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1. KniBcpka mkosa cKyabnTypu XX - XXI CTOJIITh: €BOMIOLIA ifen

2. Kyiv School of Sculpture in the 20th to 2Ist Century: Evolution of Ideas
Pedepar:

1. lucepranis € KOMIJIEKCHUM JOCIIIPKEHHAM KAIBCbKOI IIKOJIM CKYJBIITYPU B KOHTEKCTI iCTOPil pO3BUTKY

yKpaiHChKOro 06pa3oTBopyoro MucrenTna rnpotsirom XX ta XXI ct. [TpodeciitHa ckyabnTypHa 11KoJa GopMyBaIacs

Ha 6a3i YKpaiHChKoi akafieMii MUCTeLTBa. AKTyasIbHICTh TEMU AOCJIIPKEHHS 3yMOBJIEHA HEOOXiAHICTIO

BUOKPEMJIEHHS Ta aHAJI3y KMiBCbKOI MIKOJIM CKYJIBIITOPU SIK OZHi€l 3 OCHOBOIIOJIOKHUX Ta YHIKaJIbHUX HA TEPUTOPIi

YKpainn. YKpaiHCbKa MOHYMEHTAJIbHA Ta CTAaHKOBA CKYJIBITYypa KiHILs XX — mo4arky XXI CT. € BATOMUM SBUILEM

YKPaiHCBKOI KyJIbTYPU. BUKOPHUCTOBYIOYM METOOJIOTIIO iCTOPii MUCTELITBA Ta CYMDKHUX JVCLUILIIH, Lie

IOCIIiIPKEHHS PO3MIKPIOE IIPOCTIP [ iHTepHpeTalii CKyJbITYPHUX PEINPE3EHTallill, 3HAaEHUX Y TBOPAX KUiBCbKUX

XyJO>KHUKIB 1104aTKy XX Ta XXI cTO/iTh. AHai3 OKPEMOI IIKOJIX JO3BOIUTD OisIbLI AETAJBbHO BUBYUTH ii €CTETUYHI

0COOJIMBOCTI, XyZIO>KHI CBOEPIHOCTI Ta IpKepesia 0X0IpKeHHsI GOPMOTBOPUUX iiell CKyJIbIITOpiB. MeToo



IUcepTaliiiHOI po60TH € BUSIBJIEHHS OCOOIMBOCTEN PO3BUTKY KAIBCHKOI IKOJIM CKYJIbNTYpU XX — 1odatky XIX
CTOJIITTS1, IPOAHaJIi3yBaTU €BOJIIOLIO ifieil Yepe3 TBOPH ii IpeiCTaBHUKIB, 3'SICYBaTH 41 iCHY€e TPaAULIis MixK
MpeCTaBHUKAMU CTapIIOro Ta MOJIOJLIOTO MOKOJIiHHS cborofiHi. O6’'€KTOM JOCTiIKEHHS € KUiBCbKa 1IKOJIa
cKyabnTypu XX — novyatky XXI cTomiTTs. [IpeiMeTom OOCiIKeHHS € TpaHcpopMalist MigXony CKyJIbITOPIB, 10
HaJIeXXaTh IO KAiBCHKOI MIKOJIU CKyJIbNTYpU MpoTsrom XX ta XXI CTOiTh, €BOJIOLS ifjel Ta B3a€MO3B'I30K [10KOJIiHb
CKyJIbIITOPiB. HayKkoBe 3aBJjaHHS LIbOT0 AUCEPTALilIHOrO JOCIiIKEeHHS [10J1sirae y BUBYEHHI icTopiorpadii,
Kyacu@ikallii Ta aHasi3i OCHOBHUX JJOCIIiJPKEHb YKPAiHChKUX i 3aPyOiKHMX HayKOBLIiB; BU3HAYE€HHI OCHOBHMX €TalliB
CTaHOBJIEHHS NPOECINHOI YKPaiHCBHKOI CKYJIBIITYpY Ha MIOYATKy XX CTOJITTS Ta KUIBCHKOI LIKOJIX CKYJIBITYpU
30KpeMa, 03HaY€HHI 4aCOBUX MeX LIbOT0 (OPMYBaHHS; aHAJIi3i COLIIOKYJIbTYPHOT'O Ta MOJITUYHOTO (POHY BKa3aHOI'O
nepiony; BUsIBJIEHH] 3aCaHUUMX 3aCO0iB BUPAXKEHHS B CKYJIBIITYPi pafssHCbKOTO Iepiofy Ta IPUKJIALi aHali3y
TBOPiB OKPEMUX NIPEICTABHUKIB; aHaJIi3i OCHOBHUX (POPMOTBOPUYUX Ta 0OPA30TBOPYMX MiXOLiB IPEICTABHUKIB
KUIBCBHKOI IIKOJIX CKYJIBIITYPU PisHUX Iepionis: 1960-1980-x pokis, 1990-x, cyyacHUX YKPAIHCLKUX CKYJBIITOPIB. ¥
JUcepTallii BAKOPUCTAHO IIMPOKUH CIIEKTP HAYKOBUX AOCHIIHUIBKUX METOIIB i MiTXOIiB, CEPeN, IKUX:
MUCTELTBO3HABYMI METOJ, CTUIICTUMHUN aHali3, METOM iCTOPU3MY, KOMIIAPAaTUBHUI, 1€ IyKTUBHUI,
iHAYKTUBHUI, CUHTE3Y, Ta iH. Jai 3MOTY 3[ilICHUTA 00'€KTUBHE iCTOPUKO-MUCTELbKE 1 TEOPETUYHE OCMUCJIEHHS
PO3BUTKY KMiBCbKOI CKYJIBIITYPHOI IIKOJIX B KOHTEKCTI PO3BUTKY YKPAiHCBKOrO MUCTENTBA XX Ta Mo4YaTKy XXI
croniTTs. Ha OCHOBI cucTeMaru3sallii Ta aHasi3y JiTepaTypHUX JIKePeJl BiITBOPEHO 3arajbHy KapTUHY CTAHOBJIEHHS
KUIBCBKOI CKYJIBIITYPHOI IIKOJIN. 3A1¥ICHEHO OIJI[, HAYKOBUX IIpallb, IPUCBAYEHMX TeMi nuceprauii. BusBieHo, o
MUCTELITBO CKYJIBIITYPU KUAIBCHKO] IIKOJIY JIMIIE YaCTKOBO BUCBITJIEHO B IPOMECiIHOMY MUCTELITBO3HABUOMY
nuckypci. [lng 6inpiocTi MucTeTBo3HaBuux npaup 1990-2010-x xapakTtepHe pparMmeHTapHe pO3KPUTTS
MUCTELTBA KUiBCbKOI IIKOJIM CKYJIBIITYPY B 3araJlbHOMY KOHTEKCTI iCTOpii pO3BUTKY YKPaiHCbKOI CKyJIbNTYPH. CTaTTi
Pi3HUX POKiB CTBOPIOIOTh PO3MUTHUI (POH IJIs1 LIiJIICHOTO CIIPUIMHSTTS MOHSITTSI KUiBCBKOI LIKOJIU CKYJIBIITYPU, TOMY
HasBHUH nepeJik nmy6sikariii He MoKe IIpeTeHyBaTh Ha BUYEPIIHE PO3KPUTTS 3asBJIEHOI TEMHU JOCIIiKEHHS.
Icropis ckynpnTypHoi kKagenpu HAOMA npefncrabiisie o000 apeHy 60pOThOU Pi3HUX LyMOK Ta ineil.
[TiciIBOEHHUI 11€Pi0J] PO3BUTKY KMiBCHKO]I IIKOJIM CKYJIBIITYPU MOB'I3aHUM 3 iM'IM Ta AisbHicTIO M. JIucenka. 3
1970-x 3'1BJIsI€ThCS IEBHUI ITOCTYI Y PO3YMiHHI 3aBJJaHb CKYJIBIITYPH, 1O OYyJIO MOB'SI3aHO i3 COLIONOJIITUYHOIO
curyartjiero. Y XoJi JOCTiIKeHHs MpoaHanizoBaHo micie HAOMA B cy4acHOMY MUCTEIbKOMY Ipoueci. 3 KiHng 1980-
X HOBE I1OKOJIiHHSI BUMarajo OCMMCJIEHHS iCTOPUYHO] i colliasibHOI peasnbHOCTI. 3 1990-x poKiB royasnacs mBuKa
3MiHa KOHLIENTyaJIbHO-TIEJArOriYHUX MiAXO0iB y CTiHAX aKaZeMii, Tak caMo i mepeopieHTalis CKyJbITOPIB yKe 3a ii
CTiHaMu. 3a pe3ysbTaTaMu JOCIiIPKEHHS YTOYHEHO [OHSTTSI KHiBChKOI XY OKHBOI MIKOJIM. Y PaMKax IJbOTO
IOCJIiIPKEHHS il KUIBCBKOIO MIKOJIOK CKYJIBIITYPU PO3YMi€EMO KOMILJIEKC TBOPIB CTBOPEHUX CKYJIBIITOPAMU
npotsrom XX ta noyatkom XXI cT.. 3i0paHi MaTepianau Ta iX TEOpETUYHE y3arajJbHEHHS] MOXYTb OYTH BUKOPUCTaHI
IIpY HAallMCAHHI OKPEMUX Te€M 3 icTOpil yKpaiHChbKOro MucTelTBa (CKyapnTtypa Ykpainu) XX-XXI cT. Ta cratu
OCHOBOIO MOHOTpadiyHOro BUAAHHS. Pe3ybTaTy JOCIiIKEHHS! MOKYTbh OyTH BUKOPUCTAHI [7151 HAIIMCAHHS
HaBYaJIbHUX I10CIOHMKIB, MiAPYYHUKIB. KJI04OBi C10Ba: CKYJIBIITYPa, KHiBCbKA LIKOJIA CKYJIBIITYPU, MOHYMEHTAJIbHA
CKYJIBIITYPa, CTAHKOBA CKYJIBIITYPa, XyA0XHbO-00pa3Ha CUCTeMA, KUiBCbKi MUTL, [JIaCTUKA, 00'€KT, YKpaiHChKa
aKaJieMisi MUCTELTBA, MUCTELbKA OCBIiTa, aKaJleMiuHa OCBiTa, METO/JL COLiaiCTUYHOTO peali3My, KOHLIENTyalbHe

MMCTEeLTBO, 06pa30TBOpPUYE MUCTENTBO XX CT.

2. The dissertation represents a comprehensive study of the Kyiv School of Sculpture in the context of the history
of Ukrainian visual arts during the 20th and 21st centuries. The professional sculptural school emerged from the
Ukrainian Academy of Arts. The relevance of this research lies in the necessity to distinguish and analyze the Kyiv
School of Sculpture as one of the foundational and unique entities within Ukraine. Monumental and studio
sculpture of the late 20th to early 21st centuries constitutes a significant phenomenon in Ukrainian culture. This
study expands the scope for interpreting sculptural representations found in works of Kyiv artists from the early
20th to the 21st centuries. Analyzing this specific school allows for a detailed study of its aesthetic peculiarities,
artistic uniqueness, and the origins of sculptors' formative ideas. The aim of this dissertation is to identify the
development features of the Kyiv School of Sculpture from the 20th to the early 21st century, analyzing the
evolution of ideas through the works of its representatives, and understanding whether a tradition exists between



representatives of the older and younger generations today. Research Object and Subject. The object of the study
is the Kyiv School of Sculpture from the 20th to the early 21st century. The subject of the study is the
transformation of approaches of sculptors belonging to the Kyiv School of Sculpture during the 20th and 21st
centuries, the evolution of ideas, and the intergenerational relationships of sculptors. Scientific Tasks. The
scientific tasks of this dissertation research involve studying historiography, classifying and analyzing the main
works of Ukrainian and foreign scholars; determining the main stages of the formation of professional Ukrainian
sculpture in the early 20th century and the Kyiv School of Sculpture in particular; analyzing the socio-cultural and
political background of the specified period; identifying fundamental means of expression in sculpture during the
Soviet period and providing an analysis of works by specific representatives; analyzing the main formal and artistic
approaches of representatives of the Kyiv School of Sculpture in different periods: 1960s-1980s, 1990s,
contemporary Ukrainian sculptors. Methodology. In dissertation was used art historical method, stylistic analysis,
methods of historicism, comparative analysis, deductive and inductive methods, synthesis, and others. These
methods enabled an objective historical-artistic and theoretical understanding of the development of the Kyiv
Sculptural School in the context of the development of Ukrainian art in the 20th and early 21st centuries.
Conclusion. Based on the systematization and analysis of literary sources, the study reconstructed the overall
picture of the formation of the Kyiv School of Sculpture. A review of scientific works dedicated to the dissertation
topic was conducted. It was found that the art of sculpture of the Kyiv School is only partially reflected in
professional art discourse. For most art historical works from the 1990s-2010s, there is a fragmented presentation
of the Kyiv School of Sculpture in the general context of the development of Ukrainian sculpture. Articles from
different years create a blurred background for a comprehensive understanding of the concept of the Kyiv School
of Sculpture; therefore, the existing list of publications cannot claim to exhaustively cover the declared research
topic. The history of the sculpture department of the NAFAA represents an arena of conflicting opinions and ideas.
The post-war period of the Kyiv School of Sculpture's development is associated with the name and activities of M.
Lysenko. From the 1970s, there was a certain progress in understanding the tasks of sculpture, which was related
to the socio-political situation. The study analyzed the place of the NAFAA in the contemporary artistic process.
Since the late 1980s, a new generation demanded an understanding of historical and social reality. From the 1990s,
there began a rapid change in conceptual and pedagogical approaches within the academy. As a result of the
research, the concept of the Kyiv artistic school was refined. Within the framework of this study, the Kyiv School
of Sculpture is understood as a complex of works created by sculptors during the 20th and early 21st centuries.
The collected materials can be used in writing topics on the history of Ukrainian art of the 20th-21st centuries and
can serve as the basis for a monographic publication. The research results can be used for writing textbooks and
manuals. Keywords: sculpture, Kyiv School of Sculpture, monumental sculpture, easel sculpture, artistic-imagery
system, Kyiv artists, plastic art, object, National Academy of Fine Arts and Architecture, art education, academic
education, Soviet art of Ukraine, conceptual art, Ukrainian art of the 20th - 21st centuries.
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HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILiS: HayKOBa HOBU3HA | TEOPETHYHE 3HAYEHHS OfIEPKAHNXK
PEe3yJIbTATIB [OJIATaloTh Y TOMY, O JUCEPTaLlid € KOMIIJIEKCHUM JOCIIIKEHHAM, B IKOMY Ha OCHOBI [IPOBEZIEHOTO
aHasidy icropiorpadii 3 mocaigKyBaHOI TeMU BUSBIIEHO, 1I0 MUCTELTBO CKYJILIITYPH KMiBCbKOI IIKOJIM JIUILE
4aCTKOBO BUCBITJIEHO B IPOQeCciiHOMY MUCTELTBO3HaBYOMY JAUCKYPCi. 32 pe3yJbTaTaMu JOCIiIP)KeHHS] yTOUHEHO
ITOHATTS KMiBCbKOI Xy40’KHbOI LIKOJIU. BU3HAYEHO OCHOBHI €Tally TBOPEHHS YKPAiHChKOI CKYJIBIITYPU XX CTOJITTS Ta
KUIBCBKO] IIKOJIM CKYJIBIITYPH 30KpE€Ma. OXapaKTE€PU30BAHO COLiO-KyJIbTYPHUMN Ta MOJIITUYHUIN OGEKI'PayHT,
(opMyBaHHS KMIBCbKOI LIKOJIM CKYJBITYPH, sIKa (POPMYyBasacs SK CKIaJHe siBUlle 3 6araTbma BEKTOPaMU PO3BUTKY,
sIKi OTIOBHIOBAJIM 1 BIUIITANMCS y Hei B pi3Hi epiofn. 6yJ10 BUSIBJIEHO 3aCalHUYi 3aC00M BUPAXXEHHS B IJIACTUYHOMY
MUCTELTBI pafssHCLKOTO NEepioAy. IPOaHali30BaHO Ha IIPUKJIAI CKYJIbIITYPHOrO BifiJIeHHS, K 3MiHIOBaJacs
CUCTEMA BUKJIQ[AHHS BilIIIOBIAHO A0 MOJITUYHUX IOAIH, SIKi TaK YUY iHAKIIE BIUIMBAJIM HA HEI IPOTSATOM yCbOI'O XX
CTOJITTSL.

CoriasibHO-€KOHOMIYHA CIPSIMOBAHICTb: OTPUMaHi PE3yJIbTaTU HAYKOBOTO JOCTIIPKEHHS MAIOTh
[IPaKTUYHE 3HAYEHH4, 10 MOJISITa€ Y MOXJIMBOCTI BUKOPUCTAHHS HANlPallbOBAHUX PE3YJIbTATiB y HABYaJIbHOMY
IIpOLeCi OCBITHIX 3aKJ/IaJIiB 3 MUCTELILKUM CIIPSIMYBAaHHSM, PO3pO01li JIEKLiIIHUX KypCiB 3 icTOPii yKpaiHCbKOTO
MUCTELTBA OCTaHHIX AECITUJIITh XX CTOJITTS Ta Cy4aCHOCTI.
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KBasigikamisi: k. mucr., crapmuii HayKoBuii CriiBpO6iTHUK, 26.00.01
InenTudikarop ORCID ID: 0000-0001-7466-6030
JopaTrkoBa inpopmanis:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH: [HCTUTYT IPO6IIEM Cy4acHOrO MucTelTBa HarjioHasbHoi

akazeMii MucTeyTB YKpaiHu

Kopg 3a €IPIIOY: 26167849

MicueSHaxo,vieHHﬂ: ByJ1. €Brena Konosasnbug, 6yx. 18-1, Kuis, 01133, Vkpaina
dopma BiracHOCTI: /lepxasHa

Cdepa ynpaBiiHHS: HaujonanbHa akaziemis MUCTELTB YKpaiHu

InenTudikarop ROR:

Penensentu

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:

1. Masyp Bikropis [laBniBHa

2. Viktoriya P. Mazur

KBasigikamis: k. mucr., nor,, 17.00.05
InenTudgikarop ORCID ID: 0000-0003-1365-7581
JoparkoBa indpopmamist:

IloBHe HaliMeHYBaHHS IOPHUAUYHOI 0COOM: HaujoHanbHa akazieMiss 06pa3o0TBOPYOrO MUCTELTEA i

apxiTeKTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHchbkui y3Bi3, 6yn. 20, Kui, 04053, Ykpaina
dopma BiracHOCTI: lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypy YKpaiHU

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZOMOCTi
Biacue IpizBuie Im's ITo-6aThKOBI Jlaryrenko Osbra AHipiisHa

TOJIOBH pajgu

BiacHe IlpizBuie Im's I1o-6aTbKOBI Jlaryrenko Onbra AHipiiBHa

rOJIOBYIOYOTO Ha 3acCiiaHHi



BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZINIOBiZaJIbHUM 32 peECTpallil0 HAyKOBOIi

OisIIBHOCTI

Kamrman Osnena CrernaHiBHA

VKpIHTEI

FOpuenko TetsHa AHaToJiiBHA



