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Pedepar:

1. Inceprauis npucBg4YeHa JOCTiIPKEHHIO PO3BUTKY KaHPY KaMepHOI iHCTPyMEHTa/IbHOI aHCaMbJ1€BOI My3UKU B
Kwurai kinig XX - noyatky XXI cTosiTTa. My3n4Ha MOBa KUTaICbKUX KOMIIO3UTOPIB y IIbOMY >KaHPi 3aJIMIIA€ThCS
MaJIOIOCIIIIKEHOIO CPEepoIo, K B YKPAiHCBKOMY, TaK i B KUTalCbKOMY MY3UKO3HABCTBI, BUPI3HAYUCH CKIaJAHOIO
TUIIOJIOTI€I0 iHAMUBINyaTbHO- CTUJIbOBUX CUCTEM, POPMOTBOPUUX MIPUHLUIIB i My3MUHO-BUPAKAIBHUX 32COOIB.
CTpiMKUIl pO3BUTOK KAMEPHO-IHCTPYMEHTAJIbHOTO JKaHPY BIIPOOBXK XX CTOJIITTS BifoOpakae IIparHeHHs
KUTANCbKUX MUTLB 10 iHAMBIMyai3allii XyJ05KHIiX pillleHb y KOHTEKCTi 3araJlbHOCBITOBUX TeHEHLiH. BinbyBaeTbcs

TIOCTiliHEe OHOBJIEHHS Ta NNEPEOCMUCIIEHHS TBOPYUX Hi,ILXO,I[iB, 10 MpOABIISAETECA Y CUHTeE3I BaXiILHI/IX KaM€pHUX



¢dopM i TexHiK i3 36epe’KeHHsIM HallilOHAJIbHOI My3M4YHOI MEHTAJIBHOCTI Ta KYJIbTYPHOI CaMOOYTHOCTI. My3uKa aJis
KaMepHOTO0 aHCcaMb6JIIo Bimobpaskae rinOUHHI 3MiHU B MUCTEL[bKOMY MUCJIEHHI, 110 BifOyBaincs MPOTSAroM
OKpecJsieHoro nepiony. CTaHOBJIEHHS 1[bOr0 XKaHPY B Kutai posnodasnocs B 1910-1920-x pokax, KO KUTanuCbKa
IIPOrpecrUBHA MOJIOAb, 3000YBLIM OCBITY B €BpOIi Ta AMepHulli, TOBEPHYJIACS HAa OATbKIBUIMHY, IPMBHOCSIYY HOBI
My3uuHi igei. [TpoiimoBim Kisbka eTamniB TpaHcdopMaliii, KamepHa iHCTpyMeHTalbHa My3MKa J0CSTJIa Hal611bmoro
po3BUTKy Hanpukinii 1980-x — Ha novyaTtky XXI cromitTs. Y npoueci ¢opMyBaHHSs Ta €BOJIOLI IIbOTO )KaHPY MOXKHA
BUJIJINTYU TPU OCHOBHI nepioau: Pannin etan (1910-1920-Ti poku) - 3apo/>KE€HHSI )KaHPY IIiJ BIIJIMBOM
€BPONENChKUX My3U4HUX Tpaguliil. CepenHiit eran (1930-1970-Ti poku) — IOCTYIOBE OCMMCJIEHHS i afanTalis
3aximHux GopM i3 30epeskeHHsIM HallioHAJIbHOI MY3UYHOI ileHTUYHOCTI. 3pinuit etar (3 1980-x poKiB i B0 cbOrozHi)
— aKTMBHUH PO3BUTOK KaHPY, Or0 PO3LMIMPEHHS Ta CUHTE3 €BPOIENCHKUX i TPAANLIHUAX KUTAUCbKUX €JIEMEHTIB.
Taknii noin 703B0JIS€ MPOCTEKUTY JUHAMIKY 3MiH y KAMEPHO- iHCTpYMEHTaJIbHil aHcaM6ieBiil my3ulli Kuraro Ta
BU3HAYMTHU KJIIOYOBI TEHIEHIL] ii po3BUTKY. [lepios pO3KBiTY KaMEPHO-IHCTPYMEHTAIbHOI My3UKHU Ta aKTUBHOTO
IOIIYKY iIHHOBAL[iITHMX KOMIIOBUTOPCHKUX TeXHIK i MeToziB oxomutoe 1980-Ti - 2020-Ti poku (KiHewpb 20-ro -
II0YaToK 21-ro CcToJiTTA), Ko KuTail 3HOBY BiIKpUBCS 1J18 3aXiJHUX MY3UYHUX BILJIMBIB. TBOPYiCTb BUJATHUX
KOMIIO3UTOPIB LIbOTO 4aCy, 10 CTAHOBUTb MIPEIMET LbOT0 NOCIiI’KEHHS, BUKJIMKAJla CEHCALIIO SIK Y KUTAallCbKOMY,
TaK i B MDKHapOJAHOMY My3MYHOMY CE€penoBUIli. BOHa IpoeMOHCTpyBasa 31aTHICTh KUTAWChbKMX KOMIIO3UTOPIB HE
TiJIBKY OCBOITH 3axXiHWI )XaHp, aje i1 36araTUTy HOro yHiKaJbHUMU BUPa3HUMU 3aC00aMU, 3aKOPiHEHUMU B
TPaULifHOMY KUTAalCbKOMY My3UYHOMY MEHTAJITETL. My3M4yHa CIIaAlMHa LbOTO MepPioAy BKJIIOYAE SIK TPOTrPaMHi
TBOPH, TaK i Ilecu 6e3 NeBHOI IPOrpaMH, a TaKoK aHCaMOJIeBi KOMITO3ULii A4J1s1 pi3HUX BUKOHABChKUX CKJIaiB. Y I[UX
TBOpax [MOE€IHYIOTHCS KJIACUYHI €BPOIENCHKI Ta TPaguLifHI KUTANChKi HalliOHaJIbHI iIHCTPYMEHTH, 110 IPYHTYIOTHCS
Ha CHHTe3i BUpakaJabHUX 3aC00iB HA IEPETHUHI CXigHOi Ta 3axigHoi Ky ibTyp. Cepeq, HalBiAOMIlINX KOMIIO3UTOPIB
uporo Hanpsmy — Tasb [lyHb, Xe CIoHbTsIHB, Yk0y JIyH, Jli Csomoans, ['o Benbnsin, Yxan Lsgap, YeHns Cs010H, 1134
Hakynb, Jlo WxyHryH, Xy Cso, Ban Cininb, [in lllange, a1 Jli- Lid. HaiiperpeseHTaTUBHIINMU y cdepi KaMepHO-
iHcTpyMeHTasIbHOI aHcaMb61eBoi My3uKku € TBopu Wkana LisHbi, SIHra Vonra, I'ao Baiiize, Ban Hinu, Fonr Cs0TiH.
[TosiBa HU3KM BUCOKOXYIOXHIX IPOQECITHMX TBOPIB Y )KaHPi KAMEPHO- iHCTPYMEHTAJIbHOI My3UKU
CYIIPOBOJIKYBAJIACS: JOMIHYBAHHSIM [I€BHUX KaHPOBO- CTUJIbOBUX TEH[IEHIIIN, IEPEX0O0M KaHPY Bif HAPOIHOI
Tpaguii 7o npodeciiiHoi My3uKky, BKIIOUEHHSIM KaMepPHO-iHCTPYMEHTaJIbHUX TBOPIB [10 OCBITHIX ITPOrpam,
KOHKypCiB i ¢pectusamis. 1li npouecu BUKINKAIOTh 3HAYHUIH iIHTEpPEC, TPOTE 3aMIIAIOTHCSI HEJJOCTATHBO
OOCIiIXEHUMU Y My3MKO3HABCTBI Ta My3WYHOMY CXOJIO3HABCTBi. 3HaUHUI BHECOK KUTANCBKUX MUTLIB Y PO3BUTOK
>KaHPY, KOMIVIEKCHUM My3UYHO-TEOPETUYHUI aHaJi3 HAaMKpAIUX 3pasKiB KiHlg XX - novyatky XXI cToJiTTs, a
TaKOX IXHi CTUJIbOBI HAlIpSIMU Ta HOBAaTOPCHKI TEXHIKM — yCe€ Li€ 3aJIMIIAEThCS MAJIOBUBUEHUM 4K y Kutai, Tak i B
YKkpaiHi. B ykpaiHCbKOMY MY3MKO3HABCTBI BiICYTHi 3raiki IIpo 3a3Ha4Y€HUX KOMIIO3UTOPIB, TOAL K Y KUTAMCbKUX i
QHTJIOMOBHUX JOCJIiIKEHHSX BiiTaK ixHiil TBOpUMii JOPOOOK PO3IIISALAETHCS IEPEBAKHO 3 €CTETUKO-PinocoPChbKOi

[IepCIIeKTUBY, ab0 XX y KOHTEKCTi 6iorpadiyHux CTymIiil.

2. The dissertation is devoted to the study of the development of the genre of chamber instrumental ensemble
music in China from the late 20th to the early 21st century. The musical language of Chinese composers in this
genre remains an underexplored field in both Ukrainian and Chinese musicology, distinguished by a complex
typology of individual stylistic systems, form-building principles, and expressive musical means. The rapid
development of the chamber instrumental genre throughout the 20th century reflects the aspiration of Chinese
artists for the individualization of artistic solutions within the framework of global trends. There is a continuous
renewal and reinterpretation of creative approaches, manifested in the synthesis of Western chamber forms and
techniques while preserving national musical identity and cultural uniqueness. Music for chamber ensembles
reflects the profound changes in artistic thinking that took place during the specified period. The emergence of
this genre in China began in the 1910s-1920s, when progressive Chinese youth, having received education in
Europe and America, returned home, bringing new musical ideas. After undergoing several stages of
transformation, chamber instrumental music reached its peak development in the late 1980s and the early 21st
century. In the process of its formation and evolution, three main periods can be distinguished: Early Stage
(1910s-1920s) - the genre’s inception under the influence of European musical traditions. Middle Stage



(1930s-1970s) - the gradual comprehension and adaptation of Western forms while preserving national musical
identity. Mature Stage (from the 1980s to the present) — the active development of the genre, its expansion, and
the synthesis of European and traditional Chinese elements. This periodization allows us to trace the dynamics of
changes in China’s chamber instrumental ensemble music and determine the key trends in its development. The
flourishing period of chamber instrumental music and the active search for innovative compositional techniques
and methods spanned from the 1980s to the 2020s (the late 20th - early 21st century), when China reopened itself
to Western musical influences. The creative work of prominent composers of this time, which forms the subject of
this research, caused a sensation in both Chinese and international musical spheres. It demonstrated the ability of
Chinese composers not only to master the Western genre but also to enrich it with unique expressive means
rooted in traditional Chinese musical mentality. The musical heritage of this period includes both programmatic
works and pieces without a specific program, as well as ensemble compositions for various performance
ensembles. These works combine classical European and traditional Chinese national instruments, based on the
synthesis of expressive means at the intersection of Eastern and Western cultures. Among the most renowned
composers in this direction are Tan Dun, He Xuntian, Zhou Long, Li Xiaogian, Guo Wenjing, Zhang Qian, Chen
Xiaoyong, Jia Dakun, Luo Zhongrong, Hu Xiao, Wang Xilin, Ding Shande, and Yang Liging. The most representative
works in the field of chamber-instrumental ensemble music include compositions by Zhang Qianyi, Yang Yong,
Gao Weijie, Wang Nina, and Gong Xiaoting. The emergence of a number of highly artistic professional works in the
genre of chamber instrumental music was accompanied by: The dominance of certain genre-stylistic trends, The
transition of the genre from folk tradition to professional music, The inclusion of chamber-instrumental works in
educational programs, competitions, and festivals. These processes arouse significant interest but remain
insufficiently studied in musicology and musical Oriental studies. The significant contribution of Chinese artists to
the development of the genre, the comprehensive music-theoretical analysis of the best works from the late 20th
- early 21st century, as well as their stylistic directions and innovative techniques, remain largely unexplored both
in China and Ukraine. Ukrainian musicology lacks references to these composers, whereas Chinese and English-
language studies primarily examine their work from an aesthetic-philosophical perspective or within the
framework of biographical research. For both Chinese and Ukrainian musicologists, it is crucial to understand the
extent of the synthesis of Western European trends and national-specific features in the works of Chinese
composers. A thorough analysis of expressive means, the study of the peculiarities of musical language and stylistic
orientation, will allow us to trace the developmental paths of the chamber-instrumental genre based on
representative compositions. This constitutes the relevance of the proposed dissertation.

Jep>kaBHU peecTpaniiinuii Homep JiP:

IIpiopuTeTHHI HanpsSIM PO3BUTKY HayKH i TEXHIKHU: OyHnamMeHTasbHI HAYKOBI HOCIIIPKEHHS 3 HANGIIbII
BaXXJIMBUX IIPOGJIEM PO3BUTKY HAYKOBO-TEXHIYHOIO, COLiaJIbHO-€KOHOMIUHOTr0, CyCIiIbHO-TIOJiTUYHOTO,
JIIOJICBKOTO NIOTEHLjaNy 17151 3a0e311e4eHHsI KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTaJIOr0 PO3BUTKY
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KyJIbTypa: MUHYJIE, CydacCHe, WIJISIXU PO3BUTKY. HaykoBuil 36ipHUK PiBHEHCHKOTO J€P>KaBHOTO IyMaHiTapHOTO
yHiBepcurerty. PiBue: PII'Y, 2022. Bunyck 42. C. 64-69.

o IkaH LI3ei. HOBaTOPCHKi €BPONENCHKI TEXHIKA Y KAMEPHO-iHCTPYMEHTaIbHOMY aHcamb6J1i ['oHr Cs10TiH «JlaH 3
iHmoro 60ky». YkpaiHcbka My3uka. HaykoBuil yaconuc. Bupasauuuii gim «l'enbBetuxa», 2022, Yucio 1(43). C.
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e WxaH l3ei. [IBaHaqUSTU3BYYHA BEPTUKAJIbHA Cepis B Komro3ulii ['ao Bannze «TaeMHU4M COH» OJ151 COJIO
anbTa 3 popTeniaHo. YKpaiHcbKa My3uKa. HaykoBuii yaconuc. BugaBHuunii nim «['enbBeTukay, 2023. Yucso 2
(45). C. 74-84.

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILiSL: y po6OTi BlepILe: - BBEEHO Y HAYKOBHUI1 06Ir 3HAYHMIA IIACT
KOHLIEPTHOT'O penepTryapy aHCam6y1eBOi KAMEPHO- iHCTPYMEHTAJIbHOI My3UKH; - y3arajbHeHa 6araToacreKkTHa
TBOPYA KOMIIO3UTOPCHKA, N1€AaroriyHa,HayKoBO-AOCHiJHUIIbKA POOOTa MUTLiB-KOMIIO3UTOPIB, iX HOBaTOPCbKO-
€KCIIEPMMEHTATOPChKA [isIJIbHICTD y MPOLLECi PO3BUTKY JKaHPY; — MPOCTEXEHO PO3BUTOK Ta CTAHOBJIEHHS
(OJIbKIIOPHUX Hal[iOHAIBHUX Ta TpodeciiiHuX aHCaM6J1iB KaMepHO- iHCTPYMEHTaIbHOI My3UKY, ix crienudiky;-
3/1iICHEHO KOMIJIEKCHUI My3UYHO-TEOPETUYHUI aHaJIi3 PelIpe3eHTaTUBHUX 3Pa3KiB aHCaMby1eBOi KAMEPHO-
iHCTPYMEHTaJIbHOI MY3UKH,BUSIBJIEHO OCOOIMBOCTI My3UYHO-BUPAKAJIbHUX, aPXiTEeKTOHIYHUX, BiTaK,CTUIiCTUYHUX

PUC, 5Ki I€MOHCTPYIOTh CUHTE3 KUTAMChKOI Ta €BPONENCHKOI MY3UKHU.

ComniasibHO-€KOHOMIYHA CIPSIMOBAHICTb: TEOPETUYHE Ta IPAKTUYHE 3HAYEHHS OTPUMAHKX PE3YJIbTATIB
BM3HAYAEThCSI MOKJIMBICTIO BUKOPUCTAHHS aHAJIITUYHOTO MaTepiany i TECOPETUYHUX y3arajbHeHb y HaBYaJIbHUX
Kypcax «iHCTPyMEHTO3HAaBCTBO: aHCaMOJli HAPOJHUX KUTANChKUX Ta NPOQPECIMHUX €BPONENChKUAX
IHCTPYMEHTIB»,«iCTOPis i METOAMKA BUKJIAAHHS I'PU HA KUTAVICBKUX HAPOJHUX iIHCTPYMEHTAaX»,«iCTOPisl PO3BUTKY
aHcamb6J1eBOi KaMepHO-IHCTPYMEHTaIbHOI My3UKU», @ TAKOXX Y BUKJIaZ,aHHI KypCy «aHasi3 My3U4HUX TBOPiB» Ha
OpKeCTpOBUX (PAKyIbTETAX BHM3 KATAIO Ta YKPAiHU. MaTepiaan poO60TH € KOPUCHUMU [J1s1 BAKOHABLIiB
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IToBHE HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOH: JIbBiBCbKA HALIIOHAJIBHA My314Ha akagemis imeHi M.B. Jlucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Bysn.HuskaHkiBcbKOro, 6yauHOK 5, JIbBiB, 79005, Ykpaina

dopma BiracHOCTI: JlepxaBHa

Coepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUI

VIII. 3aKkJII04Hi BiZoOMOCTi
BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI I'pa6 Ynsna borpaniua

TOJIOBH pajgu

Baacue IlpizBume Im's ITo-6aTbKOBi I'pab Ynana Bornanisna

rOJIOBYIOYOTO Ha 3aCiiaHHi



BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 3a peECTpallil0 HAyKOBOIi

OisIIBHOCTI

JlactoBenpka-CoJiaHcbKa 30psiHa MuKosiaiBHa

VKpIHTEI

FOpuenko TetsHa AHaTosiiBHA



