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Pedepar/aHoTanis:

1. BUBYEHHS CTaHOBJIEHHS Ta PO3BUTKY KUTACbKOTO CaKCOPOHHOTO MUCTELTBA OCTAHHIM YaCOM OIUHSIETBCS Y
(dokyci MUCTELTBO3HaBYOI JYMKU. JlOCIIiIPKeHHSI KUTAaCbKUX Ta YKPaiHChbKMX MY3UKO3HaBLIiB PE30HYIOTH JOBKOJIA
IIMTaHb BUBYEHHS JIOTO CTaHy B OKpeMUX perioHax Kurato, )XaHpOBOi Ta 06pa3HO-TeMaTU4HOI cdpepr TBOPUOCTI
HaMBiJOMIIINX KOMIIO3UTOPIB, crietndiky NepeBTiIEHHs 3pa3KiB HAPOJHOI MY3UKH Y TBOpPaxX NpoQeCciiHnx
KOMIIO3UTOPIB, [IOAEKyI1 TOPKAIOUUCh aClleKTiB KOMyHiKallii KuTalicbkux CakCOQOHICTiB 3 BUJATHUMU
BMKOHABLISIMU Ta IlefaroraMu 3axigHoi €sponu. OfHaK, 1je He iCHye AOCIiIKEHb, 5IKi 6 KOMILJIEKCHO BUCBITJIIOBAIN
Pi3HOMAHITTS OiSITIBHOCTI KUTAMChKUX I€JATOriB CaKCO(POHA, IX HAYKOBO METOIUYHUI NOPOOOK, 3HAUEHHS
KOMIIO3UTOPCBhKO-BUKOHABCbKOI TBOPYOCTI Ta My3WYHO-CYCIIJIBHOI JisSJIBHOCTI, IO B CYKYITHOCTi BU3HAYUJIO IIJISIXU
6J1MCKaBUYHOTrO MOCTYIy KUTACbKOTO CaKCOOHHOrO MUCTENTBA Ha 104aTKy XXI CTOJIITTS i IPUBEPHYJIO yBary
CBiTOBOi My3M4YHOI CIiJILHOTH $IK OJHOTO 3 HAaBaKJIMBIIIMX SIBUIL Cy4aCHOTO iHCTPYMEHTAJIbHOTO MUCTELITBA.
PosBuTok cakcopoHHoro mucrenrsa Kutawo nepiogy nepmoi uBepti XXI CT. B KOMILIEKCHOMY JOCJIIIPKEHHI yCix

cdep 1oro npodecionanizanii, MUCTELPKUX Ta XYLOKHIX MOJIifl 3a/IMIIA€ThCSI HEBUBYEHUM Yy My3MKO3HABCTBI.



Hemae TakoX OKpEMOTrO CIELiaJIbHOrO JOCTiIPKEHHS, B IKOMY 6 KOMIJIEKCHO PO3TJISIaJIUCh ACIIEKTH B3aeMO/i
KUTaNChKUX cakcodOHiICTIB 3 3axigHMMU. [TOBHICTIO BiZICyTHI HAyKOBi pO3BiTKHU IIPO iX B3a€EMO/III0 3 YKPAiHCbKUMU
cakcodoHicTamu, sKi opsp i3 NpeAcTaBHUKAMU iHIIKX HalliOHAJIbHUX HIKiJ AieBo cripusiiau npodecioHanizariii
KUTaNCBhKOTO CAaKCOOHHOTO MUCTELTBA Ha BCiX PiBHIX TBOPUOCTi. KOMMJIEKCHE JOCTiIPKEHHS KUTAalChKOTO
cakCco(pOHHOro MucTelTBa rnepmoi 4yBepti XXI CTOMITTS sIK 6araTOKOMIIOHEHTHOI CUCTEMHU, CKJIQZJOBUMU SIKOI €
KOMIIO3UTOPCBhKA TBOPYiCTh, BUKOHABCTBO, I1€J]arorika, HayKOBa, METOJIMYHA Ta CyCIiJIbHO-MYy3W4YHa JisIJIbHICTD
IIpeJCTaBHUKIB CaKCOQOHHOIO MUCTELITBA € aKTyaJIbHUM 3aBJAHHSIM SIK 1J1s1 BABUEHHS] KAPTUHY iCTOpii KUTalIChbKOI
KyJIbTYPH B LIiJIOMY, TaK i CAaKCOPOHHOTO MUCTELTBA 30KpeMa. HenocmimKkeHiCTb KOMIIJIEKCHOTO BUBYEHHS
OKpEeCJIEHUX ITapaMeTpiB Ta 3aTpeOyBaHICTh HAYKOBUX PO3POOOK, CITPSIMOBAHUX Ha BUSIBJIEHHS Ta y3arajJbHEHHS
TEHJIeHI1i}1 pO3BUTKY KUTAlICbKOTO CaKCO(POHHOTO MUCTELTBA B KOHTEKCT] Oro 3HaY€HHS y CBITOBi¥ My3U4Hi
KyJIbTYPi 3yMOBMJIO aKTyaJIbHICTb 3aIIPOIIOHOBAHOI TEMU. MeTa JOC/iIpKEHHS NIOJISITA€ B MY3UKO3HABYIl
PEKOHCTPYKLii mpouecis, mo BinoyBaoThcs Y npodeciiHoMy cakcohoHHOMY MUCTelTBI KuTalo Ta moBeseHHi iioro
3HAYMMOCTI B CBITOBOMY My3M4YHOMY IpocTopi. O6’eKTOM JocinkeHHs € cakcodpoHHe mucTeTBo Kurato XX -
noyatky XXI CTOJIITTS B iCTOPUKO-TEOPETUYHOMY i MUCTELIBKOMY cepenoBulli Kurato ta csity. [Ipeamerom
IOCJIiIPKEHHS — 6araTOKOMIIOHEHTHI CKJ1af0Bi IpodeciiiHoro cakcopoHHOTo MucTelTsa KuTaro K pes3ynbraT
Iiiasiory KyJbTyp y IJIOLIMHI pO3BUTKY HalliOHAJIPHUX 3acal, Ta MDKHapogHOI KOMyHiKalii. B po6oTi akTyasiszyoTbcs
HACTYIIHi HAYKOBI 3aBJJaHHS: 3[iliICHUTHU aHasi3 cakcopoHHoro mucrenTBa Kurato XX - nepuioi usepti XXI cTosiTTs
y Napajyrmi HayKOBUX JOCJII)K€Hb; BUBHAUNTH clleln(iKy CTAHOBJIEHHS i pO3BUTKY CAKCO(OHHOI'O MUCTELTBA
Kuraro 1o noyatky XXI CTOJITTS; BUABUTU Ta OKPECJIUTH ACIIEKTH PO3rOPTaHHS [iajIOriqyHoi criBIparti
cakcodomictiB Kurato i 3axony B poeKliii 1y106ai3aliiiHux NpoLeciB; OCMUCIUTY TeHIEHLii MUCTELbKOI cTpaTerii
cakcodomictiB Kurato y nepmiit yBepTi XXI CTOJIITTS Ta 3'ICyBaTH OCOOJIMBOCTI BLOCKOHAJIEHHS iXHBOTO
npodecioHanisMy B yMOBaxX PO30yZ0BYU OCBITHIX OCEpEKiB; OXapaKTepu3yBaTH PO3BUTOK CaKCOPOHHOI TBOPYOCTI
KUTANChKMX KOMIIO3UTOPIB i BUKOHABLIiB NepIoi YBepTi XXI CTOJITTA B IPOLeCi MiXKKyJIbTYPHOI KOMYHIKalli;
00rpyHTYBaTU CHOPMOBAHICTh cakcOPOHHOro MucTenTBa Kurato sik BAroMoro siBuilia B Mi>kHapogHOMY OOLIMPi
aKaeMiyHOI My3MYHOI TBOPUYOCTIi; BUOKPEMUTY HANIOKA30Billi npali cakcooHicTiB 3axinHoi €Bponu, KaHany i
CIIIA B KOHTEKCTi 3aKJIaJaHHSI MifIBaJINH HAyKOBOI i HABYAJIbHO-METONUYHOI 6a31 BUIMX MY3UYHUX HaBYAJIbHUX
3aksafiB Kuraro; BUCBITIINTU OCHOBHI TEHJEHIIiI HAyKOBO-METOIUYHOI, 1€4ArOrivYHOI i BUKOHABCHKOI JIiSIBHOCTI
KUTaNCbKUX cakcodoHicTiB noyarky XXI cT. MeTozmo10ris foCliIKeHHS IPYHTYETbCSI HA MIDKIUCLUAIIIIHAPHIN
iHTerpauii HayKOBUX IIPMHLIMIIB MY3MKO3HABCTBA, iCTOPIi, KyJIbTYPO3HABCTBA Ta A)KEPEJIO3HABCTBA. 3aCTOCOBAHO
iCTOPUKO-KYJIbTYpPOJIOTIYHUM, IPKEPEIO3HABYO-TIOITYKOBUM, CUCTEMHUIA, aHAJIi3y Ta CUHTE3Y, CTUIIbOBUIA,
KOMIIO3UIIIMHNY METOH, a TAKOK ITPaKCeOJIOTiYHUHN Ta 6GiorpadiuHO-TIepCOoOHaNiCTChKUM NMifxonu. Y nucepratii
BIleplIe KOMIJIEKCHO BUBUEHO JOMiHAHTHI (paKTOpPH, 10 MaIU 3HAYE€HHSI B IPOLEC] AMHAMIYHOTO PO3BUTKY
KATalCbKOTO CAKCO(POHHOTO MUCTELTBA N0YATKy XXI CT.; pO3MMUPEHO 3HAHHS NIPO OCOOBIUBOCTI Jisi/IbHOCTI
IIPOBifHUX cakcO(OHICTIB pi3HUX perioHiB KuTato Ta BusBIeHO MaoBigomMi paxkTu 3 TBOpuUx b6iorpadiit SH TyHa,
Ban €, I'ait Lions, Cio IOumena, Tan Yanri, Yskana [I3urona, Yskana [liHa, YskaHa 1[3iHb1iast, 6€3 MUCTEIbKUX
HaJi0aHb SIKUX HEMO>KJIMBO BCEOXOIIIOI0YE OCMUCIUTU TEHIEHIIii pO3BUTKY Cy4aCHOTO CAaKCOOHHOTO MUCTELTBA
KuTaio; onpanpboBaHO acneKkTy BILUIMBY YKPAiHChKUX CAKCOPOHICTIB HAa CTAHOBJIEHHS | PO3BUTOK KUTANChKOTO

Ccakco(pOHHOTO MUCTELTBA; YBELEHO J10 HAYKOBOTO O0Iry psiJi TEOPETUYHUX Ipallb KUTAUCbKUX CaKCO(OHICTIB.

2. The study of the formation and development of Chinese saxophone art has recently been in the focus of
attention of art historians. Research by Chinese and Ukrainian musicologists resonates around the issues of
studying its state in certain regions of China, the genre and imagery-thematic sphere of the most famous
composers’ work, the specifics of the transformation of folk music samples in the works of professional composers,
sometimes touching on aspects of communication between Chinese saxophonists and prominent performers and
teachers of Western Europe. However, there are still no studies that would comprehensively cover the diversity of
the activities of Chinese saxophone teachers, their scientific and methodological achievements, the importance of
composer and performer creativity and musical-social activity, which taken together have determined the paths of
lightning-fast progress of Chinese saxophone art at the beginning of the 21st century and attracted the attention
of the world musical community as one of the most important phenomena of modern instrumental art. The



development of Chinese saxophone art in the first quarter of the 21st century. in a comprehensive study of all areas
of its professionalization, artistic and artistic events remains unstudied in musicology. There is also no separate
special study that would comprehensively consider aspects of the interaction of Chinese saxophonists with
Western ones. There is a complete lack of scientific research on their interaction with Ukrainian saxophonists,
who, along with representatives of other national schools, effectively contributed to the professionalization of
Chinese saxophone art at all levels of creativity. A complex study of Chinese saxophone art in the first quarter of
the 21st century as a multi-component system, the components of which are compositional creativity,
performance, pedagogy, scientific, methodological and socio-musical activities of representatives of saxophone
art, is an urgent task for studying both the picture of the history of Chinese culture in general and saxophone art in
particular. The lack of research into a comprehensive study of the outlined parameters and the demand for
scientific developments aimed at identifying and generalizing the trends in the development of Chinese saxophone
art in the context of its significance in world musical culture has determined the relevance of the proposed topic.
The purpose of the study lies in the musicological reconstruction of the processes taking place in professional
saxophone art in China and proving its significance in the world musical space. The object of the study is the
saxophone art of China in the 20th - early 21st centuries in the historical, theoretical and artistic environment of
China and the world. The subject of the study is the multi-component components of professional saxophone art
in China as a result of the dialogue of cultures in the field of development of national principles and international
communication. The following scientific objectives are actualized in the work: to analyze the saxophone art of
China in the 20th - first quarter of the 21st century in the paradigm of scientific research; to determine the
specifics of the formation and development of the saxophone art of China before the beginning of the 21st century;
to identify and outline aspects of the development of dialogical cooperation between saxophonists of China and
the West in the projection of globalization processes; to comprehend the trends of the artistic strategy of
saxophonists of China in the first quarter of the 21st century and to clarify the features of improving their
professionalism in the conditions of the development of educational centers; to characterize the development of
the saxophone art of Chinese composers and performers in the first quarter of the 21Ist century in the process of
intercultural communication; to substantiate the formation of the saxophone art of China as a significant
phenomenon in the international scope of academic musical creativity; to point out the most significant works of
saxophonists from Western Europe, Canada and the USA in the context of laying the foundations of the scientific
and educational and methodological base of higher musical educational institutions in China; to highlight the main
trends in the scientific and methodological, pedagogical and performing activities of Chinese saxophonists of the
early 21st century. The research methodology is based on the interdisciplinary integration of scientific principles of
musicology, history, culture studies and source studies. History and culture studies, source-search, systematic,
analysis and synthesis, stylistic, compositional methods, as well as praxeological and biographical-personalist
approaches are used.
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BIJIMBIB. YKpaiHcbka My3uKa. Haykosuii yaconuc JJHMA imeni M.B. Jlucenka. 2025. N2 4 (55). C. 80 - 85.



o [IIu Cinb. TenpeHuii Muctenpkoi crparerii cakcodonicris LlenTpanbHoi [1ekiHCbKOi KOHCepBaTopii. YKpaiHCcbKa
KyJIbTypa: MUHYJIE, CydacHe, XY po3BUTKY. 2025. Bum. 51. C. 41 - 45.

e [Ty CiHb. [JoCcSITHEHHS KUTAaWChKUX CaKCOPOHICTIB SIK CBiAU€HHS CTPiIMKOI €BOJIIOIii CaKCOPOHHOTO MUCTELITBA
Kurato y nepmiit yBepti XXI cTOITTA. YKpaiHCbKa KyJIbTypa: MUHYJIE, CydacHe, LUISXU PO3BUTKY. 2026. Buil.
52. C. 217 - 227.

o EneMeHTU TeaTpasibHOCTi B cakcopOHHil TBopyocTi komnozutopis Kurato noyatky XXI crositts. MixkHapoaHa
HayKOBO-TBOp4Ya KoHepeHLis «Cxif — 3axif: KysnpTypa Ta cydacHicTs. Opeca, 25-26 BepecHs, 2021.

o Cakco(poHHE KaMepHO-iHCTpyMeHTaslbHe MUCTELTBO KuTalo: cyyacHuil ctaH. MibkHapoJIHa HayKOBO-
[IpakTHU4YHa KOHQepeHList «MucTelpKa oCBiTa B €BPONENCbKOMY COLIOKYJIbTYPHOMY ITPoCTOpPi XXI CTOMITTS.
Mykauese, TpaBeHb 2022.

o TenneHuii CTBOPEHHS BUKOHABCbKOTO PENEPTyapy [ CAKCOPOHICTIB y Cy4acHill TBOPYOCTI KOMIIO3UTOPIB
Kurato. VI MixkHapogHa HayKOBOIIPAKTUYHA KOH(MePeHLis «MucTelpKka OCBiTa B €BPONEHCbKOMY
COLIIOKYJIbTYPHOMY IpocTopi XXI cromitTsa». Mykadese, 20-21 kBiTHs 2023.

e MeToau onaHyBaHHSI BUKOHABCHKOTO YHiBEpCali3aMy B Cy4aCHOMY CaKCO(POHHOMY MUCTELTBi. MUCTELIbKUI
dopyM «Cumbios igeit». Jo 180- pivus IHMA imeni M. B. Jlucenka. III MixkuapomHa MoJiofikHa
HayKoBOTBOpua KoHdepeHLis imeHi Ctedasii [TaBnumuH. JIbBiB, 18-19 6epesns 2024.

e MeToau onaHyBaHHSI BUKOHABChKOT'O YHiBEpCaJli3aMy B Cy4aCHOMY CaKCO(POHHOMY MUCTELTBi. MUCTELbKUI
dopym «Cnmb6ios igeit». Jlo 180- pivust THMA imeni M. B. Jlucenka. 11l MibkHapogHa MoJIOIDKHA
HayKOBOTBOpYa KoHpepeHuis imeHi Credanii [TaBnumuH. JIbBiB, 18-19 6epesns 2024.
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InenTudikarop ROR:

VIII. 3ak/1104Hi BiZOMOCTI

BaacHe IlpizBume Im'st II0-6aTbKOBI Anppeiiko OkcaHa [BaHiBHa
TOJIOBH pajgu

ByiacHe IlpizBumie Im's ITo-6aThKOBI AHnppeiiko OkcaHa [BaHiBHa
TOJIOBYIOYOTO Ha 3acCiiaHHi

BiznosimasabHHUH 3a ni,qI‘OTOBKy JlacroBenpka-ConaHcbka 30psiHa MuKoaiBHa
00JIIKOBHX JOKYMEHTIB

PCGCTpaTop FOpuenko TersiHa AHaToJiiBHA

KepiBuuk Bigzainy YKpIHTEI mo €
BiZIIOBiZaJIbHUM 32 peeCcTpallilo HayKOBOi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




