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Pedepar:

1. Y no6y riobasnizauiiHux 3MiH Ta TpaHcdopMalliil MUTaHHS [IPO GOPMYBAaHHS HOBOI KyJIbTYPHOI IapaiurMHy, 110
MOB’sI3aHE 3 MOSIBOIO iHTEPHET-MePeX, ITOCTIHAYCTPialbHOI0 eKOHOMIKOIO Ta MOTJIMGIeHHSIM MacoBizarii
CYyCIIJIbCTB, aKTyali3yeTbCsl. BUOKpeMIIIOI04Y 3 icTOPii COLialbHOI Ta ryMaHITaApHOI IyMKU IOHSTTSI «IIOCEPENHICTD»,
[03HA4Yal04y MOro HEOLHO3HAYHICTB i IeTepMiHOBAHICTh PI3HUMU COLiaJIbHUMU YMHHUKAMU B Pi3HUH Yac, AaHa
poboTa NOoKJINKaHa OOI'PYHTYBaTH (PEHOMEH IIOCEPENHOCTI, SIKWI1 OPraHi4YHO BUHUKA€E HA OCHOBI €BOJIOLi]
KyJIbTYPHOT'O IIPOCTOPY Bif] TEOJIOTIYHOTO [0 TEXHOJIOTIYHOIO CBITOCIIPUMHATTS. Y L€HTPI YBaru AOCIiIKEHHs
JIEKATH KOHLEIT IIOCEPENHOCTI K LIEHTPaJIbHA JOMiHaHTa Cyd4acHOCTi. CTaBJISATbCS HACTYIIHI IIMTAHHS: II0JIOKEHHS

[IOCEPEHOCTI, TPOCTIpP, Y MEXax SIKOro nepedyBae NOCEPENHICTh TOMO. BUKOPHUCTOBYIOUM KYJIbTYPOJIOTiYHUI



Iizxiz, y SIKOCTi IPOBiAHOrO 00 BUBYEHHS JMCePTaLiifHOI Ipo6IeMu, aBTOP OCSTrae KiJlbKOX BaKJIMBUX JIAHOK
IOCJIiIKeHHS], a came: BU3HAaYeHHs [T0CePeIHOCTI SIK SIBUIIA, 10 TiCHO IOB’s13aHe 3 TEXHOJIOTIYHOIO KYJIbTYPOIO
Cy4YaCHOCTI Ta BU3HAUEHHSI iHTEPHET-MePeXi y SIKOCTi IJIOLIUHM, B SIKill GOPMYETHCS IOCEPEIHICTD K COLliabHa
IaHicTb. PO3p006s1sit0uM OHATIMHUAN Ta KaTeropiaJabHUI anapar y MexKax AOCJiIpKEHHs IOCEPEIHOCTI, JOPEYHO
aKLEHTYBaTH yBary Ha HEOOXiHOCTI BBE€JIEHHS Y HAYKOBUIA OOITr TOHSTH, SIKi IPOSICHIOIOTH IPOLECH, IO
CyOCTaHL[iOHAILHO IPUCYTHI B [TOCEPEIHOCTI, a caMe: abOpTOBaHe MUCJIEHHS Ta yciueHul 3Hak. [Ipobiemy
[IOCepPeHOCTi HEOOXiAHO PO3IJIIAATH B IIMPOKOMY KOHTEKCTI IOCIiI)KEHb MACOBOI KYJIbTYPH, @ TAKOX iHTEPHET-
KyJIbTYPY, sIKa IOTIMOJII0€ MACOBi3allilo cy4acHOCTI. Y naHiil po6oTi nocepeHiCTb PO3IJISIAAETHCS 3 ABOX CTOPIH.
[To-nepiue, sk Ha6ip TUIIOJIOTIYHUX PUC, 1[0 YTBOPIOIOTh KOHCTPYKTUBHUIN 06pa3 IOCePeHOCTI, BUXOII4YM 3 aHai3y
KOHTEHTY, JOOyTOro B Hafipax iHTepHeT-Mepexxi. [lo-gpyre, sIK CYKyIIHICTb MHOXXMHHOCTI, 110 BiITBOPIOE CAMUM
(PpaKTOM CBOTO iCHYBaHHS iIHTEPHET-MEPEXY SIK IVIOMUHY MOKJIMBOTO Ta B SIKill yTBOPIOETHCS IOCEPENHICTD Y SIKOCTI
couianpHOro sBua. CaMme Ha IpyroMy eTarli po3riisify OCEPENHOCTI aBTOP 341MCHUB II€PEXiy, Bil aKCiOJIOriYHOTO
nifgxomy 0o aHasizy Tja, Ha SIKOMY BUPOCTA€ TIOCEPEeHICTh, — CIIiBBiIHECEHOCTI TEXHOJIOTiH (COoLiaTbHUX MEPEK,
OpaysepiB, iHTEpHET-IIPOCTOPY 3arajaoMm) Ta MOJIITUKH (MOJITUYHA Ta ifeosoriyHa 60poTh0a, sIKa pO3TOPTAETHCS B
coljaZbHUX Mepexkax). TakuM YMHOM, TIOCEPENHICTh TPAKTYETLCS 3 IBOX OOKIB: IK CTaH iHAMBiAA, B IKOMY BiH
nepebyBae, Ta B SIKOCTi COLIiOKYJIBTYPHOI JOMIHAHTU Cy4aCHOCTI, SIKa CTa€ MOSKJIMBOIO 3aBISIKU MacCOBOMY
IIPOIYKYBaHHIO, pPO3BUTKY iHGOPMaLiiHMX TEXHOJIOTIH Ta NOJiTUYHOI 60poThOU. KysibTypa B JaHOMY BUNAAKY
IepexrBae TpaHCcPopMaliliHi 3MiHM, IePexXoa4y i3 KyJIbTyPHO-HASIBHOTO [IPOAYKYBaHHS (TaKOTO, 10 JIEXKUTb Y
IUIOUIMHI peasIbHOTO) Y KyJIbTYPHO-MO>KJIMBE (BipTyaJbHUI TPOCTIP, B SIKOMY KYJIbTYPHi IPOAYKTU NepedyBaloTh y
YUCTO CUMBOJIIYHOMY CTaHi, ajie HabyBalOTh, IPUHAJIEKHO JIO CYy4aCHOCTI, OiIbIll PeasIbHOTO 3HA4€HHS 3a CaMy
peasnbHicTh). [JoBeZeHO, 110 NOCIiI)KeHHS [IOCEPENHOCTI HE TiJIbKM CTOCYETbCSI OCMUCJIEHHS CY0 €KTY, SIKU
CIIO>KMBAE BipTyaJIbHUAM MIPOAYKT, ajle M TAKOro, SIKU IOT0 CTBOPIOE. Y LIbOMY CIIiBBiIHOMLIEHH] 3p00JIeHNI aHali3
KOHTEHTY, SIKUi T0OYTYye y BipTyasbHiil MIJIOUMHI 117151 TOTO, 11106 BUSIBUTH OCHOBHI prCU ITOCEPEIHOCTI y MeXKax

[IaHYIOYUX TPEHTIB.

2. In the time of global changes and transformations, the question of forming of the new cultural paradigm in
response to the emergence of online networks, post-industrial economy and increasing massization of societies,
comes to the forefront. Identifying the concept of «mediocrity» in the history of social and humanitarian thought,
denoting its ambiguity and determinism by various social factors at different times, this work is designed to
substantiate the phenomenon of mediocrity, which organically stems from the evolution of cultural space from
Theological to technological world view. The research focuses on the concept of mediocrity as the central
dominant feature of the present. It raises the following questions: the position of mediocrity, its role and place in
societies, features of mediocrity, key factors in the formation of mediocrity, the space within which mediocrity is
located, etc. Using culturological approach as central to the study of the problem set by the thesis, the author
achieves several important links in the research, i.e. the definition of mediocrity as a phenomenon, closely
connected to the technological culture of today and the definition of an online network as a place in which
mediocrity is formed as a social given. Developing conceptual and categorial apparatus in the framework of the
study of mediocrity, it is appropriate to focus on the need to introduce into scientific circulation the notions that
clarify the processes that are substantially present in mediocrity, i.e. of aborted thinking and truncated sign. The
problem of mediocrity should be considered in the broad context of the research of mass culture as well as
internet culture, which deepens the massization of the present. This paper considers mediocrity from two sides.
First, as a set of typological features that form a constructive image of mediocrity, based on the analysis of content,
extracted from the depths of the online network. Second, as a set of multiplicity, that by the very fact of its
existence reproduces the internet network as a plane of the possible and in which mediocrity is formed as a social
phenomenon. It was at the second stage of considering mediocrity that the author made the transition from
axiological approach to the analysis of the background on which mediocrity grows, — the correlation of
technologies (social networks, browsers, internet space as such) and the politics (political and ideological struggle
unfolding in social networks). In this way, mediocrity is interpreted from two sides: as the state that the individual
is placed in, and as a socio-cultural dominant of contemporaneity, made possible owing to a mass production,



development of informational technologies and political struggle. Culture in this case experiences transformational
changes, moving from the culturally existing production (that which lies in the plane of the real) into culturally
possible (a virtual space in which cultural products are in a purely symbolic state, but acquire, in concert to the
contemporaneity, a meaning more real than the reality itself). It is proven that the studies of mediocrity concern
not only the understanding of the subject that consumes the virtual product, but also the one who creates it. In
this ratio, the analysis of the content in the virtual plane is conducted to identify the main features of mediocrity in
the frames of the prevailing trends. In turn, the analysis of trends makes it possible to identify the typology of
values of mediocrity as a socio-cultural dominant.
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