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Pedepar:

1. Y pucepTauiiHOMy JOCJIiI)K€HHI O6I PYHTOBAHO KOHIIEMIiI0 My3UYHOT'O MOBJIEHHS SIK CKJIATHOI CEMIOTUYHO]
CUCTEMH, 10 Ma€e PaMaTUYHUI (CUHTAKTUKA), KOTHITUBHUI (CEMaHTHKA) Ta IUCKyPCUBHUIA (IparmaTyka) piBHi,
BHYTPIIIHIO IapaiurMaTUKYy (BiTHOCMHYU MIX eJleMeHTaM1 BCepeiuHi My3UYHOTO TEKCTY), Pi3Hi napameTpu
B3a€MO3B’3KY (4aCOBi, IPOCTOPOBI), pOpPMU (3ropHYTa (BHYTPILlIHS) — PO3rOPHYTA (30BHIIIIHS)), Y KOHTEKCTI SKOi
peasi3yloThCsl 3HAKOBO-CHUMBOJIIYHI KOO, 10, HA0yBalOUU AOJATKOBAX CMUCJIOBUX PiBHIB, POPMYIOTb My3UYHUI
KOHTHHYYM XYLOKHbBOI KyJIbTypHU 3arajioM. PO3KPUTO CMUCJIOBUI BUMID MOHATTS «My3UYHE MOBJIEHHSY, 1O
MUCJIUTHCS SIK €JIEMEHT CUCTEMU «MOBA — TEKCT» Ta € PENPE3EHTAHTOM CMUCJIOBYX i LIHHICHUX XapaKTEPUCTHUK
XYLOKHIX IHTEHLIIll KOMIIO3UTOPA. 3IiMICHEHO TUIIOJIOTIYHMI aHaJli3 ABOX TUIIB XY 0KHbOTO MOBJIEHHS —
MY3UYHOTO i Bep6aJIbHOTO, BUSIBJIEHO CIIOPiIHEH] Ta BiIMiHHI XapaKTepUCTUKUA MK HUMU. BUsiBIeHO MexaHi3M

B3a€MO/Iii MK IBOMa TUIIaMHU XyAO>KHbOTO MOBJIEHHS Ha PiBHi BiflJ3€PKaJI€EHHS] MOBJIEHHEBUX iHTOHALIMHUX



mogyciB. [IpoaHani3oBaHO CEMaHTUKY Pi3HUX iHTOHEM, 1110 CBOIM KOPiHHSM CSTalOTh BEpOaJIbHOTO MOBJIEHHS, Ta
BUSIBJIEHO MOJIyCH IX 3Ha4Y€Hb Y MY3MYHUX TE€KCTaX. [J0BEIEHO, 10 CMUCJIOBUI BUMIp My3UYHOIO MOBJIEHHS Mae
IJIMOOKUH MiJTEKCT, 1€ IOE€NHYIOThCS K BepbasibHi, Tak i HeBepbasbHi KOJH, 110 HAallapOBYIOThCSI HA CEMaHTEMH,
YTBOPIOI0YM KYJIbTYPHUH T€3ayPYyC Pi3HMUX CMUCIIiB. My3MYHO-MOBJIEHHEBY HisI/IbHICTh KOMIIO3UTOPA PO3IJVIIHYTO K

Pi3HOBU, AMCKYPCHUBHOI ITPAKTUKY Ta BOZHOYAC SIK TEKCTOBUI IIPOCTIP.

2. The dissertation substantiates the concept of the musical speech as a complex semiotic space which has its own
grammatical (syntactic), cognitive (semantics) and discursive (pragmatics) levels, internal paradigmatics (relations
between elements within the musical text), various parameters of interconnection (temporal, spatial), forms
(folded (internal) - open (external)), in the context of which symbols are implemented which, in acquiring
additional meanings, form the musical continuum of culture in general. The genesis of the concept of the «musical
speech» which is deemed as an element of the system «language - text» and is a representative of the semantic
intentions of the composer, is investigated. The question of comparison of two types of artistic speech-musical
and verbal - is raised, and related and distinctive features between them are revealed. The mechanism of
interaction between two types of artistic speech at the level of reflection of speech intonational modes is revealed.
The semantics of different intonemes is analyzed, and the modes of their meanings in different musical texts are
revealed. Noted that the semantic dimension of musical speech has a deep implication which combines verbal and
nonverbal codes, which are superimposed on semantemes, forming a cultural thesaurus of different meanings. The
musical-speech activity of the composer is regarded as discursive practice and, at the same time, as a text space.
The analyzes of Ukrainian composers' works of the noted period is conducted from the point of view of the
semiotic approach. The modus of analysis was aimed at revealing semantically meaningful structures of musical
speech of composers as peculiar sense markers which can acquire meaning. It allowed to understand the deep
structures of musical texts not from the standpoint of their uniqueness, but as a complex sign-symbolic space and
possible to distinguish the semantically meaningful elements of musical speech which have manifestation at all
levels of sense formation: the pretext (the level of archetypes, symbols, concepts to which the composer appeals),
the text (the level of musical grammar and intertextual interactions (citation, allusions, reminiscences, etc.) and
post-text (level of extra-musical means of expressiveness).
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