKTH IisyIbHOCTi onepHO-crM$OHIYHOrO nupureHTta. OCKiJIbKA
npodecist IupureHTa B CyyaCHOMY po3yMiHHI copmyBasacs Ha Mexi XIX - XX CToJIiTh, 1J1s1 [PYHTOBHOTO
BMBYEHHS TEeMU HEOOXiAHUM 6YJI0 IPOBEJIEHHS PETPOCIIEKTMBHOTO aHali3y, a caMe — iCTOPMYHUX MaTepiasiB
nepiogy XV - XX cTosiTh Ha peaMeT Bifbopy HallKpalux 3aco6iB HeBep6aIbHOI B3aeMoii Ta ix eBosoLii, 10 B
NOJAJIbIIOMY IIPU3BEJIN 10 (POPMYBAHHS KAHOHIB MaHyaJIbHOI TEXHIKY. BU3HAUY€HO aCNeKTH, 10 6€310CepeHbO
BILJIMBaJIY Ha TpaHchopMallilo HeBepOaIbHOI KOMYHiKallil, TOYMHAI04M BiJi HOTaLlilHOI HETOYHOCT] 3a1Cy HaCIIiBY,
[IOCTYIIOBOT'O BIJOCKOHAJIEHHSI iIHCTPYMEHTAPIil0, PO3LIIMPEHHS KiJIbKOCTI y4aCHUKIB BUKOHABCbKOT'O KOJIEKTUBY i
3aBEPILIYIOYH YCKIAAHEHHSIM KOMIIO3UTOPCHKOI MOBY Ta IOYATKOM NPOGECIHHOrO My3nYHOTrO HaBYaHHS. Y XOTi
po60TH 6YJI0 3'ICOBAHO CTYIiHb BUBYEHOCTI NUTAHHS KOMYHiKallii B My3UYHOMY MUCTELTBI Ta 6€3110CepeHbO0 Y
npodeciiiHill 4isyIbHOCTI JUPUTEHTIB Pi3HUX clieliaizalliil, 30KpeMa onepHOo-cUM@OHIYHOI. BaraTorpanHi acnektu
KOMYHIKaLi1HOi B3aeMoii onepHO-CUM(OHIYHOrO AUPUTEHTA 3 BEJIMKOIO KiJIbKICTIO YYACHUKIB aKTy My3UYHO]
KOMYVHiKalii BUKJIMKaIu HeoOXinHICTh peaizaLii MixXKAUCIUIIIIHAPHOTO NOCTiIKeHHs. 30KpeMa aKLieHTOBaHO yBary
Ha reHJepHUX acleKTax JisJbHOCTi onepHO-CUMGPOHIYHOTO AUPUTEHTA, a/IKe MONPU TEHAEHIIi0 N0 reH1epHOl
PIBHOCTi B My3MYHOMY BUKOHABCTBi CIIOCTEPIraloThCsl IEBHI CKJIAHOMLII B Kap’€pPHOMY 3POCTaHHI )KiHOK-
IpUreHToK. Ha 0OCHOBI HM3KM iHTEPB'I0 BUJATHUX NPEICTaBHULb JUPUTE€HTCHKOI podecii BUsSBIEHO
TpaHcopmaliii y BepbasibHill Ta HeBepOabHill KOMYHiKalLlii, cipuinHeHi ¢Qi3iooriyHMMY BiIMIHHOCTSIMU 4OJIOBIKiB
i >xiHOK. Takox oKkpeceHO 0co6anBOCTi Moaudikallii KOMyHiKaliiHUX MOB y napax JupureHT - Mysnunuit
KOJIEKTUB Ta JlupureHT - [1g1a4, 3ayBaXkKeHO Ha OiJIbII PETEJIbHIN CAaMOCTIiNHINM pobOTi Mpu B3aeMmoii JUPUTeHT —
[TapTuTypa. ¥ Mexax AOCHiI>)KEeHHS PO3TsAanocs MMTAaHHS BaXXJIMBOCTI | HE3aMiHMMOCTI KOMYyHIiKallii JI0guHn-
IVAPUTEHTa 3 My3UYHMM KOJIEKTABOM Ta [JISIfa4aMU y CBiTJli HOBiTHIX €KCIIEPUMEHTAJIbHUX IIPOEKTIB i3
BHMKOPHCTaHHSIM POOOTIB-AMPUTeHTIB Ta CUCTEM Ha OCHOBI IITY4YHOrO iHTEJIEKTY. PO3rsaioun BUNIAKY TaKAX
B3a€MOJii1, KOHCTATyEMO BaXJIMBICTh HEBEPOaIbHOI KOMYHIKaliiiHOI MOBY, TPUTAMAHHOI JIMIIE JIIOMHi, 1110 He
suule rnepezae iHpopmaliiio, a i1 Moxke B3aEMOJIisITU B CUCTEMi 3BOPOTHOTO 3B'13Ky. PeaysibraTom auceprauiiiHoi
POOOTH CTaJI0 OTPUMAHHS HAYKOBO OOI'PYHTOBAHMX y3arajbHEHb 1010 KOMYHIKALifHUX Nap, KJII0YOBOIO JIAHKOIO
KOXHOI 3 IKMX € ONepHO-CUMQOHIYHNAN JUPUTeHT. TaKUM 4YMHOM, 0yJI0 C(OOPMOBAHO IIOBHY Ta BCEOCSDKHY CUCTEMY

KOMYHiKaliiiHoi B3aemozii B orepHO-crMQPOHIYHOMY BUKOHABCTBI.

2. The dissertation research is devoted to the study of the activities of an opera and symphony conductor in the
aspect of musical communication. Communication interactions in the activities of an opera and symphony
conductor are multi-vector and diverse: the professional duties of a modern conductor include the selection of
works for a concert programme or performance, taking into account their relevance and profitability, as well as
the capabilities of the performing ensemble, the search for high-quality sheet music (not only scores, but also
parts), long periods of self-preparation, which should facilitate clear verbal communication with performers and
orientation in the musical material for clear and concise non-verbal interaction, the organisation and conduct of a
high-quality rehearsal process, and ‘unobtrusive’ interaction with the audience not only directly during concert
performances, but also indirectly through the use of digital technologies. These are only some aspects of the
complex system of communication interactions that determine the level of professional skill of an opera and
symphony conductor. Since the problem of the creative activity of an opera and symphony conductor has not yet



been considered in terms of musical communication, this has determined the relevance of the dissertation
research. The aim of the work was to form new scientific knowledge about the communication system of opera
and symphony conducting by identifying the key links in musical communication and studying their functions and
typology. The study revealed the following communication pairs: Conductor - Programme, Conductor - Score,
Conductor - Composer, Conductor - Musical Ensemble, Conductor - Soloist, Conductor - Audience. The
scientific novelty of the presented dissertation research lies in the generalisation of information on the holistic
multifaceted communication process in the professional activity of an opera and symphony conductor. For the
first time, the importance of each communication pair, where the key link is the opera-symphony conductor,
starting from the preparation of the programme to receiving feedback from the audience and members of the
musical ensemble, has been systematically scientifically substantiated. The object of the study is the professional
activity of an opera and symphony conductor, and the subject is the communication aspects of the activity of an
opera and symphony conductor. Since the profession of conductor in its modern sense was formed at the turn of
the 19th and 20th centuries, a retrospective analysis was necessary for a thorough study of the topic, namely,
historical materials from the 15th to 20th centuries to select the best methods of non-verbal communication and
their evolution, which subsequently led to the formation of the canons of manual technique. The aspects that
directly influenced the transformation of non-verbal communication, starting with the inaccuracy of musical
notation, the gradual improvement of instruments, the expansion of the number of participants in the performing
ensemble, and ending with the complication of compositional language and the beginning of professional music
education are identified. In the course of the work, the degree of study of the issue of communication in musical
art and directly in the professional activities of conductors of various specialisations, in particular opera and
symphony conductors, was clarified. The multifaceted aspects of communication between opera and symphony
conductor and the large number of participants in musical communication made necessary the implementation of
interdisciplinary research. In particular, attention was focused on the gender aspects of the work of an opera and
symphony conductor, because despite the trend towards gender equality in musical performance, there are
certain difficulties in the career growth of female conductors. Based on a series of interviews with prominent
female conductors, transformations in verbal and non-verbal communication caused by physiological differences
between men and women were identified. The peculiarities of the modification of communication languages in the
pairs Conductor - Musical Ensemble and Conductor - Audience are also outlined, and more thorough independent
work in the interaction between Conductor - Score. The study examined the importance and irreplaceability of
communication between the conductor and the musical ensemble and audience in light of the latest experimental
projects using robot conductors and artificial intelligence-based systems. Looking at examples of such
interactions, we note the importance of non-verbal communication, which is unique to humans and not only
conveys information but also enables interaction in a feedback system. The result of the dissertation work was the
obtaining of scientifically grounded generalisations regarding communication pairs, the key link in each of which is
the opera-symphony conductor.
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