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1. luceprarnis € KOMIJIEKCHUM JOCIiIPKEHHSIM KAIBCbKOI IIKOJIM CKYJIBIITYPY B KOHTEKCTI iCTOPil pO3BUTKY
YKpaiHChKOTo 00pa3oTBOpYoro MucrenTna npotsirom XX ta XXI cr. [Ipodeciitna cKyabITypHA MKoJa (GOpMyBaIacs
Ha 6a3i YKpaiHChKoi akageMii MUCTelTBa. AKTyasIbHICTh TEMU AOCIIIKEHHS 3yMOBJIEHa HEOOXiAHICTIO
BUOKPEMJIEHH Ta aHAJIi3y KAiBChKOI IIKOJIM CKYJIbIITOPU SIK OLHi€i 3 OCHOBOIOJIOXKHUX Ta YHIKaJIbHUX HA TEPUTOPIi
YKpainu. YKpaiHCbKa MOHYMEHTaJIbHA Ta CTAaHKOBA CKYJILITYpa KiHIs XX — 11o4arky XXI CT. € BATOMUM SBUILEM

YKPaiHCbKOI KyJIbTYPU. BUKOPHUCTOBYIOYM METOLOJIOTIIO iCTOPii MUCTELITBA Ta CYMDKHUX AVCLUILIIH, Lie



IOCIIIKEHHS PO3MKPIOE IIPOCTIP [Jis iHTepnpeTalii CKyJIbNTYPHUX PENPE3eHTallill, 3HaIEHUX Y TBOPAX KUiBCbKUX
XyIOXHUKIB oyaTky XX Ta XXI cTosiTh. AHAi3 OKpeMOi IKOJIM T03BOJIUTh OiIbLI NeTaJbHO BUBUYMTH ii €CTETUYHI
0COOJIMBOCTI, XyZ0>KHI CBOEPIHOCTI Ta IpKepesia [I0X0IKeHHsT GOPMOTBOPUUX ifiell CKyJIbIITOpiB. MeTo0
IVCEepPTaLifHOi pOOOTH € BUSIBJIEHHS OCOOJIMBOCTEN PO3BUTKY KMIBCBKOI IKOJIM CKYJIBOTYPU XX — oyatky XIX
CTOJIITTS, IpOaHai3yBaTy €BOJIOLIIO iflell Yepe3 TBOpH ii IpeCTaBHUKIB, 3'1ICYBaTH YU iCHY€e TPAAULisl MiX
MpenCcTaBHUKAMU CTapIIOro Ta MOJIOJIIOTO MOKOJIiHHS cborofiHi. O6’'€KTOM JOCIiIKEHHSI € KUiBCbKa IIKOJIa
cKyabnTypu XX — novyatky XXI cTosiTTs. [IpegMeTom JOCiKeHHs € TpaHcpopmalist Migxony CKyJIbITOPIB, 110
HaJiexkaTh JI0 KUIBCHKOI MIKOJIM CKyJIBITYpy NPOoTIrom XX ta XXI cTOJiTh, €BOJIOLIS iel Ta B3aEMO3B 130K IIOKOJIiHb
CKyJIbIITOPiB. HaykoBe 3aBJjaHHS LIbOT0 AUCEPTALiTHOro JOCIiIKEeHHS [10JIsirae y BUBYeHHI icTopiorpadii,
xiacudikauii Ta aHasi3i OCHOBHUX [OCJiI)KeHb YKPAiHChbKUX i 3apyODKHUX HAyKOBLiB; BU3HAYE€HHI OCHOBHUX €TalliB
CTaHOBJIEHHS NIPO(ECiNiHO] YKPaiHCBhKOI CKYJIBIITYpY Ha MOYATKy XX CTOJITTS Ta KUIBCHKOI LIKOJIXA CKYJIBITYpU
30KpEMa, 03HaY€HHI 4aCOBUX MeX L[bOro (POPMYBaHHS; aHAMi3] COLIIOKYJIbTYPHOrO Ta MOJITUYHOTO (POHY BKa3aHOTO
nepiony; BUsIBJIEHH] 3aCaiHUUMX 3aCO0IB BUPAXKEHHSI B CKYJIBIITYPi pafssHCHKOTO Iepiofy Ta IPUKJIALi aHai3y
TBOPiB OKPEMUX NIPEICTABHUKIB; aHaJli3i OCHOBHUX (POPMOTBOPUMX Ta 0OPa30TBOPUYMX MiXOMiB IIPEICTaBHUKIB
KUIBCBHKOI IIKOJIA CKYJIBIITYPU PisHUX Iepionis: 1960-1980-x pokis, 1990-x, cydacHUX YKPAIHCBKUX CKYJBIITOPIB. Y
JUCepPTallii BAKOPUCTAHO IIMPOKUH CIIEKTP HAYKOBUX AOCHIIHUIBKUX METOIIB i MiTXOIiB, CEPeN, SIKUX:
MMCTELITBO3HABYUI METOI, CTUJIICTUYHUI aHaJli3, METOAM ICTOPU3MY, KOMIIaPAaTUBHUM, € JYKTUBHUNA,
iHOYKTUBHUM, CHHTE3Y, Ta iH. 1aJId 3MOTY 3LilICHUTH 00’€KTUBHE iCTOPUKO-MUCTELbKE i1 TEOPETUYHE OCMUCIIEHHS
PO3BUTKY KMIBCbKOI CKYJIBIITYPHOI IIKOJIA B KOHTEKCTI PO3BUTKY YKPAIHCHKOrO MUCTENTBA XX Ta 11o4aTKy XXI
croniTTs. Ha OCHOBI cucTeMaru3sallii Ta aHasi3y JiTepaTypHUX JIKePeJI BiITBOPEHO 3arajbHy KApTUHY CTAHOBJIEHHS
KUIBCBKOI CKYJIBIITYPHOI IIKOJIN. 3A1¥ICHEHO OIJISLM, HAYKOBUX IIpallb, IPUCBIYEHUX TeMi Juceprauii. BussieHo, mwo
MUCTELTBO CKYJIbITYPU KUiBCbKOI MIKOJIY JINILIE YACTKOBO BUCBITJIEHO B IPOYECIIHOMY MUCTELITBO3HABYOMY
nuckypci. g 6inpimocTi MucTe TBO3HaBuux mpaup 1990-2010-x xapaktepHe pparMmeHTapHe PO3KPUTTS
MMCTELTBA KUiBCbKOI IIKOJIN CKYJIBIITYPY B 3arajlbHOMy KOHTEKCTI iCTOpii pO3BUTKY YKPaiHCbKOI CKyJIbNTYPU. CTaTTi
Pi3HUX POKiB CTBOPIOIOTb PO3MUTHUI (POH J1s1 LIiJIICHOTO CIIPUIMHSTTS MOHSITTS KUiBCBKOI LIKOJIM CKYJIBIITYPU, TOMY
HasIBHUI NepeJliK Myo6JiKaliil He MoXKe IIPeTeHyBaTU Ha BUYEPIIHE PO3KPUTTS 3asIBJIEHOI TEMU IOCTiIKEHHSL.
Icropis ckynpnTypHOi Kagenpu HAOMA npepcrasiisie o600 apeHy 60pOThOU Pi3HUX LyMOK Ta ineil.
[TicisBOEHHUH 11€pio]] PO3BUTKY KUiBCHKO] IIKOJIM CKYJIBIITYPU MOB'A3aHUM 3 iM'IM Ta AisubHicTIO M. JIucenka. 3
1970-x 3'1BJIsI€ThCS IEBHUI ITOCTYI Y PO3YMiHHI 3aBJJaHb CKYJIBIITYPH, 10 OYJIO MOB'SI3aHO i3 COLIONOIITUYHOIO
curyartjiero. Y XoJi OCTiI)KeHHs MpoaHanizoBaHo micie HAOMA B cy4acHOMY MUCTEIbKOMY Ipoueci. 3 KiHns 1980-
X HOBE INOKOJIiHHSI BUMArajo OCMMCJIEHHS iCTOPUYHOI i colliasibHOI peanbHOCTI. 3 1990-x poKiB noyasnacs mBuKa
3MiHa KOHLIENTyaJIbHO-TIEJArOriYHUX MIAXOIB y CTiHAX akaZeMii, Tak caMo i nepeopieHTalist CKyJbITOPIB yKe 3a ii
cTiHamu. 3a pe3yJsibTaTaMy JOCIIIKEHHS YTOYHEHO [TOHATTS KAIBChKOI XY 0XKHbOI IKOJIM. Y PaMKax 1JbOTO
IOCJIiIPKEHHS il KUIBCBKOIO MIKOJIOK CKYJIBIITYPU PO3YMi€EMO KOMILJIEKC TBOPiB CTBOPEHUX CKYJIBIITOPAMU
npotsrom XX ta noyatkom XXI cT.. 3i0paHi MaTepianau Ta iX TEOpeTUYHE y3arajJbHEHHS] MOXYTb OYTH BUKOPHCTaHI
IIPY HAIIMCaHHI OKPEMUX TeM 3 iCTOpii yKpaiHChKOTO MUCTELTBA (CKyJIbITYpa YKpainu) XX-XXI cT. Ta ctatu
OCHOBOIO MOHOTrpadiuHOro BUAAHHS. Pe3ynbTaTu ZOCiIKEHHSI MOKYTbh OyTH BUKOPUCTAHI [7151 HAIMCAHHS
HaBYaJIbHUX I10CIOHMKIB, MiAPYyYHUKIB. KJI04OBi C10Ba: CKYJIBIITYPa, KMiBChbKA LIKOJIA CKYJIBIITYpH, MOHYMEHTAaJIbHA
CKyJIBIITYPa, CTAaHKOBA CKYJIbITYPA, XyJOKHbO-00pa3Ha CUCTEMA, KUiBCbKi MUTL, [1JIACTHKA, 00'€KT, YKpaiHChKa
aKaJieMist MUCTELITBA, MUACTELbKA OCBITa, aKaIEMiUYHA OCBITa, METOJ, COLiaiCTUYHOIO peasi3my, KOHLENTYalIbHE

MHUCTEITBO, 06Pa30TBOpYE MUCTELTBO XX CT.

2. The dissertation represents a comprehensive study of the Kyiv School of Sculpture in the context of the history
of Ukrainian visual arts during the 20th and 21st centuries. The professional sculptural school emerged from the
Ukrainian Academy of Arts. The relevance of this research lies in the necessity to distinguish and analyze the Kyiv
School of Sculpture as one of the foundational and unique entities within Ukraine. Monumental and studio
sculpture of the late 20th to early 21st centuries constitutes a significant phenomenon in Ukrainian culture. This
study expands the scope for interpreting sculptural representations found in works of Kyiv artists from the early
20th to the 21st centuries. Analyzing this specific school allows for a detailed study of its aesthetic peculiarities,



artistic uniqueness, and the origins of sculptors' formative ideas. The aim of this dissertation is to identify the
development features of the Kyiv School of Sculpture from the 20th to the early 21st century, analyzing the
evolution of ideas through the works of its representatives, and understanding whether a tradition exists between
representatives of the older and younger generations today. Research Object and Subject. The object of the study
is the Kyiv School of Sculpture from the 20th to the early 21st century. The subject of the study is the
transformation of approaches of sculptors belonging to the Kyiv School of Sculpture during the 20th and 21st
centuries, the evolution of ideas, and the intergenerational relationships of sculptors. Scientific Tasks. The
scientific tasks of this dissertation research involve studying historiography, classifying and analyzing the main
works of Ukrainian and foreign scholars; determining the main stages of the formation of professional Ukrainian
sculpture in the early 20th century and the Kyiv School of Sculpture in particular; analyzing the socio-cultural and
political background of the specified period; identifying fundamental means of expression in sculpture during the
Soviet period and providing an analysis of works by specific representatives; analyzing the main formal and artistic
approaches of representatives of the Kyiv School of Sculpture in different periods: 1960s-1980s, 1990s,
contemporary Ukrainian sculptors. Methodology. In dissertation was used art historical method, stylistic analysis,
methods of historicism, comparative analysis, deductive and inductive methods, synthesis, and others. These
methods enabled an objective historical-artistic and theoretical understanding of the development of the Kyiv
Sculptural School in the context of the development of Ukrainian art in the 20th and early 21st centuries.
Conclusion. Based on the systematization and analysis of literary sources, the study reconstructed the overall
picture of the formation of the Kyiv School of Sculpture. A review of scientific works dedicated to the dissertation
topic was conducted. It was found that the art of sculpture of the Kyiv School is only partially reflected in
professional art discourse. For most art historical works from the 1990s-2010s, there is a fragmented presentation
of the Kyiv School of Sculpture in the general context of the development of Ukrainian sculpture. Articles from
different years create a blurred background for a comprehensive understanding of the concept of the Kyiv School
of Sculpture; therefore, the existing list of publications cannot claim to exhaustively cover the declared research
topic. The history of the sculpture department of the NAFAA represents an arena of conflicting opinions and ideas.
The post-war period of the Kyiv School of Sculpture's development is associated with the name and activities of M.
Lysenko. From the 1970s, there was a certain progress in understanding the tasks of sculpture, which was related
to the socio-political situation. The study analyzed the place of the NAFAA in the contemporary artistic process.
Since the late 1980s, a new generation demanded an understanding of historical and social reality. From the 1990s,
there began a rapid change in conceptual and pedagogical approaches within the academy. As a result of the
research, the concept of the Kyiv artistic school was refined. Within the framework of this study, the Kyiv School
of Sculpture is understood as a complex of works created by sculptors during the 20th and early 21st centuries.
The collected materials can be used in writing topics on the history of Ukrainian art of the 20th-21st centuries and
can serve as the basis for a monographic publication. The research results can be used for writing textbooks and
manuals. Keywords: sculpture, Kyiv School of Sculpture, monumental sculpture, easel sculpture, artistic-imagery
system, Kyiv artists, plastic art, object, National Academy of Fine Arts and Architecture, art education, academic
education, Soviet art of Ukraine, conceptual art, Ukrainian art of the 20th - 21st centuries.
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e llurukasno K. O. Konuenryasnbsi npoektu Osiekcangpa CyxosiiTa B KOHTEKCTI PO3BUTKY YKPaiHCHKOTO
muctenrsa 1990-x pokiB / Karepuna Onexcanzpisaa Liurukano. // Art&Desigh. - 2021. - C. 132-141.

o [[urukasno K. O. MeTonuka Ta METOJ0JI0Tis] BUKJIAIaHHs Ha CKYJIbNTYPHOMY ¢akybTeTi HanioHanpHO]
akajieMii 06pa3oTBOPYOro MUCTELTBA Ta apxiTeKTypu y 1990x — Ha nmoyaTky 2000X. «AKTyaJsIbHi MATaHHS
T'yMaHiTapHUX HayK: MDKBY3iBCbKUI 30ipPHUK HayKOBUX MPallb MOJIOAUX Y4€HUX JJpOro6ULIbKOro Iep>KaBHOTO
IeJjaroriyHoro yHiBepcuteTy imeHi IBana ®panka». — Jporoduy : Bunasuuunii gim «l'enbBetrka», 2022. - Bul.
55. Tom 3. C. 89-94.

o lnrukasno K. O., Jenuctwok O. 0. Icropiorpadist gocnigkeHb yKpaiHCbKOI CKYJIbOTYPH KiHIst XX — modartky XXI
CTOJIiTh. «AKTyaJIbHi MUTAHHS I'YMaHITaDHUX HayK: Mi’KBY3iBCbKUI 36ipHUK HAYKOBUX IIPallb MOJIOAUX YU€HUX
Jporo6uipKoro Aep>kaBHOro NeJarorivyHoro yHiBepcuteTy imeHi IBana ®panka», — Jlporoouy : BupaBHuunii
nmiMm «'enbBeTrKay, 2022, — Bur. 57. Tom 3. C. 114-121.

e llurukano, K. O. TBopui nomyky MUTLB KMiBCbKOI MIKOJIM CKYJIbNTYpH KiHLg 1990-x - 2000-X poOKiB.

YKpaiHCbKUI MUCTELITBO3HABUMM IUCKyPC, 2023, N23, C. 99-106.

HaykoBa (HayKOBO-TE€XHiYHa) MPOAYKILisl: HayKoBa HOBU3HA i TEOPETMYHE 3HAYEHHS OfIEPKAHNXK
PEe3yJIbTATIB [OJIATATh Y TOMY, IO TUCEPTallid € KOMIIJIEKCHAM JOCJIJI)KEHHSIM, B IKOMY Ha OCHOBI [IDOBEJIEHOTO
aHaizy icropiorpadii 3 JOCIiIKyBaHOI TEMU BUSIBJIEHO, 110 MUCTELITBO CKYJIBIITYPY KMiBCBKOI LIKOJIY JIMIIIE
YaCTKOBO BUCBITJIEHO B IPOQECINHOMY MUCTELTBO3HABYOMY JUCKYPCi. 32 pe3yJIbTaTaMu JOCIIiIKEHHSI yTOYHEHO
IIOHSITTS KMiBCBKOI XYZ,0KHbOI MIKOJIA. BU3HAYEHO OCHOBHI €Taly TBOPEHHS YKPAiHChKOI CKYJIBIITYPH XX CTOJITTS Ta
KUIBCBKO] IIKOJIM CKYJIBIITYPY 30KpeMa. 0XapakTe€PU30BaHO COL[i0-KyJIbTYPHUM Ta MOJNITUYHUI GEKI'payHT,
(opMyBaHHS1 KUIBCBKOI IIKOJIM CKYJIBITYPH, sIKa (pOpMyBasacs sIK CKJIaHe IBUILe 3 6araTbma BEKTOPaMU PO3BUTKY,
SIKi JONOBHIOBAJIY 1 BIUIiTANNCS Y Hei B pi3Hi nepionu. 6y10 BUSBIEHO 3aCafHUYi 3aCO0M BUPAXKEHHS B IJIACTUYHOMY
MUCTELTBI PaJsSHCBKOrO Mepiofy. IPoaHasi30BaHO Ha NPUKJIAJi CKyJBITYPHOTO BifiiIEeHH4, SIK 3MiHIOBajIacs
CHCTEMa BUKJIQIAHHA BiJIIOBIIHO IO MOJITUYHUX NTOAIN, AKi TaK 4y iHaKIIe BIIJIMBAJIM Ha HEi IIPOTATOM YCbOTO XX

CTOJIITTSI.

ComiasibHO-€KOHOMIYHA CIPSIMOBAHICTb: OTPUMaHi PE3yJIbTaTU HAYKOBOTO JOCTIIPKEHHS MAIOTh
[IPaKTMYHE 3HAYEHHS, 10 10JISITa€ Y MOXKJIMBOCTI BUKOPMCTAHHS HANPaLlbOBAHUX PE3YJIbTATIB y HABYaJIbHOMY
IIPOLIEC] OCBITHIX 3aKJIaJliB 3 MUCTELIbKMM CIIPSIMyBaHHSIM, PO3POO0LIi JIEKLIMHUX KypCiB 3 icTOpii yKpaiHCbKOro

MUCTELTBA OCTAHHIX JECSITUIIITh XX CTOJITTS Ta Cy4aCHOCTI.
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Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUI

Baacue IlpizBuuie Im's I1o-6aThbKOBI:
1. T'onyapeHnko AHacracisg OJsiekciiBHa

2. Anastasiia O. Goncharenko

KBasigikamis: k. mucr., crapmuii HayKoBuii CriiBpo6iTHUK, 26.00.01
InenTudikarop ORCHID ID: 0000-0001-7466-6030
JopaTrkoBa indpopmamnist:

IToBHe HaliMEeHYBaHHSI IOPHUAUYHOI OCOOH: [HCTUTYT IPO6IIEM CydacHOrO MucTelTBa HarjioHabHoi

aKkageMii MuUCTeLTB YKpaiHu

Kopg 3a €IPIIOY: 26167849

Micuesnaxon)KeHHﬂ: ByJI. €Brena Konosasnbug, 6yx. 18-1, Kuis, 01133, Vkpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBiiHHS: HaujonanbHa akaziemiss MUCTELTB YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: AkafemivyHui1

Penensentu

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. Masyp Bikropisa [TaBniBHa

2. Viktoriya P. Mazur

KBasigikamis: k. mucr., nor,, 17.00.05
ImenTudikarop ORCHID ID: 0000-0003-1365-7581
JonaTkoBa iHdopmarist:

IloBHe HaliMEeHYBaHHS IOPHUAHUYHOI 0COOM: HaujoHanbHa akazieMiss 06pa3o0TBOPYOrO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micue3HaxoaKeHHS: ByJI. Bo3HeceHcbkul y3Bi3, 6yn. 20, Kuis, 04053, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:



CeKTop HayKH: YHIBEpCUTETCHKUI

VIII. 3ak1104YHi BiZOMOCTI

BaacHe IlpizBumie Im's ITo-6aTbKOBI

TOJIOBH paju

BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUI 3a HiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuk Bigainy YKpIHTEI, mpo €
BiZINOBiZaJIbHUM 32 peecTpallilo HayKOBOi

OisSIIBHOCTI

Jlaryrenko OJibra AHIpiiBHa

Jlaryrenko OJsibra AHIpiiBHa

Kamman Osiena CrenaHiBHa

VKpIHTEI

Opuenko TersHa AHaTosIiiBHA



