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MoBga guceprTaiiii: Vkpaincoka
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Tema guceprauii:
1. O6pazu 60remu y XyJOKHbO-CTUJIbOBIN CUCTEMi My3UYHO-TeaTPaJIbHUX JKaHPiB

2. Images of the Bohemian Lifestyle in the Artistic and Stylistic System of Musical and Theatrical Genres

Pedepar/aHoTanis:

1. Incepraris Ha 3000YTTSI HAYKOBOTO CTyIEHs AOKTOpa ¢inocodii 3 ranysi 3HaHb 02 - KysbTypa i MUCTELTBO, 3i
crieniasnibHOCTi 025 — My3uuHe mucTeTBo. — OfecbKa HallioHaJIbHA My3n4YHa akazeMis imeHi A.B. HexxaHoBOi. -
Opeca, 2026. borema BucCTyIae BiYHUM IIPEIMETOM iHTepecCiB y Oy/ib-sKY eNoXy Ta y Oy[ib-sSIKUX IPOIIapKiB
CyCIisbCTBA. SIK HACIiOK, TeMa 60remMu, 60reMHOT0 XUTTS Ta 60r€MHOTO CEPEJOBUILA 3aBXKIU «3HAXOIUTh» CBOIO
HOBY >KaHPOBY (popMy. [IpOTIrom miBTOpa CTOJIITh OYPXJIMBOIO PO3BUTKY CYCIIIbCTBA, LISl TEMA CTajla MalbkKe
CaKpaJILHOIO — «BIYHOIO TEMOIO», SIKa 3aBXX/Y BUKJIMKAE )KBaBUI iHTEPEC y aBTOPiB My3UYHO-T€ATPAJILHUX TBOPIB Ta
II44aupKoi ayguTopil. JJoCaimKeHHs BilKpyuBae MOKJIMBOCTI IIOJI0 PO3YMiHHS MEXaHi3MiB B3a€MO/Iii MUCTELTBA Ta
COlliyMy, y BTiJIEHHI ifjeasliB Ta LiHHOCTEN NIEBHOI €MI0XH, 30KpeMa «BiYHOI TeMU» — 60remMu. MeTOoI0 TOCIiI>)KeHHS
3a3HA4Ya€MO BUCBITJIEHHS] TEMU 60T€MU Y My3UYHO-TeaTpaJbHUAX TBOPAX Pi3HOI )KaHPOBOI Ta CTUJILOBOI Crieln(iKU.

3aBpaHHA gucepTallii € HACTYITHUMU: BUCBITJIUTY COLiajIbHi YMOBY BUHUKHEHHS Ta GOpMyBaHHS PEeHOMEHY



«boremMu» K crenudivHOro CoLiaJbHOTO IBUINA; IPEICTAaBUTHU COLliaJbHE MiAIPYHTS yCIiXy poMaHy AHpi Miopxke
«CLeHHU 3 KUTTS 60reMu»; TOCIIIUTY BILJIMB HATYPaIiCTUYHUX TEHJIEHIIii1 B 3pOCTaHHI iHTepecy 10 TeMu 60oremy;
IIPeJCTaBUTHU CIIiIJIbHOCTI Ta BiIMIHHOCTI PpaHIy3bKOTO «HATypali3My» Ta iTajiliCbKOTr0 «BEPU3MY» Ha MiIIPYHTI
MY3WYHOTO T€aTPy; NIPEACTABUTHU F€HE3UC )XKaHPYy ONEePeTH, MIO3UKIIY, KIHO-MIO3MKIIy; OOI'PYHTYBAaTHU >KaHPU
MY3UYHOTO T€ATPY K SIBULIE COLiOKYJIbTYPHOIO BiflOMTTS €M10XH; IPELCTABUTA BUPA30BUI1 [IOTEHIias ONepu y
[IO€HAHHI CUMBOJII3MYy MY3UKHU Ta pealiCTUYHUX TEHJEHLIil TeaTpajbHOro MUCTELTBA (Ha MpUKJazi o6pa3Ho-
CEMaHTUYHOI0 aHaji3y My3u4HOro Marepiany onepu «borema» k. [Ty4uini); BUCBITIMTU CTPYKTYpPHO-
yTBOPIOBaJIbHY IOMiHaHTy onepetu [. KasbmaHa «Diasnka MOHMapTpy» 4epes «omepHi» GOpMU TEMATUYHOTO
MeJIOIiIHOTO CTPYKTYPYBaHHS Ta CUMQOHI3aLil0 IapTUTYPH; IPEICTaBUTU CIO’KETHI, KOMITO3ULilHI Ta My3U4HO-
BHPA30Bi aCleKTH POK-MI03uKiy [IX. JlapcoHa «Rent» Ta KiHo-mi1o3ukity b. Jlypmana «MyzeH Pyxx». Haykosa
HOBU3HA JJOCJIiI)KEHHSI N10JISITa€ B HACTYIIHOMY: TEMY OOreéMU NPEACTABJIEHO SIK «BiUHY TEMY» MUCTELTBA;
HATYypaJIiCTU4Hi Te4il B MUCTELTBI 3a51BJIEHO SIK [IEPEyMOBA BUHUKHEHHS T€ATPy peasi3my; IIpenCcTaBIeHO
COLiaJIbBHO-CMUCJIOBE MiAIPYHTS KaHPiB My3UYHOIO T€ATPY B KOHTEKCTI iCTOPUYHOTO PO3BUTKY CYCIIiJIbCTBA;
OOI'PYHTOBAHO r€HE3UC OIIEPETU YePE3 IPU3MY COLIiaIbHO-ICTOPUYHOTO PO3BUTKY CYCIIi/IbCTBA; BUCBITIIEHO
HaliOHaJIbHI 0COBJIMBOCTI CIOKETHOTO CBIiTYy Ta My3UYHOT'O TEMATHU3MY BiIEeHCHKOI OIlepeTy; BUCBITIIEHO COLiaJIbHY
CKJIaJIOBY >KaHPOBOTO r€He31Cy MIO3UKILY; 3a3HaY€HO 0COOIMBOCTI KaHPOBOI IPUPOIY KiHO-MIO3UKITY, CLIeLU iKY
1ioro BUpa3oBoi cepy y NOPiBHSHHI i3 MIO3UKJIOM CLIEHIYHUM; OO PYHTOBaHO xopeorpadiio K
CMUCJIOYTBOPIOIOYMH ACIEKT KiHO-MIO3MKJIY; BUCBITJIIEHO peskrucepchKuil niaxin k. [Tydyini go 6ymyBaHHS
My3UYHOTO MaTepiany onepu «borema»; pencTaBieHo HACKPI3HUM IpaMaTypriYyHui pO3BUTOK Ta BUPAa30BUiA
IIOTEH1}iajl CUMBOJII3BMY MY3UKHU Y MeXaX peajliCTUYHOTO TeaTpy (Ha IpUKJazi 00pasHO-CEMaHTUYHOTO aHaslizy
«boremu» [Ix. [TyydiHi); akIJleHTOBAaHO OCOOJIMBOCTI My3UYHOI IpaMaTyprii Ta cuM(OHI3My IapTUTypH onepeTH 1.
Kanbmana «®ianka MoOHMapTpy»; IpeiCTaBI€HO aHalli3 poK-MI03UuKy JDK. JlapcoHa «Rent» 3 TOUKU 30py
aBaHrapAHoOi KyJIbTYPH; [IPELICTaBIeHO OCOOIMBOCTI €KPaHHOI Ta My3UYHOI IpamMaTyprii KiHo-Mio3ukiy b. Jlypmana
«MyeH Pyx»; BUCBITJIEHO >XaHPOBY cllellu(iKy 300pa>keHHsI TeMU 60reMu y My3UdHOMY TeaTpi. Ogepixanu
[OA/IBIINI PO3BUTOK: IUTaHHS HAL[iOHAJIBHUX OCOOJIMBOCTEN KaHPOBOT'O O(POPMJIEHHSI ONIEPETH; aHAJII3 S)KAHPOBUX
Biirasiy>keHb MIO3UKJy. YTOUHEHO: iCTOPUYHO-(PinocodChKi ACIEKTU 60reMH SIK Creln(piyHOro CyCHibHOTO
YTBOPEHHS; 3aJI€KHICTh HATYPasli3My Ta BEPU3MY Bif HAYKOBO-TEXHIYHOTI'O MPOTPeCy Ta MO3UTHBI3MY; IIEPBiCHICTD
OIIEPHU SIK MiAIPYHTS >KaHPOBOTO PO3MaiTTd My3n4yHOro Tearpy. O0'eKT LOCHIIKEHHS — crienu@ika BTiJIEHHS TeMU
6oreMu y pisHUX My3UYHO-TeaTPaIbHUX XaHpax. [IpeamMeT nocigKeHHS — CIO’KeTHi, KOMITO3ULiMHI Ta My3UYHO-
BUPA30Bi OCOBJIMBOCTI BTiJIEHHSI TEMU 60T€MU B OTIEPi, ONIePeTi, MIO3UKJIIi Ta KiHO-MI03UKJIi. MaTepiaiom
IOCIIiIPKEHHS CTaJv KJIaBipy, IapTUTYPU Ta Bifeosanucu onepu k. [Tyddini «borema»; oneperu I. KanbmaHna

«®dianka MoHMapTpy»; POK-MIO3KKITY JIX. JlapcoHa «Rent»; KiHO-MI03uKiy b. JlypmaHHa «MyJieH Pyx».

2. Dissertation for the degree of Doctor of Philosophy in the field of knowledge 02 - Culture and Art, specialty 025
- Musical Art. - Odessa National Music Academy named after A.V. Nezhdanova. - Odessa, 2026. Bohemia has
always been a subject of interest in every era and across all social strata. As a result, the theme of bohemia, the
bohemian lifestyle, and the bohemian milieu is constantly “finding” new artistic forms. Over the course of a century
and a half of rapid social development, this theme has become almost sacred—an “eternal theme” that consistently
sparks keen interest among composers and playwrights as well as audiences. This study opens up opportunities for
understanding the mechanisms of interaction between art and society, as well as the embodiment of the ideals and
values of a particular era, particularly the “eternal theme” of bohemianism. The aim of this study is to examine the
theme of bohemia in musical and theatrical works of various genres and styles. The objectives of the dissertation
are as follows: to examine the social conditions surrounding the emergence and formation of the “bohemian”
phenomenon as a distinct social phenomenon; to present the social foundations of the success of Henri Murger’s
novel “Scenes from Bohemian Life”; to investigate the influence of naturalist tendencies on the growing interest in
the bohemian theme; to present the similarities and differences between French “naturalism” and Italian “verismo”
in the context of musical theater; to trace the genesis of the operetta, musical, and film musical genres; to
substantiate musical theater genres as a sociocultural reflection of the era; to demonstrate the expressive
potential of opera through the combination of musical symbolism and realistic trends in theatrical art (using the



example of an imagery-semantic analysis of the musical material from G. Puccini’s opera “La Boheme”); to highlight
the structural and formative dominant features of I. Kalman'’s operetta “The Violet of Montmartre” through
“operatic” forms of thematic melodic structuring and the symphonization of the score; to present the plot,
compositional, and musical-expressive aspects of J. Larson’s rock musical “Rent” and B. Luhrmann’s film musical
“Moulin Rouge!”. The scientific novelty of this study lies in the following: the theme of bohemia is presented as an
“eternal theme” in art; naturalistic movements in art are identified as prerequisites for the emergence of realist
theater; the social and semantic foundations of musical theater genres are presented in the context of society’s
historical development; the genesis of operetta is substantiated through the prism of society’s socio-historical
development; the national characteristics of the narrative world and musical themes of Viennese operetta are
highlighted; the social component of the genre’s genesis of the musical is examined; the distinctive features of the
genre’s nature in the film musical and the specifics of its expressive sphere in comparison with the stage musical
are noted; choreography is substantiated as a meaning-forming aspect of the film musical; the directorial approach
of G. Puccini to the structuring of the musical material in the opera “La Bohéme” is examined; the overarching
dramaturgical development and expressive potential of musical symbolism within the framework of realistic
theater are presented (using the example of an imagery-semantic analysis of G. Puccini’s “La Bohéme”); the
distinctive features of the musical dramaturgy and symphonic structure of the score of I. Kalman’s operetta “The
Violet of Montmartre” are emphasized; an analysis of J. Larson’s rock musical “Rent” is presented from the
perspective of avant-garde culture; the distinctive features of the screen and musical dramaturgy of B. Luhrmann’s
film musical “Moulin Rouge” are presented; the genre-specific characteristics of depicting the bohemian theme in
musical theater are highlighted. The following topics were further explored: the national characteristics of
operetta’s genre structure; an analysis of the genre offshoots of the musical. The following were clarified: the
historical and philosophical aspects of the bohemian lifestyle as a specific social phenomenon; the dependence of
naturalism and verism on scientific and technological progress and positivism; and the primacy of opera as the
foundation for the genre diversity of musical theater. The object of the study is the specific ways in which the
theme of bohemia is embodied in various musical theater genres. The subject of the study is the plot,
compositional, and musical-expressive features of the embodiment of the bohemian theme in opera, operetta,
musicals, and film musicals. The research material consisted of piano scores, full scores, and video recordings of G.
Puccini’s opera “La Bohéme”; I. Kalman’s operetta “The Violet of Montmartre”; J. Larson’s rock musical “Rent”; and
B. Luhrmann’s film musical “Moulin Rouge!”.
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