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Pedepar:

1. lucepranis npucBsYeHa BUBYEHHIO i aHAJIi3y pOJIi IPOCTOPOBOTrO NM3aliHy B iIMEPCUBHOMY TeaTPi 3 ypaxyBaHHIM
JI0ro BIJIMBY HA MUCTELBKI TPAKTUKU. JIOCIIiI)KEHHSI Ma€e Ha METi PO3KPUTU KOHLENTyaJbHi, TEOPETUYHI Ta
[IPaKTHUYHi aCNIeKTH IPOCTOPOBOrO AU3alHY, SIKi CIIPUSIOTh CTBOPEHHIO IMEPCHUBHOIO AOCBiNYy OJ1s IJIs14a4iB
TeaTpajbHUX BUCTAaB. [1ifcyMOBaHO, 1110 IPOCTOPOBUIA JM3alH iIMEPCUBHOTO TEATPY fK LiiJIiCHA Bi3yaJbHO-
KOMYHIKaTMBHa CUCTEMA € CKJIaIHUM i 6araTOrpaHHUM SBUILEM, 110 [1I0€HY€E €CTETUYHI, TEXHOJIOTi4Hi Ta
KOMYHIKaTUBHi acliekTy. BiH nocTtae He NpoCcTo NONOMDKHUM 3aCOO0M Y CTBOPEHHI TeaTpajibHOTO JiNCTBa, a
CaMOCTIHUM (DEHOMEHOM, SIKUY iHTerpye MUCTELTBO, apPXiTEKTYPY, LU(PPOBi TEXHOJIOTII Ta KyJIbTypY. [IpocTopoBo-
CLIeHIYHe cepeoBulIe iMEepPCHUBHOTO TeaTpy TiCHO IOB’s13aHe 3 KyJIbTYPHUM KOHTEKCTOM i TpanuLisaMu,
BiZoOpakatouyM colliayibHi Ta €CTEeTUYHI TeHAEHLIii, IparHeHHs 0 HOBOTO TUILY B3a€MOJIii Mi’K MUCTELITBOM i
PEeLUINieHTOM. AKLIEHTOBAHO, 110 IPOCTOPOBUI [M3aliH MO3ULIOHOBAHO SIK KJIIOYOBUH 3aCi6 XyI0>KHBOI BUPA3HOCTI,
110 TIOCTIMHO TPaHCHOPMYETHCS, ANANTYIOUNCH IO HOBITHIX MaTepiasiB i TexHosorid. BiH BUXOAUTH 32 MeXi

TpaguiiiiHoi cuenorpadii, IepeTBOPIOIYMCh Ha AMHAMIYHUI €JIeMEeHT, SIKUi iHTerpye apXiTeKkTypy, CBITJIO0, 3BYK,



TaKTUJIbHI BiIYyTTs Ta 4u@poBi npoekuii. [IpocTopoBa oprasisatisi, opsig, 3 pe>XUCYypPOIO Ta aKTOPCBKOIO
MalCTepHICTIO, Bilirpae BU3Ha4YasbHy POJib y MUCTELTBI 3aHYPEHHSI [JIS11a4a, BiIKpMBalo4yy repel HUM 6e3MexHi
MO>KJIMBOCTI [MapPTUCUIIATUBHOI B3a€MOZi, EMOLIIIHOTO CIIiBIIEPEXMBAHHS Tad CAMOCTITHOTO KOHCTPYIOBAaHHS
HapaTusy. [lu3aiiHep IPOCTOPY, BPaxOBYIOUM €CTETUKY iIMEPCUBHUX CUMBOJIIB, pO3PO0JIsi€ Bi3yalbHO-
KOMYHIKaTMBHMI 00pa3 cepefoBUIIA Y TICHOMY B3a€MO3B'SI3KY i3 3arajlbHUM Xy0KHIM 33JlyMOM IIOCTaHOBKU Ta
crienndikor KOMYHIKaTHMBHOI y4yacTi r7sa4is. HarosoueHo, 10 IpOCTOPOBUM IM3aliH € KJIIOYOBUM CKJIQIHUKOM
iMepcuBHOi 06pa3HoOCTi - crienuivHOi SKOCTI, 110 IEPeJAeThCs YEPE3 BUCTABY abo iHCTaNIAL 0, — 04AI0un
rJIMOUHY, BUPA3HOCTI Ta aBTEHTUYHOCTI iIHTEPAaKTUBHOMY JOCBiZly. IM€pCHBHA OOPa3HICTh, SIK EHTPAIbHUI aCIEKT
Oy[b-5IKOi TaKOi IOCTaHOBKY, OXOILJIIOE BCi €1eMeHTH, SIKi CTBOPIOIOTh aTMocdepy, eMOliliHe 3aly4eHHs Ta BiTuyTTs
IIPUCYTHOCTI AJ1s IrsgadviB. Lle mocsraeTscs 3a JOIOMOTIOI0 Pi3HUX €JIEMEHTIB: Bill apXiTEeKTYpHUX PillleHb Ta site-
specific nigxoniB 10 MylbTUMeiITHMX e(EKTiB Ta TAKTUJIbHUX HaBirauiil. [IpocTopoBuil Ju3aiiH i HOro eeMeHTu
6e3rocepeHbO BIUIMBAIOTh HA (POPMYBAHHS CLIEHIYHOTO CEPeJOBHINA Ta PO3KPUTTS 006pasiB IepCOHAXIB,
CIIPUSIIOYM IXHIN BUPA3HOCTI B CIIPUMHATTI IJ1sa4a. 3ayBaXkKeHO, 10 IPOCTOPOBUN AU3AH BUKOHYE
B3a€MOIOB'SI3aHi QYHKIi: BiH MOXeE SIK aKTUBHO 3aJ1y4aTy, TaK i HEMIPSIMO KepyBaTU CIIPUMHATTSIM Iisjada y
TeaTPaJIbHOMY HiMCTBi. PeTesibHe IyIaHyBaHHS [IPOCTOPY, MOr0 MOCJIiIOBHICTb TA aIalITUBHI €JIEMEHTU
IOTIOMAraloTh IIs1aueBi 00MpaTy BIaCHY TPAEKTOPI0 Pyxy Ta POKYC yBary, o Crpuse iHauBinyanizauii 1ocBiny.
BopHouac, BukopucTaHHs crielnivHUX CBITJIOBUX CLI€HAPIiB, 3ByKOBUX €(EKTiB a0 NPUXOBAHUX I1EPEXOLiB MOXKE
30yIpKyBaTH II€BHI €MOLlii, HaNpaBa4ATU yBary Ta popMyBaTH 6a>kKaHUI aQEeKTUBHUIN CTaH, PO3LMNPIOI0YN
iHTepHnpeTauiiHi MOKJIMBOCTI IyigAa4a. TaKuM 4YMHOM, IIPOCTOPOBUM IU3aMH € IOTY>KHUM IHCTPYMEHTOM, 110 Jae
3MOTY pexxucepam i [ysaliHepam MaHIIlyJIl0BaTy CIIPUMHSTTIM, PO3KPUBATU CKJIa[IHI KOHILe1ii Ta GopMyBaTU
6araToBuMipHi imepcuBHi cepenosuiia. CTBEpAXYeThCS, O simply-site design Ta eHBallpOHMEHTaIbHUN MifXiz, y
[IPOCTOPOBOMY NIM3alHi iIMEPCUBHUX MTPOEKTIB CTAIOTh CAMOCTIMHMMU CKJIaJHUKAMU, IO BKJIIOYAIOTh BUKOPUCTAHHS
peasIbHUX JIOKALil, apXiTeKTypHUX POPM, iICTOPUYHOTO KOHTEKCTY Ta iHIIKX eJIeMEHTIB 7S CTBOPEHHS
YHIKaJIbHOTO, aBTEHTUYHOTO TOCBiNy. IxHiMH pisHOBUJaMU €: TpaHCcOpMaLLisl icHyIounx OyAiBesb (TOTeJiB, 3aBO/IiB),
iHTerpatis y micbKuil 41 NpupogHUN 1aHamadT, a0 CTBOPEHHS CIIELiaIbHO CKOHCTPYHOBAaHUX 6araTopiBHEBUX
pedIiekCuBHUX NPOCTOPIB. IHHOBALIil y IPOCTOPOBOMY [13aiiHi CTBOPIOIOTh OCHOBY [1JIsl I0OJAJIbLIIOTO PO3BUTKY
iMEepCUBHOTO TeaTpy sIK CaMOCTifHOI GOPMU MUCTELbKOI IPaKTHUKU. KJTI04OoBi cj10Ba: MPOCTOPOBUI IM3aliH,
iMepcuBHUM TeaTp, AU3alH CLIEHIYHOTO IPOCTOPY, EHBAaPOHMEHT, BUCTaBa-IIpOMeHa/, site-specific,
MYJIbTUMEiNHI TEXHOJIOTI], KIHETUYHUY BilEOMEIIIHT, iHT€PAaKTUBHI TEXHOJIOTI], TEXHOJIOTI IPOCTOPOBOI i/1103ii,
MapTULUNATOPHI IPAKTUKU, KOMIIO3U1Iisl TPEIMETHO-TIPOCTOPOBOTIO CEPENOBUILA, OCBITJIEHHS i KOJIbOPUCTHUKA B

cuenorpadii, nudposa B3aeEMOis 3 y4aCHUKOM JiliCTBa.

2. The dissertation is dedicated to the study and analysis of the role of spatial design in immersive theatre, taking
into account its impact on contemporary artistic practices. The research aims to reveal the conceptual,
theoretical, and practical aspects of spatial design that contribute to the creation of immersive experiences for
audiences of theatrical performances. The study concludes that spatial design of immersive theatre, as an integral
visual-communicative system, constitutes a complex and multifaceted phenomenon uniting aesthetic,
technological, and communicative aspects. It functions not merely as an auxiliary tool in theatrical creation but as
an autonomous phenomenon integrating art, architecture, digital technologies, and culture. The spatial-stage
environment of immersive theatre is inextricably linked to cultural context and traditions, reflecting social and
aesthetic trends and aspirations for a new type of interaction between art and the recipient. Emphasis is placed on
the positioning of spatial design as a key means of artistic expressiveness that constantly transforms, adapting to
new materials and technologies. It transcends traditional scenography to become a dynamic element that
integrates architecture, light, sound, tactile sensations, and digital projections. Spatial organization, alongside
directing and acting, plays a decisive role in the art of audience immersion, offering limitless opportunities for
participatory engagement, emotional empathy, and individual narrative construction. The spatial designer,
considering the aesthetics of immersive symbols, develops the visual-communicative image of the environment in
close alignment with the overall artistic concept of the production and the specifics of communicative
participation. It is emphasized that spatial design is a central component of immersive imagery - a specific quality



conveyed through performance or installation - adding depth, expressiveness, and authenticity to the interactive
experience. Immersive imagery, as the core aspect of any such production, encompasses all elements that create
atmosphere, emotional engagement, and the sense of presence for the audience. This is achieved through diverse
components, from architectural solutions and site-specific approaches to multimedia effects and tactile
navigation. Spatial design and its elements directly influence the formation of stage environments and the
development of character imagery, enhancing their expressiveness in the perception of spectators. The
dissertation notes that spatial design performs interconnected functions: it can actively engage or indirectly guide
audience perception within a theatrical action. Careful planning of space, its sequence, and adaptive elements help
the viewer select their own movement trajectory and focus of attention, contributing to experience
individualization. Simultaneously, the use of specific lighting scenarios, sound effects, or concealed transitions can
evoke particular emotions, direct attention, and shape the desired affective state, expanding interpretative
possibilities. Thus, spatial design serves as a powerful instrument enabling directors and designers to manipulate
perception, reveal complex concepts, and create multidimensional immersive environments. It is stated that site-
specific design and environmental approaches in spatial design of immersive projects become autonomous
components involving the use of real locations, architectural forms, historical context, and other elements to
create unique, authentic experiences. Their varieties include transformation of existing buildings (hotels,
factories), integration into urban or natural landscapes, or the creation of specially constructed multi-level
reflexive spaces. Innovations in spatial design establish a basis for the further development of immersive theatre as
an independent form of artistic practice. Keywords: spatial design, immersive theater, stage space design,
environment, promenade performance, site-specific, multimedia technologies, kinetic videomapping, interactive
technologies, spatial illusion technologies, participatory practices, composition of subject-spatial environment,
lighting and coloristics in scenography, digital interaction with the participant.
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apxiTeKTypu

Kopg 3a €IPIIOY: 02214165



Micue3HaxoaKeHHS: ByJI. Bo3HeceHcbKul y3Bi3, 6ya. 20, Kuis, 04053, Ykpaina
dopma BracHOCTI: JlepxaBHa
Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. BapuBoH4MK AHacTacis BitasiiBHa

2. Anastasiia Varyvonchyk

KBasigikanis: 1. mucr., nou., 26.00.01

InenTudikarop ORCID ID: 0000-0002-4455-1109

JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOH: KuiBChKMIil HALIOHAIbHUIA YHIBEPCUTET KyJIbTYPH | MUCTELITB
Kopg 3a €IPIIOY: 02214159

MicueSHaxo,T.pKeHHH: ByJI. €Brena Konosasnbuys, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH i HAyKu YKpaiHu

InenTudikarop ROR:

Baacwue IlpizBumie Im'a Ilo-6aTbKOBI:
1. MenbHuK MupociaBa MukosnaiBHa

2. Myroslava Melnyk

KBasigikanis: . mucr., nor,, 26.00.01

InenTudgikarop ORCID ID: 0000-0002-2553-5509

JoparkoBa iHdpopmamuist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBChKMIl HAL[IOHAJILHUIA YHIBEPCUTET KYJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJ1. €Brena Konosasnbug, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxaBHa

Coepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZOMOCTi
BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI Cosrupa TersHa IropisHa

TOJIOBH pajgu



BaacHe IlpizBume Im's I10-6aTbKOBI Cosrupa TersHa IropisHa

TOJIOBYIOYOTO Ha 3acCiiaHHi
BiznoBigasbHUH 3a MiATOTOBKY Kpunosa Okcana CepriiBHa
00JIiKOBUX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi IOpuenko TeTsHa AHatosiiBHA

OisSIIBHOCTI




