O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0825U001060
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 31-03-2025

Craryc: Haka3 npo Bugady gumnioma

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya
Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Yxan 113e€i ...

2. Zeyi Zhang

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaJabHOCTI: 025

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO

OcCBiTHBO-HayKOBa porpama 3i CreniaJbHOCTIi: My31yHe MUCTELTBO

JaTa 3axHcTy: 06-05-2025
CneniaJbHICTh 32 OCBITOIO: My31nyHe MUCTEITBO
Micue po6oTu 3400yBayva:
Kopg 3a €1PIIOY:
Micue3HaxoaKeHHS:
dopma BaacHOCTI:

Cdepa ynpaBiiHHs:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYUEHOI pagH (pa30Boi CleliaJai30BaHOi BYEHOI pazu). PhD 7951

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: JIbBiBCbKa HALiOHAJIbHA My3HYHA aKazieMis imeHi M.B. Jlncenka
Kop 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HukaHkiBcbKOro, 6yauHOK 5, JIbBiB, 79005, YKpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR:

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHe HaﬁMeHyBaHHﬂ IOPUIHUYHOL 0COOM: JIbBiBCbKa HallioHaIbHA My3MYHA aKazieMist imeni M.B. JluceHka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Bysn.HuskaHkiBcbKOro, 6yauHOK 5, JIbBiB, 79005, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

V. BizomocTi npo gucepraniio
MoBga guceprTallii: Vkpaincoka
Koau TeMaTHYHHUX PYyOPHK: 18.41, 18.41.51, 18.41.51.13

Tema gucepranii:
1. KamepHO-iHCTpyMeHTaIbHA aHCaMbJieBa TBOPUiCTBKUTANChKUX KOMIIO3UTOPIB KiHIs XX - no4arky XXI CTOJIiTh:

SKaHPOBUITA CTUJILOBUM aCIIEKTU

2. Chamber and instrumental ensemble works of Chinesecomposers of the late twentieth and early twenty-first
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Pedepar:

1. Incepralist IpUCBsAYEHA AOCIIIPKEHHIO PO3BUTKY >KaHPY KAMEPHOI iHCTPYMEHTA/IbHOI aHCaMOJIEBOI My3UKHU B
Kwurai kinug XX - noyatky XXI cTosiTTa. My3n4yHa MOBa KUTalICbKUX KOMIIO3MTOPIB Y LIbOMY >KaHPi 3a/IMIIa€ThCs
MaJIOOCiIKEeHO10 cepolo, IK B YKpaiHCbKOMY, TaK i B KUTAalICbKOMY MY3MKO3HABCTBI, BUPI3HSIOUNCH CKJIaJIHOIO
THUIIOJIOTI€I0 iIHAMBIAyaTbHO- CTUIBOBUX CUCTEM, (OPMOTBOPUMX IIPUHIMIIIB | My3UYHO-BAPaKaJIbHUX 3aCO0IB.
CTpiMKUIT pO3BUTOK KAMEPHO-IHCTPYMEHTAJIBHOTO KaHPY BIIPOJOBXK XX CTOJIITTS BifoOpakae IIparHeHHsI
KUTANChKUX MUTLIB 10 iHAMBinyanizanii XyZ0>KHIX pilleHb y KOHTEKCT] 3araJibHOCBITOBUX TeHAEHIiH. BinbyBaeThcs
IIOCTiIHE OHOBJIEHHS Ta IIEPEOCMUCIJIEHHS TBOPYUX MiJXO0iB, 110 MPOSBIISETLCS Y CUHTE31 3aXiHUX KaMEPHUX
($OpM i TEXHIK i3 36€pEKEHHSIM HalliOHAJIbHOI My3MYHOI MEHTAJIbHOCTI Ta KYJIbTYPHOI CaMOOYTHOCTI. My3uKa 14
KaMepHOTO aHCaMb6JIIo Bimobpaskae ranbuHHI 3MiHM B MUCTEI[bKOMY MUCJIEHHI, 110 BifgOyBanncs MpOTAroM

OKpecseHoro nepiony. CTaHOBJIEHHS 1bOT0 >XKaHPY B Kutai posnoyanocs B 1910-1920-x pokax, KOy KUTanCbKa



IIPOrpeCUBHA MOJIOZb, 3000YBLIM OCBITY B €BpoIli Ta AMepHulli, NOBepHYyJacs Ha 6ATbKiBIMHY, IPUBHOCSYN HOBI
My3uyHi igei. [TpoiimoBmy Kinbka eTarniB TpaHcpopmaliii, KamepHa iHCTpyMeHTalbHa My3UKa J0CsTja HalbiabIoro
po3BUTKy Hanpukinii 1980-x - Ha novyaTky XXI cromitTs. Y npoueci ¢opMyBaHHs Ta €BOJIOLI IbOTO )KaHPY MO>KHA
BUJIJINTYU TPU OCHOBHI nepiogu: Pannin etan (1910-1920-Ti poku) - 3apOJKEHHS )KaHPY IIiJl BIJIMBOM
€BPOIENChKUX My3n4HUX Tpaauuiil. CepenHiit etamn (1930-1970-Ti poku) - MOCTYNIOBE OCMUCJIEHHS i afanTalis
3axigHux GOpM i3 30epeskeHHsIM HallioHaJIbHOI MY3UYHOI ileHTUYHOCTI. 3pinuit etarn (3 1980-x pokiB i 4O cbOrozHi)
— aKTUBHMI PO3BUTOK XXaHPY, Or0 PO3LIMPEHHS Ta CUHTE3 €BPOIEIChKUX i TPAIULIIHAX KUTAICbKUX €JIEMEHTIB.
Takuii nonin 703BoJIsL€ MPOCTEKUTHU JUHAMIKY 3MiH y KaMepHO- iHCTpyMEHTasIbHil aHcaM6ieBiil my3uli KuTaio Ta
BU3HAYWTHU KJIIOYOBi TEHJEHIIi] ii po3BUTKY. [lepion pO3KBiTY KAMEPHO-iHCTPYMEHTAIbHOI My3UKHU Ta aKTUBHOTO
IOIIYKY iHHOBAL[iTHMX KOMIIOBUTOPCBKUX TeXHIK i MeToAiB oxomunoe 1980-Ti - 2020-Ti poku (kiHewpb 20-ro -
[IOYaToK 21-ro CTOJITTS), Ko KuTail 3HOBY BiIKpUBCS 1J14 3aXiJHMX MYy3UYHUX BILJIMBIB. TBOPYiCTb BUIATHUX
KOMIIO3UTOPIB LIbOr0O 4acy, 0 CTAHOBUTD NIPEIMET LbOT0 NOCJIIKEHHS, BUK/IMKAJA CEHCALIIO K Y KUTAaICbKOMY,
TaK i B MDKHapOJZHOMY My3MYHOMY Ce€peloBUlli. BOHa IpoIeMOHCTpyBaja 31aTHICTh KUTAWChbKMX KOMIIO3UTOPIB HE
TiZIBKY OCBOITH 3axXiHUI )XaHp, ajle i1 36araTUTy HOro yHiKaJbHUMMU BUPAa3HUMU 3aC00aMU, 3aKOPiHEHUMU B
TPaJULIITHOMY KUTAaCbKOMY MYy3MYHOMY MEHTaJIITETL. My3u4Ha criafjiiyHa 1bOro Nepiofy BKIOYaE K IPOrpaMHi
TBOPH, TaK i 1ecu 6e3 1eBHOi Mporpamu, a TaKoK aHCAaMOJIEBi KOMITO3UIIii [1J1s1 Pi3HUX BUKOHABCHKUX CKJIATIB. Y 1[UX
TBOPax [IOE€IHYIOTHCS KJIACUYHI €BPOIENCHKI Ta TpaguLifHI KUTANChKi HalliOHaJIbHi iIHCTPYMEHTH, 10 IPYHTYIOTHCS
Ha CHHTe3i BUpakKaJabHUX 3aC00iB HA IEPETHHI CXigHOi Ta 3axXigHOoi Ky ibTyp. Cepeq, HalBiAOMIlINX KOMIIO3UTOPIB
uporo Hanpsmy — Tasb JlyHb, Xe CIoHbTsIHB, Ykoy JlyH, Jli Caomoans, ['o Benbn3sin, Yxan Lsgap, YeHns Cs010H, 134
Jakynb, Jlo WxyHryH, Xy Cso, Ban Cinins, [lin Illanne, 4 Jli- i, HaiipenpeseHTaTUBHIINMU y cpepi KaMepHO-
iHCTpyMeHTa/IbHOI aHCcaMb6J1eBoi My3uKu € TBopu Ukana LIsHbi, SIHra Wonra, I'ao Baiiize, Ban Hinu, Fonr CSOTIH.
[TosiBa HU3KM BUCOKOXYIOXHIX IPOQECITHMX TBOPIB Y )KaHPi KAMEPHO- iHCTPYMEHTAJIbHOI My3UKU
CYIPOBOJIKyBasacs: JOMiHYBaHHSM II€BHUX )KaHPOBO- CTUJIbOBUX TEHAEHLIN, IEPEXOLOM >KaHPY BiJl HAPOJTHOI
Tpaguii 7o npodeciiiHoi My3uKy, BKIIOUEHHSIM KaMEPHO-iHCTPYMEHTAJIbHUX TBOPIB [10 OCBITHIX ITPOrpam,
KOHKYyPCiB i ¢pectusamis. 1li npouecyu BUKINKAIOTh 3HAYHUH iHTEpEC, IPOTE 3aIUINAITHCSI HEJJOCTATHBO
OOCIIIKEHUMY Y MY3MKO3HABCTBI Ta My3UYHOMY CXOJI03HABCTBI. 3HAYHUI BHECOK KUTANCbKUX MUTLIB Y PO3BUTOK
>KaHPY, KOMIUVIEKCHUY My3UYHO-TEOPETUYHUIN aHaJIi3 HAUKPAIUX 3pas3KiB KiHlg XX — novyatky XXI CToJiTTs, a
TaKOX IXHi CTUJIbOBI HAIIpSIMU Ta HOBAaTOPCHKI TEXHIKM — yC€ Li€ 3aJMIIAETLCS MAJIOBUBYEHUM 4K y Kutai, TaKk i B
Ykpaini. B ykpaiHCbKOMY My3MKO3HABCTBi BiICYyTHi 3rafiky [P0 3a3HAYE€HUX KOMIIO3UTOPIB, TOMI K Y KUTAUCBKUX i
AHTJIOMOBHUX JIOCJIi/IKEHHSIX BiJITaK iXHill TBOPYUIL JOPOOOK PO3IIISIIAETHCS TTEPEBAKHO 3 €CTETUKO-(itocodChKoi

IIepPCIEeKTUBY, ab0 XX Y KOHTEKCTi 6iorpadiuyHux CTyzIiil.

2. The dissertation is devoted to the study of the development of the genre of chamber instrumental ensemble
music in China from the late 20th to the early 21st century. The musical language of Chinese composers in this
genre remains an underexplored field in both Ukrainian and Chinese musicology, distinguished by a complex
typology of individual stylistic systems, form-building principles, and expressive musical means. The rapid
development of the chamber instrumental genre throughout the 20th century reflects the aspiration of Chinese
artists for the individualization of artistic solutions within the framework of global trends. There is a continuous
renewal and reinterpretation of creative approaches, manifested in the synthesis of Western chamber forms and
techniques while preserving national musical identity and cultural uniqueness. Music for chamber ensembles
reflects the profound changes in artistic thinking that took place during the specified period. The emergence of
this genre in China began in the 1910s-1920s, when progressive Chinese youth, having received education in
Europe and America, returned home, bringing new musical ideas. After undergoing several stages of
transformation, chamber instrumental music reached its peak development in the late 1980s and the early 21st
century. In the process of its formation and evolution, three main periods can be distinguished: Early Stage
(1910s-1920s) - the genre’s inception under the influence of European musical traditions. Middle Stage
(1930s-1970s) - the gradual comprehension and adaptation of Western forms while preserving national musical
identity. Mature Stage (from the 1980s to the present) — the active development of the genre, its expansion, and
the synthesis of European and traditional Chinese elements. This periodization allows us to trace the dynamics of



changes in China’s chamber instrumental ensemble music and determine the key trends in its development. The
flourishing period of chamber instrumental music and the active search for innovative compositional techniques
and methods spanned from the 1980s to the 2020s (the late 20th - early 21st century), when China reopened itself
to Western musical influences. The creative work of prominent composers of this time, which forms the subject of
this research, caused a sensation in both Chinese and international musical spheres. It demonstrated the ability of
Chinese composers not only to master the Western genre but also to enrich it with unique expressive means
rooted in traditional Chinese musical mentality. The musical heritage of this period includes both programmatic
works and pieces without a specific program, as well as ensemble compositions for various performance
ensembles. These works combine classical European and traditional Chinese national instruments, based on the
synthesis of expressive means at the intersection of Eastern and Western cultures. Among the most renowned
composers in this direction are Tan Dun, He Xuntian, Zhou Long, Li Xiaoqgian, Guo Wenjing, Zhang Qian, Chen
Xiaoyong, Jia Dakun, Luo Zhongrong, Hu Xiao, Wang Xilin, Ding Shande, and Yang Liqing. The most representative
works in the field of chamber-instrumental ensemble music include compositions by Zhang Qianyi, Yang Yong,
Gao Weijie, Wang Nina, and Gong Xiaoting. The emergence of a number of highly artistic professional works in the
genre of chamber instrumental music was accompanied by: The dominance of certain genre-stylistic trends, The
transition of the genre from folk tradition to professional music, The inclusion of chamber-instrumental works in
educational programs, competitions, and festivals. These processes arouse significant interest but remain
insufficiently studied in musicology and musical Oriental studies. The significant contribution of Chinese artists to
the development of the genre, the comprehensive music-theoretical analysis of the best works from the late 20th
- early 21st century, as well as their stylistic directions and innovative techniques, remain largely unexplored both
in China and Ukraine. Ukrainian musicology lacks references to these composers, whereas Chinese and English-
language studies primarily examine their work from an aesthetic-philosophical perspective or within the
framework of biographical research. For both Chinese and Ukrainian musicologists, it is crucial to understand the
extent of the synthesis of Western European trends and national-specific features in the works of Chinese
composers. A thorough analysis of expressive means, the study of the peculiarities of musical language and stylistic
orientation, will allow us to trace the developmental paths of the chamber-instrumental genre based on
representative compositions. This constitutes the relevance of the proposed dissertation.
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HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILiSL: y po6OTi BlepIe: - BBEEHO Y HAYKOBHUI1 06Ir 3HAYHMIA IIACT
KOHLIEPTHOT'O penepTyapy aHCam6y1eBOi KAMEPHO- iHCTPYMEHTAJIbHOI My3UKH; - y3arajbHeHa 6araToacreKkTHa
TBOPYa KOMIIO3UTOPCHKA, N1€AaroriyHa,HayKoBO-A4OCHiJHUIIbKA POOOTa MUTLiB-KOMIIO3UTOPIB, iX HOBAaTOPCbKO-
€KCIIEPMMEHTATOPChKA JisIJIbHICTD y MPOLECi PO3BUTKY JKaHPY; ~ MPOCTEXEHO PO3BUTOK Ta CTAHOBJIEHHS
(OJIBKIIOPHUX Hal[iOHAIbHUX Ta TpodeciiiHuX aHCcaM6J1iB KaMEePHO- IHCTPYMEHTaJIbHOI My3HUKY, ix crienudiky;-
3/1iICHEHO KOMIIEKCHUI My3UYHO-TEOPETUYHUI aHaJIi3 PeNpe3eHTaTUBHUX 3Pa3KiB aHCaMby1eBOi KAMEPHO-
iHCTPYMEHTAaJIbHOI MY3UKH,BUSIBJIEHO OCOOJIMBOCTI My3MYHO-BUPAKAJIbHUX, aPXiTEKTOHIYHUX, BiTaK,CTUIiCTUYHUX

PUC, 5Ki I€MOHCTPYIOTh CUHTE3 KUTAMChKOI Ta €BPONENCHKOI MY3UKHU.

ComniasibHO-€KOHOMIYHA CIPSIMOBAHICTh: TEOPETUYHE Ta IPAKTUYHE 3HAYEHHS OTPUMAHKX PE3YJIbTATIB
BM3HAYAEThCSI MOKJIMBICTIO BUKOPUCTAHHS aHAJIITUYHOTO MaTepiay i TECOPETUYHUX y3arajbHeHb y HaBYaJIbHUX
Kypcax «iHCTpyMEHTO3HaBCTBO: aHCaMOJli HAPOJHUX KUTANChKUX Ta NPOQECIMHUX €BPONENChKUAX
IHCTPYMEHTIB»,«iCTOPis i METOAMKA BUKJIAAHHS IPU HAa KUTAVICBKUX HAPOJHUX iIHCTPYMEHTAaX»,«iCTOPisl PO3BUTKY
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InenTudikarop ROR:

VIII. 3ak1104Hi BiZOMOCTI

Bnacue Ipizeume Im'st ITo-6aTbKOBI I'pab Ynsna Borpanisna
TOJIOBH pajgu

Biacue IlpisBume Im's I1o-6aThKOBI I'pa6 Yisna Bornauisna
TOJIOBYIOYOTO Ha 3acCimaHHi

BigmoBiganbHuMil 3a MiZrOTOBKY JlacroBenpka-Conancbka 3opssHa MukosaiBHa

00JIIKOBHX JOKYMEHTIB

Peectparop YKpIHTEI

KepiBHuK Bigginy YKpIHTEI, mo €
BiZIIOBiZaJIbHUM 32 peeCcTpallilo HayKOBOi IOpuenko TeTsHa AHaTosiiBHA

OisIIBHOCTI




