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Pedepar:

1. Incepralist npUcBsYeHa AOCHIIPKEHHIO XpamoBux po3nuciB XVII o XVIII cT. B fepep’ssHUX LiepKBax 3akapnarrTs Ta
po6JieMi 36epeKeHHs HallioHAIbHOI CIaIIMHN. PO3KpUBAIOThCS MUTAHHS iKOHOrpadiyHOi mporpamu,
KOMITO3ULIiliHOi Oy[10BY, CTUJIICTUYHUX OCOBJIMBOCTEN HACTIHHOTO MaJISIPCTBA, HOTO perioHaJbHUX 03HAK,
TpaHcpopMaliliHUX polieciB POpMyBaHHS, BIUIMBiB MUCTELIbKUX LIeHTPiB — KueBa Ta ['annynHy, B3a€MO3B'SI3KIB 3
PymyHiero. B 36epeskeHUX LIepDKOBHUX CTIHONKCAX — BiOOPaKEHHS LiJI0i €M0XM PO3BUTKY HalliOHAJIbHOI KYJIBTYPH,
sika yBi6bpasa B cebe caMOOyTHICTh IIbOTO KPalo, CTBOPUBIIY OPUTiHAIbHI MUCTELbKi TBOPH. BifCcyTHICTD B
MUCTELTBO3HABYil Haylli IPyHTOBHOrO pociigkenHs ctinonucy XVII o XVIII cT. B iepes’siHUX LiepKBax 3akapnarTs Ta
J10r0 3HAYMMICTb K HalliOHAJIbHOI CNIAAIIVHYU 3yMOBJIIOIOTh aKTyaJIbHICTh TEMU. METOIO AuCepTaliliHOI po60TH
CTaJIo JOCiIKeHHs LepkoBHOro massipctsa XVII o XVIII cT. B gepeB’siHuX LiepKBax 3akapnarTsl, CHCTeMaTu3allisg Ta

VIOPSIKYBaHHS HAayKOBOI'O MaTepiasy, BUSBJIEHHS PerioHaJIbHUX CTUJIICTUYHUX 0COOIMBOCTEH CTiHOMKUCIB. OO €KT



TOCJIiZIPKeHHS — XpaMoBi HacTiHHi po3nucu XVII o XVIII ¢T. B JepeB’siHuX LiepkBax 3akapnaTrs B HoBocenuii,
Kpaitnukoso, Konopnomy, Onexkcanapisui, Cepennbomy BogsiHomy, CokupHuti. [IpegMeT nocmiiKeHHs —
CTUJIICTUYHI, iKOHOrpadiuHi Ta KOMIIO3ULIi¥HI 0COBIMBOCTI PO3BUTKY LIePKOBHOT'O HAacTiHHOro >xuponucy XVII o XVIII
CT. B IepeB’sTHUX LlepKBax 3aKkapnaTTs, IpobsemMa 36epekeHHs HalliloHaIbHOI criafmyHu. HaykoBa HOBU3HA po6oTU
II0JIITa€ B TOMY, 110 JI0 HAyKOBOTO O6Iry B pe3yJbTaTi JOCIiI)KEHHS BBELEHO HOBI KOMIIO3ULIi/HI CIOKETH Ta 00pasu,
YTOYHEHO ¥ ONIOBHEHO iKOHOrpadiyHi mporpamMu CTiHONKMCIB B 3a3HaUEHUX [IePEB'SIHMX LJepKBax 3aKkaprarts;
IIPOCTEXXEHO CTUJILOBUI PO3BUTOK LIEPKOBHOT'O >KMBOIIUCY LIbOT0 NEPiOy; BCTAHOBJIEHO iKOHOrpadivHi i
KOMITO3UIIilHi 0COBJIMBOCTI; CCTEMAaTHU30BaHO Ta YIIOPSIKOBAHO HAYKOBUII MartepiaJ. [luceprauiliHa po6oTa Mae
HAaCTyIIHy CTPYKTYpPY: BCTYII, YOTAPU PO3[iaY, BUCHOBKY, IIEPEJiK BUKOPUCTAHUX IpKEPeJl i OJAaTKU, N0 SIKUX
BXOJUTh CIIMCOK LI0CTpalil, aibboM istocTpalliil, cnucok ny6sikaliil Ta anpobaliist pe3yJibTaTiB IPOBEEHOrO
DOCTiIXeHHs. B nepumomy po3pisi nokasaHo pe3ysbTaT aHalidy icTopiorpadii HayKoBoi JliTepaTypu, IOJAHO
copmoBany [KepesibHy 6a3y Ta apryMeHTOBAaHO METO0JIOTiI0 JOCTiKeHHs. Bu3HayeHo, 1o y HayLi BiiCyTHE
KOMILJIEKCHE JOCJIiJIKEHHS], IPUCBsYeHe iKoHOrpadiyHUM, XyAOKHbO-CTUJIICTUYHYM Ta KOMIIO3ULIIHHUM
0co6MBOCTSIM XpaMmoBux po3nucis XVII o XVIII cT. B fepeB’ssHUX LlepKBax 3akapnarTs, CUCTeMaTu3allii Ta
YIOPSAIKYBaHHS MaTepiaiy I10 Uil TeMi. B Ipyromy po3smisi Brepiie npoaHanizoBaHO HACTIHHI PO3IMMCH B LIEPKBax
Cs. Apxuctparura Muxaina B KpaiiHukoBo, Ycninus I1p. Boropoguui B HoBocenuii, CB. Mukosas (BepxHiii) Ta
(HmxHil) B CepenHboMy BonsiHOMy, BKa3aHO Ha OCOGJIMBOCTI MOHYMEHTAJIBHOT'O MaJIsIpCTBa Ha 3aKapraTTi.
PosrsgnayTo crienugiky BUKOHAHHS MAJIIOBaHHS Ha CTiHAaX y JepeB’sTHUX LlepKBax. BimMidyeHo nofibHiCcTh
ikoHorpagiynux cxem B KpallHUKOBO i3 po3nucamu B I€PEB’SIHUX LiepKBax B PyMyHii Ta BUSIBJIEHO CMM0i03 Pi3HUX
CTWJIICTUYHMX IIPOLECIB: aCUMIJIALII0 TOCTBI3aHTIMCHKUX TPAJULIi i3 HAPOJHUM YKPAiHCBKUM MUCTELTBOM. B
1epksi B HoBocemnuili mpocTeskeHo HalloBHEHHS TPAgULIiNHOi ikoHOrpadii HOBATOPCHKUMU TEHAEHLISIMHY,
3aCTOCYBaHHS B CLI€HAX peasliCTUYHUX JeTajen Tolwo. Ha ocCHOBI MaTepiasiB ronepenHix AOCIiIHUKIB IPOBELEHO
PEKOHCTPYKIi0 ikoHOTrpadiyHOi mporpamu po3nucis y Lepksi (BepxHill) B CepenHboMy BonsiHoMy. Y TpeTboMy
PO31iJi mpoaHasi3oBaHoO CTiHONMCH B LepkBax CB. [lapackesu B Osekcangpisyi, CB. Mukoaun YygoTBopLs B
Coxupnuui Ta KosnogHomy. BCTaHOBIIEHO, 1110 HACTIHHE MaJIIPCTBO B LiepKBax B OsiekcanapisLi ta KosogHoMmy,
36epiraioum NyxOBHi Bi3aHTIIICbKi Ta JaBHbOPYCHKi TPaAulLlii, OHOBJIEHI pEHECAHCOM, [TI03HAYEHE SICKPABO
BHPaX€HUMU BIJINBaMU 6aPOKOBOIO CTUJIIO Ta 3aXiIHOEBPOIECHKOI0 MUCTELTBA. BifHOBIEHO LinicHY
ikoHOrpagiyHy nNporpamy po3nucis, ineHTH(iKoBaHO HOBi 06pa3u. Y 4eTBEPTOMY PO3Jii pO3KPUTO IPO6IEMHI
IIUTaHHS y 30€pEe>KEeHHI XPAMOBHUX PO3IUCIB B IE€PEB’SIHUX LiepKBax 3akapnaTTs. [I[poieMOHCTPOBAHO, 110 HACTiHHE
MaJIsIpCTBO B 1iepkBax B Hosocennui, Kparinukoso, Konoguomy, Onekcanppisui Ta CepeHboMy BogsiHoMy
(HmKHIl) 3HaxoguThCA Ha cTafii pyiiHauii; y CepegHbomy BonsiHoMy (BepxHill) BTpaueHa aBTEHTUYHICTb PO3IIUCIB; B
CoxupHulli MaTIOBaHHS IPAaKTUYHO 3HUIIEHE. 3'ICOBAaHO, 10 Ha IIJISIXY 30€peKeHHs CTiHOMMUCIB Ha 3aKapnaTTi
BMHUKAE YMMAaJIO IPOGJIeM, Cepes SIKUX: HiBeJII0BaHHS LiHHOCTI po3nuCiB, HeJocTaTHE GiHAHCYBaHHS OJ1s iX
yTPUMaHHS Ta [IPOBELIEHHS pecTaBpallili, yIpaBJiHCbKUi 6I0pOKpPaTH3M TOI0. OKpecyieHO NepCleKTUBU

36epe)KeHHH HACTiHHOTO MaJIIpCTBa B Il,epeB’HHI/IX LHEPKBax 3aKapHaTTH.

2. The dissertation is devoted to the study of church paintings of the 17th - 18th centuries in wooden churches of
Transcarpathia and the problem of preserving national heritage. The issues of iconographic program,
compositional structure, stylistic features of wall painting, its regional features, transformational processes of
formation, influences of artistic centers - Kyiv and Galicia, relationships with Romania are revealed. The preserved
church murals reflect an entire era of national culture development, which absorbed the identity of this region,
creating original works of art. The lack of a thorough study of 17th-18th century wall paintings in wooden churches
of Transcarpathia and its significance as a national heritage in art history makes the topic relevant. The aim of the
dissertation was to study church painting of the 17th - 18th centuries in wooden churches of Transcarpathia, to
systematize and organize scientific material, and to identify regional stylistic features of wall paintings. The object
of the study is temple wall paintings of the 17th o 18th centuries in the wooden churches of Transcarpathia in
Novoselytsia, Kraynikovo, Kolodne, Oleksandrivka, Seredne Vodyane, Sokyrnytsia. The subject of the study is the
stylistic, iconographic and compositional features of the development of church wall painting of the 17th - 18th
centuries in wooden churches of Transcarpathia, the problem of preserving national heritage. The scientific



novelty of the work lies in the fact that as a result of the research, new compositional plots and images were
introduced into scientific circulation, the iconographic programs of wall paintings in the mentioned wooden
churches of Transcarpathia were clarified and supplemented; the stylistic development of church painting of this
period was traced; iconographic and compositional features were established; the scientific material was
systematized and arranged. The dissertation has the following structure: introduction, four chapters, conclusions,
a list of sources used, and appendices, which include a list of illustrations, an album of illustrations, a list of
publications, and an approbation of the results of the research. The first chapter shows the results of the analysis
of the historiography of scientific literature, presents the formed source base and argues the research
methodology. It was determined that there is no comprehensive study in science devoted to the iconographic,
artistic-stylistic and compositional features of church paintings of the 17th - 18th centuries in wooden churches of
Transcarpathia, systematization and arrangement of material on this topic. The second chapter analyzes for the
first time the wall paintings in the churches of St. Archangel Michael in Kraynikovo, the Assumption of the Blessed
Virgin Mary in Novoselytsia, and St. Nicholas (upper) and (lower) in Seredne Vodyane, points out the peculiarities
of monumental painting in Transcarpathia. The specifics of wall painting in wooden churches are considered. The
similarity of iconographic schemes in Kraynikovo with paintings in wooden churches in Romania is noted and a
symbiosis of different stylistic processes is revealed: the assimilation of post-Byzantine traditions with Ukrainian
folk art. In the church in Novoselytsia, the filling of traditional iconography with innovative trends, the use of
realistic details in scenes, etc. can be traced. Based on materials from previous researchers, a reconstruction of the
iconographic program of the paintings in the church (upper) in Seredne Vodyane was carried out. The third
chapter analyzes the murals in the churches of St. Paraskeva in Oleksandrivka, St. Nicholas the Wonderworker in
Sokyrnytsia and Kolodne. It has been established that the wall paintings in the churches in Oleksandrivka and
Kolodne, while preserving the spiritual Byzantine and ancient traditions renewed by the Renaissance, are marked
by pronounced influences of the Baroque style and Western European art. A holistic iconographic program of
paintings has been restored, and new images have been identified. The fourth chapter reveals problematic issues
in the preservation of church paintings in wooden churches of Transcarpathia. It has been demonstrated that the
wall paintings in the churches in Novoselytsia, Kraynikovo, Kolodne, Oleksandrivka and Seredne Vodyane (lower)
are in a state of destruction; in Seredne Vodyane (upper) the authenticity of the paintings has been lost; in
Sokyrnytsia the paintings have been practically destroyed. It was found that there are many problems in the
preservation of murals in Transcarpathia, including: leveling the value of the paintings, insufficient funding for
their maintenance and restoration, administrative bureaucracy, etc. The prospects for the preservation of wall
paintings in wooden churches of Transcarpathia are outlined.
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