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Pedepar:

1. Y po6oTi BusIBII€H] TUIIOJIOTiYHI O3HAKK CaMOOYTHBOTO XXaHPY KaMepPHOro KOHLEPTY [Jis popTemniaHo 3i CTPyHHUM
OpPKEeCTPOM Kpi3b IPU3MY JEKiJIbKOX IJIOLIMH: iCTOpisl, 0COOINBOCTI TPaKTyBaHHS AediHilliil, My3BUYHO-CTU/IbOBA
[IaHOpaMa €IOoX, PO3BUTOK OPKECTPY, CAMOOYTHICTb CTPYHHO-CMUYKOBOI OPKECTPOBOI IPYNH, TBOPYICTb
nepcoHasii, iHToHanitHO-00pa3Huil aHali3 fpaMartyprii. Mysu4HO-CTHIbOBA TaHOpaMma XX CTOJIITTS IEMOHCTPYE
IIOCUJIEHUI] iHTepeC KOMIIO3UTOPIB 10 KAMEPHOTO KOHLEPTY. Y PO6OTi AOCIIIPKEHO MPUYMHU TaKoi TeHJeHlii Ta
HaBeZ,eHi OCHOBHI BEKTOPY I10JaIbIIOr0 PO3BUTKY B 06JIACTi )KAHPOBMX IOIIYKIB SIK B YKPAIHCBKIil MYy3MUlli, TaK i B
3axiJHO€BPOMNENCHKiil. 3a3Ha4€HO, 10 IOCTPOMAHTUYHI iHCTPYMEHTAIbHO-TEMOPOBI TEHAEHLii B aCMEKTi

criendiky KAMEPHOT'O KOHLIEPTY PO3IaJaloThCs Ha [ABa IPOTUJIEXHUX BEKTOPH PO3BUTKY. OffHA 3 HUX —



BifLleHTPOBa — cUM(OHI3allisg Ta pO3INPEHHS KAMEPHO-IHCTPYMEHTAJIPHUX CKJIAJiB. [Ipyra — NOLEHTpoBa —
MiHiMi3allisl, BincikaHHSI OPKeCTPOBUX I'PYII Ta aBTOPChKE Xy[IOKHE CaMOOOMEsKeHHs y 3aco6ax Bupas3HocTi. ObuBi
TeHJIeHLlii Ail0Th B paMKax 06J1acTi iHCTpyMeHTasbHOI fuBepcudikaliii kKamepHuX KOHIEPTIB, @ OT)KE My3U4YHi TBOpU
3a3HAYEHOTrO >)KaHPY PO3TalllOBaHi Ha HECTAbIbHIM MEXi MK KAMEPHO-iHCTPYMEHTAIbBHUM aHCAaMOJIEM Ta
cuM@oHieto. OTpuMaHi pe3ysbTaTi 3aCTOCOBYIOTbCS 10 HaMCKPABIlIMX 3pa3KiB KOHLEPTIB 1151 popTerniaHo 3i
CTPYHHUM opKecTpoM Y XX crositTi: Tema 3 Bapiauismu «HoTupu TemnepameHTH» AJist popTeniaHo i CTpyHHOro
opkectpy II. l'upemira, KoHuept ass gopreniano i crpyHHoro opkectpy A. I'. IlIHiTKke Ta [leB’ssTa KamepHa
cuM@oHis «Quid pro quo» €. ®. Crankosuya. Ko>keH 3 aBTOpIB 3alIpONIOHYBAB CAMOOYTHIO KOHILEMILiI0 peaisalii
iHcTpyMeHTanbHOTrO popMaty «PopTerniaHo 3i CTPyHHUMU» B paMKax KaMepHOTo KOHLepTy. [lincymoByiounm
pe3yJbTaTOM B 06J1aCTi JpaMaTyprii cTae HacCTyIHe KoJjlo TeM Ta 06pasis: KoHuenuis JIroguHy Kpisb IpUaMy
dyHKUioHanbHOI nicuxosorii y I1. lupemira, EcxaTosoriyHa KoHuenuis ¢inocopcbKo-peliriiHux NUTaHb Oy TTs
ocobucrocrti y A. T'. IlIniTke Ta KoHuLenuis cy6'eKTUBHOI pallioHaizalii HeJOCSHPKHOTO y Cy4acHii AiicHocTi y €. O.
CrankoBuya. PisHOMaHITTS 00paHuX ifeil TBOPiB Ja€e 3MOTy CTBEPIKYBaTH, 110 KAMEPHUI KOHILIEPT aKkLieHTye yBary
KOMIIO3UTOPA Ha IICMXO0JIOTi30BAHOMY, iIHTUMHOMY Ta OCOOMCTICHOMY B aCIIEKTax CTAHOBJICHHS! iHTOHALiTHO-
006pa3Hoi ApaMaryprii. Y pe3ysibTarti JOCiI>)KEHHS )XaHPOBOTO 3Pi3y KaMEePHOT0 KOHLEPTY AJ1s1 PopTeniaHo 3i
CTPYHHHUMU BUOKpeMJIeHi Horo ineHTudikaniiiHi 03Haky, sKi CTPYKTypOBaHO 3a IBOMA [IPMHLMIIAMY — 30BHILIHI Ta
BHYTPilIHi. /1o nepimoi kaTeropii BifHOCATHLCS TPU MOJIOKEHHS — aKyCTHAYHI PilI€HHS 3 OIJIAAy Ha IMHAMIYHI
MOXJIMBOCTI; >KaHPOBUI CMM0i03 KOHLIEPTHOCTI, CUM(OHIYHOCTi, aHCamMbJI€BOCTi; NepeBaXKHUN po3najl (PpeCcKOBUX
TeMOpiB Ha cyOKareropii (MikcTy, solo), o cronykae 10 6inbioi geranizauii ronocis gpakrypu. o gpyroi
(BHYTpIIIHBOI) IPYNM O3HAK BiIHOCSTHCS CiM I10JI0>KEeHb: IIepeoliiHKa 3ac00iB BUPa3HOCTi; MiHiMai3allisi TBOpPY Ha
BCiX CTPYKTYPHUX PiBHSIX; ApiOHI piBHI gudepeHuianii npu 6i1bm0oMy CEMaHTUYHOMY HaBaHTaXXeHHi; crienudivHi
0COOGJIMBOCTI MAapPTil COJIiCTa Ta OPKECTPY; NE€PEBAKAHHS JOMIHAHTHO-COJIbHOTO Ta MAPUTETHOTO TUMIB J1iajIoriyHO1
KOMYHiKalii; TSoKiHHS o0 KOMIIAKTHOCTI Ta JIaKOHi3MY (OPMH 3 KaJleHLiTHO-PO3Tray>KeHOI0 CUCTEMOIO COJIbHUX
enizofiB ¢popTeniaHHOi NapTii; akeHT Ha ocobUCcTiCHOMY 00pasHill cdepi gpamaTyprii. lo HAyKOBOi HOBU3HU
IVCEPTaLiMHOrO AOCJiIPKEHHS BiTHOCSTHCSI HACTYIIHI II0JIOXKEHHSL: TOCIIiI)KEHHSI CTAHOBJIEHHSI )KaHPOBOTO MiJIBULY
KaMepHOTro KOHLEPTY 17151 popTerniaHo 3i CTPyHHUM OPKECTPOM Ta (OPMYyBaHHS TUIIOJIOTIYHMAX O3HAK >KaHPY;
IOTIOBHEHHS Ta YTOYHEHHs JediHilii, sKi € )kaHpoBUMH AudepeHialbHUMU OPieHTUPaMU; BBELIeHHS IIOHSTh
«iHTEeHLilHa KaMepHi3alisg» Ta «CUTyaTUBHA KaMEPHi3allis»; iHTOHALIMHO-IpaMaTypriyuuii ananis Konuepry njs
¢dopremniano 3i crpyHHUM opkecTpoM ®. MeHaenbcona, Temu 3 Bapiauismu «Hotupu remnepameHT» I1. lingemira,
Konuepty ny1s1 popremniano 3i ctpynHum opkectpom A. I'. IllniTke Ta [les’sitoi kamepHoi cumdoHii «Quid pro quo» €.
®. CtankoBMYA B aCIIeKTi CaMOOYTHOCTI iHCTPyMeHTasbHOro GopMaTy->KaHPy KAMEPHOT0 KOHLIEPTY 1Sl

(opTemniaHo 3i CTPYHHUM OPKECTPOM.

2. The typological features of the original genre of chamber concerto for piano and string orchestra are revealed in
the work through the prism of several planes: history, peculiarities of interpretation of definitions, musical-stylistic
panorama of epochs, orchestra development, originality of string-bow orchestra group, creativity of personalities,
intonation-character analysis of dramaturgy. Musical style panorama of the twentieth century demonstrates an
increased interest of composers in the chamber concerto. In this work are studied the causes of this trend and are
given the main vectors of further development in the genre searches in Ukrainian music, and the music of Western
Europe as well. It is noted that the post-romantic instrumental timbre tendencies, in the aspect of the specifics of
the chamber concerto, fall into two opposite vectors of development. One of them, centrifugal — symphonization
and extension of chamber instrumentations. The second, centripetal — minimization, cutting off orchestral groups
and the author’s artistic self-restraint in the means of expression. Both tendencies operate within the field of
instrumental diversification of chamber concertos, and therefore musical works of the mentioned genre are
located on the unstable border between instrumental chamber ensemble and symphony. The obtained results are
applied to the brightest examples of concerto for piano and string orchestra in the twentieth century: Theme and
Variations ‘The Four Temperaments’ for piano and strings by P. Hindemith, Concerto for piano and strings by A.
Schnittke and Chamber Symphony No. 9 ‘Quid pro quo’ by Y. Stankovych. Each of the authors created an original
concept of realization of the instrumental format ‘piano with strings’ within the chamber concerto genre. The final



result in a matter of dramaturgy is the following range of themes and images: The concept of Human through the
prism of functional psychology — P. Hindemith, Eschatological concept of philosophical and religious issues of
personality — A. Schnittke, and the concept of subjective rationalization of unattainable in modern reality — Y.
Stankovych. Taking into account the variety of ideas in selected works, it is possible to suggest that the chamber
concerto focuses composer’s attention on the psychologised, intimate and personal in terms of the formation of
intonation-character dramaturgy. The typological features of the original genre of chamber concerto for piano and
string orchestra are revealed in the work through the prism of several aspects: history, musical style panorama of
epochs, peculiarities of interpretation of terms, orchestra development, originality of the orchestra strings group,
creativity of personalities, intonational-character analysis of the selected works. As a result of the study of the
genre cross-section of the chamber concerto for piano and strings, its identification features were structured
according to two principles — external and internal. The first category includes three points: * acoustic solutions
given the dynamic capabilities; ® genre symbiosis of concert’s character, symphonity, ensemblity; ¢ prevailing decay
of the fresco timbres into subcategories (mixed timbres, solo), which leads to greater detailing of the voices
texture. The second (internal) group of features includes seven points: * reassessment of means of expression; ¢
minimalization of the musical composition at all structural levels;  small levels of differentiation at higher
semantic load; ¢ specific features of soloist and orchestra parts;  prevalence of dominant-solo and parity types of
dialogic communication; * the tendency to compactness and laconicism of form with a cadence-extensive system
of solo episodes of the piano part; * emphasis on the personal in the character sphere of the dramaturgy. The
scientific novelty of the thesis research includes the following points: * complement and clarification of definitions,
which are genre differential guidelines; * introduction of the concepts of ‘intentional chambernization’ and
‘situational chambernization’; » intonational and dramaturgic analysis of Concerto for piano with string orchestra
by F. Mendelssohn, Themes and Variations ‘The Four Temperaments’ by P. Hindemith, Concerto for piano with
string orchestra by A. Schnittke and Chamber Symphony No. 9 ‘Quid pro quo’ by Y. Stankovych in terms of the
originality of the instrumental format-genre of the chamber concerto for piano and string orchestra.
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