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1. ®opmyBaHHS XyL0KHbO-aHANTITUYHNAX YMiHb MAaliOyTHIX yUMTEIiB My3MYHOTO MUCTELITBA B IIPOLIECi TPU HA

IyXOBUX IHCTPYMEHTAxX
2. Formation of future musical art teachers’ artistic-analytical skills in the process of playing wind instruments
Pedepar:

1. Y mocnipKeHHi akTyasizoBaHO Ta PO3B'sI3aHO MTPo6yIeMy (POPMYBAHHS Xy[0KHbO-aHATITUYHUX YMiHb MalIOYTHIX

YYUTEJIiB My3UYHOTO MUCTELTBA B IPOLEC] IPU Ha JyXOBUX iHCTPyMeHTax. [IpeficTaBieHo po3po6aeHy METOOUKY Ta

€KCIIEPMMEHTAJIbHY I1epeBipKy ii epeKTUBHOCTI. [HCTpyMeHTaIbHO-BUKOHABChKUII MIPOLIEC, SIK HEBil'eMHa CKIa0Ba
MYy3UYHO-BUKOHABCHKOI'O MIPOLIECY, € TOCTaTHbO CKIANHUM [1711 My3UKaHTIB 3 IIOTJISNy aKTUBi3allii B HhOMY
IICUXIYHUX (EMOLIIHNX, BOJIbOBUX, pe(JIeKCIIHIX TOII0), pO3yMOBUX, Di3n4HMX ((iziosoriyHa 3naTHICT
BUTPUMYBAaTU HaBaHTKEHHS HAa BUKOHABCHKUII arapar), 6e3rnocepeiHbo TBOPUUX (YsIBJIEHHS, HATXHEHHS TOIIO)
CTaHiB. Xy10>XHbO-aHAJIITUYHI YMIHHS CTAIOTh TUM aTpUOYTOM (PaxoBOi MiATOTOBKY, SIKill 00'€KTUBYETHCS SIK
MeTalpeaMeTHN KOMILJIEKC MY3UKaHTIB Pi3HUX CHeLiaIbHOCTEH, 0 6a3yI0ThCsl HA MiKITPEIMETHUX B3aEMO

KOHBEPreHTHHUX iCTOPUKO-TEOPETUYHUX Ta BUKOHABChKUX 3HAHHSIX i JO3BOJISIIOTH I1i3HABATU Ta iHTEPIPEeTyBaTH



3MiCT My3U4YHOTO TBOPY 3a JAONOMOro0 GyHIaMEHTAIbHUX MY3UYHUX KATETOpiil (My3n4Ha MOBa-TE€KCT-3HaK-
obpa3).MeTa 1oCiIPKeHHS — TeOPETUIHO OOIPYHTYBATH, PO3POOUTH Ta €KCIIEPUMEHTAJILHO IIePEBipUTH METOAMKY
(hOopMyBaHHS Xy O>KHbO-aHAJIITUYHMX YMiHb MailOyTHIX yunTEJIiB My3UUHOTO MUCTELITBA B IIPOLIEC] IpX Ha AyXOBUX
iHcTpyMeHTax. JJOCSTHEHHIO METH CIIPUSJIO PO3B’SI3aHHS HU3KU 3aBJIaHb. PO3KPUTO GEHOMEH XYH0XKHbO-
aHaJITUYHUX YMIHb B IHCTPYMEHTAIbHO-BMKOHABCbKOMY IIPOLIECI B HAYKOBOMY JMCKYPCI; YTOUHEHO CYTHICTb i
IIPE/ICTAaBUTHU CTPYKTYPY XYA0KHbO-aHANITUYHUX YMiHb MAalOyTHIX yUYUTENiB My3UYHOTO MUCTELTBA; OO PYHTYBaHO
METOJI0JIOTIYHI MigX0Au i IeJaroriyii NpUHUMIN JOCTiIKEeHHS i GOPMYBaHHS XyA0KHbO-aHAIITUYHUX YMiHb
MaMOYTHIX yYATEJIiB My3UYHOTO MUCTELITBA; PO3POOJIEHO KPUTEPIi Ta TOKA3HUKHU OLIiHIOBAaHHSI PiBHS
cOpPMOBAHOCTI XyJ0>KHbO-aHAJIITUYHNX YMiHb MalOYTHIX yYMTEJIiB My3UYHOTO MUCTELITBA B IIPOLIECi 'py Ha
IyXOBUX iHCTPYMEHTAX; €EKCIIEPUMEHTAJIbHO NIEPEBIPEHO €(PEKTUBHICTE METOLMKN (HOPMYBaHHS XyL0KHbO-
AQHAJIITUYHUX YMiHb MalOYTHIX yYUTEJIiB My3MYHOTO MUCTELITBA B IIPOLIEC] I'PU HA AyXOBUX iHCTpyMeHTax.HaykoBa
HOBHM3HA OTPMMAaHUX PE3YJIbTATiB MOJISITA€ B TOMY, 1O BIIEPLIE: PO3KPUTO (PEHOMEH XYLOKHbO-aHAITUYHUX YMiHb,
ix pyHKIiOHA/IbHI BJACTUBOCTI B KOHTEKCTiI My3U4HOI I1earoriky; 00IPyHTOBAHO CYyTHICTb IIOHSITTS «XYJ0>KHbO-
aHaJiTUYHI YMiHHS MaiOYyTHIX YYUTEJIiB My3UYHOTO MUCTELITBA» SIK METAKOHCTPYKTY NPOECIAHOI MiATOTOBKY, 110
[IO€HY€E BCi BUAY aHAJIi3y Y MUCTELTBO3HABCLKIN Ta My3MYHO-TIE[ArOTiuHiN MIPOEKLigX, CIPIMOBAaHUX HA
BU3HAYEHHS XYJ0KHbO-O0Pa3HMX BJIACTUBOCTEN Ta [1€JarOriYHOro MOTEHIiay TBOPiB MUCTELTBA, iX XyJ0KHbO-
00pa3HOro CMUCIIY Ta OO PO3KPUTTS B ITPOLIECi BUKOHABCHKOI 260 IelaroriyHoi intepnperatiii; BU3Ha4€HO
TPUKOMIIOHEHTHY CTPYKTYPY XyAOXHbO-aHANITUYHUX YMiHb MaliOyTHIX YUUTEJIB My3NYHOTO MUCTELTBA LIJISIXOM
KJacTepisanii (cCeMaHTUYHUI, METOAUYHUI Ta iHTepIIpeTalifiHNil KJIaCTePH), sika 00'eJHy€e ME€BHi YMiHHSL:
TE€OPETHUKO-CEMAHTUYHUI KOMIIOHEHT BKJIIOYA€ YMiHHS BU3HA4YaTV CEMAHTUYHI OAVHUL My3UYHOIO TEKCTY IIif] 4yac
1I0ro aHaJli3y Ta YCBiJOMIIIOBATU IX CMUCJIOBUI KOHTEKCT; YMIHHS NIPOAaHaIi3yBaTH Ta OLIHUTH CIIiBBiHOLIEHHS
3HAaKiB, CUMBOJIiB Ta 3MiCTOBOTO HAallIOBHEHHSI aTPUOYTiB My3M4YHOI MOBU TBOPY, METOIUKO-pedaeKCiitHII
KOMIIOHEHT BKJIIOYa€ YMiHHS aHaJIi3yBaTy Ta y3araJbHUTU BUKOHABCHKI 3aBJJaHHS 3 [1€1arOTiYHMM BEKTOPOM
3aCTOCYBaHHS TBOPY, YMiHHSI pO3pOOUTH KPUTEpii OLiHIOBAaHHS BJIACHOTO BUKOHABCTBA HA OCHOBI IPUKJIAHUX
AQHAJIITUYHUX NIPOLElyP CMOOLHIOBaHHS, 110 BUKOHYIOTb, XyJOKHbO-iHTE€PIIpEeTalliHUI KOMIIOHEHT BKJIIOYaE
yYMiHHS 3[ilICHIOBaTU aHai3 Xy0>KHbOI TPaeKTOPii pO3KPUTTSI 06pa3dy, KpUTUYHOTO CTaBJIE€HHS 0 BUKOHABCHKO]
iHTeprnperalii Ha OCHOBi cpopMoOBaHUX HaxXxOBUX KOMIIETEHTHOCTE! (’KaHPOBO-CTUJIbOBUX, XyLOXHbO-00pa3HUX);
OOI'PYHTOBAHO N€JaroriyHi IPUHLMINA METOOUYHOIO XapaKTepy BiflIOBiIHO 10 KOTHITUBHO-CEMAaHTUYHOTO,
iHTeHLiOHAIbHO-Pe(JIEKCIHOrO Ta IHTErpaliliHO-TBOPYOro MiAX0iB, Cepes IKUX: LiJeCIPSMOBAHE 3aCTOCYBAHHS
dheHOMeHy My3UIHOTO TEKCTY, KOHTEKCTY i MiITeKCTi B poOOTi Ha/i TBOPOM; 30CEPEI’KEHHSI yBaru Ha CMHUCJIOBUX
pPeCypcCiB My3UYHUX 3HAKIB; CTUMYJIIOBAHHS MDKBUOBUX MUCTELIBKMX aCOLiallill; pO3LMIMPEHHS XyI0KHbBOTO
KPyro3opy Ha 3acafiax >KaHPOBO-CTUJIbOBUX IOJIiXyNOKHIX Mapajiesien Ta MoJiMOAAIbHUX TPAEKTOPINA CIIPUMHATTA
Ta ySIBJIEHHSI T iHIIi; PO3PO06JIEHO NOETANIHY METOAUKY (POPMYBAHHS XyJO>)KHbO-QHAJIITUYHUX YMiHb MaliOyTHIX
YYUTEJIiB MY3MYHOIO MUCTELITBA B IIPOLIEC] IPY Ha AyXOBUX iHCTPYMEHTAX, a CaMe: Ha CEMIOTUYHO-HAaCTaHOBHOMY
eTalli 3aMpoBaPKy€eThCsl Ie[arorika yMoBa akTHBi3allis KOMIIJIEKCY aHATUYHO] Jisi7IbHOCTI B pOOOTI Ha/l My3UYHUM
TBOPOM; Ha METOAUYHO-TIOLIYKOBOMY €Talli 3alIPOBA/I)Ky€EThCS I1eAArorivHa yMOBa CTUMYJIIOBAHHSI METOJAUYHOI
CaMOCTIMHOCTI Ta XyJ0>KHbO-aHAJIITUYHOI e(DEeKTUBHOCTI B ITpolieci HaBYaHHS TBOPIB [JIs1 AYXOBUX iHCTPYMEHTIB; Ha
XyA,0’KHbO-MEHTAJILBHOMY €Talli [IPOITIOHOBAHO 3aCTOCYBAHHS I1€arorivyHoi yMOBHY aKLE€HTyallisl iHTerpauii iHTeneKTy

Ta €MOLi}1 Y BUKOHABCBKIll iHTepIrpeTalii My3sU4YHUX TBOPIB JIs1 IyXOBUX iHCTPYMEHTIB.

2. The study actualizes and solves the problem of forming future musical art teachers’ artistic-analytical skills in
the process of playing wind instruments. The developed methodology and experimental verification of its
effectiveness are presented. The instrumental-performing process, as an integral part of the musical-performing
process, is quite complex for musicians in terms of activating mental (emotional, volitional, reflective, etc.), mental,
physical (physiological ability to withstand the load on the performing apparatus), directly creative (imagination,
inspiration, etc.) states in it. Artistic-analytical skills become that attribute of professional training, which is
objectified as a meta-subject complex of musicians of various specialties, which are based on interdisciplinary
mutually convergent historical-theoretical and performing knowledge and allow to learn and interpret the content
of a musical work using fundamental musical categories (musical language-text-sign-image). The analysis of the



phenomenon of artistic-analytical skills in scientific discourse has shown their incomplete development and
scientific reflection. The purpose of the study is to theoretically substantiate, develop and experimentally verify
the methodology for future musical art teachers’ artistic-analytical skills formation in the process of playing wind
instruments. The achievement of the goal was facilitated by solving a number of tasks: the phenomenon of artistic-
analytical skills in the instrumental-performing process in scientific discourse was revealed; the essence and
structure of future musical art teachers’ artistic-analytical skills were clarified and presented; methodological
approaches and pedagogical principles of research and formation of future musical art teachers’ artistic-analytical
skills were substantiated; criteria and indicators for assessing the level of formation of future musical art teachers’
artistic-analytical skills in the process of playing wind instruments were developed; the effectiveness of the
methodology for the formation of future musical art teachers’ artistic-analytical skills in the process of playing
wind instruments was experimentally verified.The scientific novelty of the results obtained lies in the fact that for
the first time: the phenomenon of artistic and analytical skills, their functional properties in the context of musical
pedagogy have been revealed; the essence of the concept of “artistic and analytical skills of future teachers of
music” has been substantiated as a meta-construct of professional training, which combines all types of analysis in
art history and music-pedagogical projections aimed at determining the artistic and figurative properties and
pedagogical potential of works of art, their artistic and figurative meaning and its disclosure in the process of
performing or pedagogical interpretation; a three-component structure of artistic and analytical skills of future
teachers of music has been determined by clustering (semantic, methodological and interpretative clusters), which
unites certain skills: the theoretical and semantic component includes the ability to determine semantic units of a
musical text during its analysis and to be aware of their semantic context; the ability to analyze and evaluate the
correlation of signs, symbols and the content of the musical language attributes of the work, the methodological
and reflective component includes the ability to analyze and generalize performance tasks with the pedagogical
vector of the work's application, the ability to develop criteria for evaluating one's own performance on the basis of
applied analytical procedures of self-assessment that are performed, the artistic and interpretative component
includes the ability to analyze the artistic trajectory of revealing the image, a critical attitude to performing
interpretation on the basis of formed professional competencies (genre-style, artistic-figurative); pedagogical
principles of a methodological nature are substantiated in accordance with the cognitive-semantic, intentional-
reflective and integrative-creative approaches, including: purposeful application of the phenomenon of musical
text, context and subtext in working on the work; focusing on the semantic resources of musical signs; stimulating
interspecific artistic associations; expanding artistic horizons on the basis of genre-style poly-artistic parallels and
polymodal trajectories of perception and representation, etc.; a phased methodology for the formation of artistic
and analytical skills of future teachers of musical art in the process of playing wind instruments has been
developed, namely: at the semiotic-instructional stage, the pedagogical condition of activating the complex of
analytical activity in working on a musical work is introduced; at the methodological-search stage, the pedagogical
condition of stimulating methodological independence and artistic.
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