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1. Y nocrinkeHHi akTyasizoBaHO Ta PO3B’s13aHO NPobJieMy POPMYBaHHS XyOKHbO-aHATITUYHUX YMiHb MalOyTHIX
Y4YUTEeJiB My3UYHOI'O MUCTELTBA B IIPOLIeCi I'py Ha JyXOBUX iHCTpyMeHTax. [IpeficTaBieHo po3po6ieHy METOOUKY Ta
€KCIIepUMEHTAJIbHY N1epPeBipKy ii e(peKTUBHOCTI. [HCTpyMeHTaIbHO-BUKOHABCBKUIA IIPOLEC, SIK HEBiJ€MHa CKJIaJj0Ba
MY3MYHO-BUKOHABCHKOTO IIPOLIECY, € IOCTAaTHbO CKJIAJIHMM 711 MY3UKAHTIB 3 MIOIJISIAy aKTHBi3allii B HhOMY
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BUTPUMYBATU HABAHTAa’)KEHH Ha BUKOHABCbKUU anapaT), 663HOCCpe,ILHbO TBOPYUX (YHB.HeHHﬂ, HATXHEHHA TOH.LO)



cTaHiB. Xy10>KHbO-aHAJIITUYHI YMiHHS CTalOTh TUM aTPUOYTOM (paxoBOi MiATOTOBKY, SIKill 06'€KTUBYETHCS SIK
MeTalpeaMeTHN KOMILJIEKC MY3UKaHTIB pi3HUX CIeliabHOCTeH, 110 6a3yI0ThCsl HA MiKITPEIMETHUX B3aEMO
KOHBEPIeHTHHUX iCTOPUKO-TEOPETUYHUX Ta BUKOHABCHKUX 3HAHHSX i JJO3BOJIAIOTH Ii3HABATU Ta iHTEPIIPETYBATH
3MiCT My3U4YHOTO TBOPY 3a JAONOMOro0 GyHIaMEHTAIbHUX MY3UUYHUX KaTETropiil (My3nyHa MOBa-TE€KCT-3HAK-
o6pas).MeTa IOCTiIKEHHS — TEOPETUYHO OOIPYHTYBATH, PO3POOUTH Ta €KCIIEPUMEHTAJIbHO EPEBIPUTHA METOUKY
(hopMyBaHHS Xy 0>KHbO-aHAJIITUYHUX YMiHb MailOyTHIX yunTEJIiB My3MUHOTO MUCTELITBA B IIPOLIECi IpX Ha AyXOBUX
iHcTpyMeHTax. [JOCSITHEHHIO METH CIIPUSIIO PO3B'I3aHHS HU3KU 3aB/IaHb: PO3KPUTO (PEHOMEH XyI0KHbO-
aHaJITUYHUX YMiHb B IHCTPYMEHTAJIbHO-BMKOHABCHKOMY IIPOLIEC] B HAYKOBOMY IVCKYPCi; YTOUHEHO CYTHICTb i
IIPEeCTAaBUTHU CTPYKTYPY XYA0KHbO-aHANTITUYHUX YMiHb MAallOyTHIX YUNTENIB My3UYHOTO MUCTELTBA; OO PYHTYBaHO
METOJI0JIOTIYHI MigXoAu i IeJaroriyii NpUHUMIN JOCiIKeHHS i GOpPMYBaHHS XyA0KHbO-aHAITUYHUX YMiHb
MaMOYTHIX yYATEJIiB My3UYHOIO MUCTELITBA; PO3POOJIEHO KPUTEPIi Ta TOKA3HUKHU OLiHIOBAaHHSI PiBHS
c(POPMOBAHOCTI XyIO>)KHbO-aHAJIITUYHUX YMiHb MAlOYTHIX yYUTEIiB My3UYHOTO MUCTELTBA B IIPOLECi rpy Ha
IyXOBUX iHCTPYMEHTAX; €EKCIIEPUMEHTAJIbHO NIEPEBIPEHO €(PEKTUBHICTE METOLUKN (HOPMYBaHHS XyL0KHbO-
AQHaJIITUYHUX YMiHb MalOYTHIX yYMUTEeJiB My3MYHOI'O MUCTELITBA B IIPOLIEC] I'PU HA AyXOBUX iHCTpyMeHTax.HaykoBa
HOBU3HA OTPMMAaHUX PE3YJIbTATiB MOJISITA€ B TOMY, 1O BIIEpLIE: PO3KPUTO (PEHOMEH XYLO0KHbO-aHAITUYHUX YMiHB,
ix QyHKIiOHANbHI BJACTUBOCTI B KOHTEKCTiI My3U4HOI I1eJaroriky; 06rpyHTOBAHO CYyTHICTb TIOHSITTS «XYI0>KHbO-
aHaJIITU4HI YMIHHS MaiibyTHIX yUUTeJliB My3MYHOIO MUCTELITBAa» SIK METAKOHCTPYKTY ITpodeciliiHoi niAroToBky, 10
[IO€JHY€E BCi BUAY aHAJIi3y Y MUCTELTBO3HABCHKIN Ta My3MYHO-TIEArOTiYHiN IIPOEKLifAX, CIPIMOBAaHUX HA
BM3HAYEHHS XY 0’KHbO-00Pa3HUX BJIACTUBOCTEN Ta MearoriyHoro OoTeHLiay TBOPiB MUCTELITBA, iX XyI0KHbBO~
00pa3HOro CMUCIY Ta OTO PO3KPUTTSI B ITPoLieci BUKOHABCHKOI 260 IearoriyHoi inteprnperariii; BU3Ha4€HO
TPUKOMIIOHEHTHY CTPYKTYPY XyAOXHbO-aHAINITUYHUX YMiHb MaliOyTHIX YUUTEJIB My3UYHOTO MUCTELTBA LJISIXOM
KJlacTepisauii (CeMaHTUYHUI, METOAUYHUI Ta iHTepIIpeTalifiHNil KJIaCTePH), sika 00'eJHy€E MeBHi YMiHHSL:
TE€OPETHUKO-CEMAHTUYHUI KOMIIOHEHT BKJIIOYA€ YMiHHS BU3HA4YaTV CEMAHTUYHI OAVHML My3UYHOT'O TEKCTY IIif] 4ac
JI0ro aHaJli3y Ta YCBiJOMIIIOBATU IX CMUCJIOBUI KOHTEKCT; YMiHHS IPOAHAIi3yBaTH Ta OLIHUTH CIIiBBiJHOLIEHHS
3HaKiB, CUMBOJIIB Ta 3MiCTOBOrO HAallOBHEHHSI aTPUOYTiB My3UYHOI MOBU TBOPY, METOAUKO-pe(IeKCiHNI
KOMIIOHEHT BKJIIOYAa€ YMiHHS aHaJIi3yBaTy Ta y3araJbHUTU BUKOHABCBKI 3aBJJaHHS 3 [1€1arOTiYHMM BEKTOPOM
3aCTOCYBaHHSI TBOPY, YMiHHSI pO3pOOUTH KpUTEpii OL[iHIOBAaHHS BJIACHOIO BUKOHABCTBA HA OCHOBI NIPUKJIATHUX
AQHaJIITUYHUX NIPOLELyP CMOOLiHIOBaHHS, 1110 BUKOHYIOTb, XyIOKHbO-iHTEPIIPEeTalliHUI KOMIIOHEHT BKJIIOYAE
YMiHHS 3[ilICHIOBAaTH aHAaJIi3 Xy O>KHbOI TPAEKTOPil PO3KPUTTS 00pa3y, KPUTUIHOTO CTABJIEHHS 10 BUKOHABCHKOI
iHTeprperaljii Ha OCHOBI cpopMOBaHUX (HaXOBUX KOMIIETEHTHOCTE (’)KaHPOBO-CTUJIbOBUX, XyLOXHbO-00pa3HUX);
OOI'PYHTOBAHO NeJaroriyHi IPpUHLMINA METOIUYHOIO XapaKTepy BiflIOBIIHO 10 KOTHITUBHO-CEMAaHTUYHOTO,
iHTeHIiOHaNIBHO-PeQIEKCIMHOrO Ta IHTErpaLiiHO-TBOPYOTr0 MifXOMiB, Cepe[l SIKUX: 11iJIeCIIPSIMOBAaHE 3aCTOCYBAaHHS
dbeHoMeHy My3UIHOTO TEKCTY, KOHTEKCTY i MiITeKCTi B poOOTi Ha/i TBOPOM; 30CEPEI’KEHHSI yBaru Ha CMUCJIOBUX
pPeCypcCiB My3UYHUX 3HAKiB; CTUMYJIIOBAaHHS MDKBUOBUX MUCTELIBKMX aCOLiallill; pO3LMIMPEHHS XyI0KHbBOTO
KPyro3opy Ha 3acafiax >KaHPOBO-CTUJIbOBUX I0OJIiXyJOKHIX Mapajiesier Ta MoJiMOAAIbHUX TPAEKTOPIA CIIPUMHATTSA
Ta ySIBJIEHHSI Ta iHIi; PO3P0O6JIEHO NT0ETANIHY METOAUKY (POPMYBAHHS XyJO>KHbO-QHAJIITUYHUX YMiHb MaliOyTHIX
YUYUTEJIiB MY3MYHOIO MUCTELITBA B IIPOLIEC] IPY HA AyXOBUX iHCTPYMEHTAX, a CaMe: Ha CEMiOTUYHO-HAaCTaHOBHOMY
eTalli 3aMIpoBaKy€eThCsl I1eJjarorika yMoBa akTHBi3allis KOMIIJIEKCY aHAiTUYHO] Jisi/IbHOCTI B pO6OTI Ha/l My3UYHUM
TBOPOM; Ha METOAUYHO-TIOLIYKOBOMY €Talli 3aIIPOBAa/IKy€ThCsI IeAAroriyHa yMOBa CTUMYJIIOBAaHHSI METOAUYHOL
CaMOCTIMHOCTI Ta XyJJ0>KHbO-aHAJIITUYHOI €(DeKTUBHOCTI B IIpOLeCi HABYaHHS TBOPIB /1J1 AyXOBUX iHCTPYMEHTIB; Ha
XyA,0>KHbO-MEHTAJILBHOMY €Talli TPOITIOHOBAHO 3aCTOCYBAHHS N€arorivyHoi yMOBY aKLE€HTyallisl iHTerpauii iHTesexTy

Ta €MOLi y BUKOHABCBKIll iHTepIpeTalii My3sU4YHUX TBOPIB [JIs1 yXOBUX iHCTPYMEHTIB.

2. The study actualizes and solves the problem of forming future musical art teachers’ artistic-analytical skills in
the process of playing wind instruments. The developed methodology and experimental verification of its
effectiveness are presented. The instrumental-performing process, as an integral part of the musical-performing
process, is quite complex for musicians in terms of activating mental (emotional, volitional, reflective, etc.), mental,
physical (physiological ability to withstand the load on the performing apparatus), directly creative (imagination,
inspiration, etc.) states in it. Artistic-analytical skills become that attribute of professional training, which is



objectified as a meta-subject complex of musicians of various specialties, which are based on interdisciplinary
mutually convergent historical-theoretical and performing knowledge and allow to learn and interpret the content
of a musical work using fundamental musical categories (musical language-text-sign-image). The analysis of the
phenomenon of artistic-analytical skills in scientific discourse has shown their incomplete development and
scientific reflection. The purpose of the study is to theoretically substantiate, develop and experimentally verify
the methodology for future musical art teachers’ artistic-analytical skills formation in the process of playing wind
instruments. The achievement of the goal was facilitated by solving a number of tasks: the phenomenon of artistic-
analytical skills in the instrumental-performing process in scientific discourse was revealed; the essence and
structure of future musical art teachers’ artistic-analytical skills were clarified and presented; methodological
approaches and pedagogical principles of research and formation of future musical art teachers’ artistic-analytical
skills were substantiated; criteria and indicators for assessing the level of formation of future musical art teachers’
artistic-analytical skills in the process of playing wind instruments were developed; the effectiveness of the
methodology for the formation of future musical art teachers’ artistic-analytical skills in the process of playing
wind instruments was experimentally verified.The scientific novelty of the results obtained lies in the fact that for
the first time: the phenomenon of artistic and analytical skills, their functional properties in the context of musical
pedagogy have been revealed; the essence of the concept of “artistic and analytical skills of future teachers of
music” has been substantiated as a meta-construct of professional training, which combines all types of analysis in
art history and music-pedagogical projections aimed at determining the artistic and figurative properties and
pedagogical potential of works of art, their artistic and figurative meaning and its disclosure in the process of
performing or pedagogical interpretation; a three-component structure of artistic and analytical skills of future
teachers of music has been determined by clustering (semantic, methodological and interpretative clusters), which
unites certain skills: the theoretical and semantic component includes the ability to determine semantic units of a
musical text during its analysis and to be aware of their semantic context; the ability to analyze and evaluate the
correlation of signs, symbols and the content of the musical language attributes of the work, the methodological
and reflective component includes the ability to analyze and generalize performance tasks with the pedagogical
vector of the work's application, the ability to develop criteria for evaluating one's own performance on the basis of
applied analytical procedures of self-assessment that are performed, the artistic and interpretative component
includes the ability to analyze the artistic trajectory of revealing the image, a critical attitude to performing
interpretation on the basis of formed professional competencies (genre-style, artistic-figurative); pedagogical
principles of a methodological nature are substantiated in accordance with the cognitive-semantic, intentional-
reflective and integrative-creative approaches, including: purposeful application of the phenomenon of musical
text, context and subtext in working on the work; focusing on the semantic resources of musical signs; stimulating
interspecific artistic associations; expanding artistic horizons on the basis of genre-style poly-artistic parallels and
polymodal trajectories of perception and representation, etc.; a phased methodology for the formation of artistic
and analytical skills of future teachers of musical art in the process of playing wind instruments has been
developed, namely: at the semiotic-instructional stage, the pedagogical condition of activating the complex of
analytical activity in working on a musical work is introduced; at the methodological-search stage, the pedagogical
condition of stimulating methodological independence and artistic.
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CeKTop HayKH: YHiBepCUTETChKUI

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. JleBunpka IpuHa MukosaiBHa

2. Iryna M. Levytska

KBasidikanis: k. nen,. u., gor,, 13.00.04
InenTudgikarop ORCID ID: 0000-0002-3566-2632
JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI OCOOM: [lepskaBHuii 3akyaz "TliBIeHHOYKPAIHCHKIIL HALLIOHAIbHUIA

nejaroriyHui yHisepcurer imeni K. JI. YmmnHcbpkoro”

Kopg 3a €IPIIOY: 02125473

Micue3HaxoaKeHHs: Bys. CtaponioprodpaHkischka, 6y1. 26, Ozieca, 65020, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKu YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUI

VIII. 3aKkJIr04Hi BiZoMOCTi



Biacue IpizBume Im's [10-6aTbKOBI Pebposa Onena €prexisHa

TOJIOBH paju

Biacue IlpisBume Im's ITo-6aTbKOBI Pe6posa Osena €prexisHa

TOJIOBYIOYOrO Ha 3acCimaHHi

BignosigasibHuUI 3a MiATOTOBKY Kusokesa 1. A.

00JIiIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiJIIOBiZaJIbHUM 3a peE:CTpaI.lilO HayKOBO'l' Opuenko TersiHa AHaTOJIiBHA

OisiILHOCTI




