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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleliagai30BaHOi BY€HOI pagu). K 08.051.12
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0COO0H: J[HINMpONeTPOBCHKMI Hal[iOHAJILHUIA YHiBepcuTeT iMmeni Oecs

l'oHuapa

Kopg, 3a €IIPIIOY: 02066747

Micue3HaxoO KeHHS: 49010, m. [Ininpo, p. l'arapina 72
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOPHK: 17.07.41

Tema gucepranii:

1. O6pa3 SnoHii B AMOHCHKIN Ta aHTTIOMOBHIH 1po3i KiHig XX - noyaTky XXI CTOJiTTS.

2. The image of Japan in Japanese and English prose in the late XX - early XXIth century.

Pedepar:

1. O6'exT - poMaHU aMePUKAHChKUX Ta aHTJIAChKUX MUCbMeHHUKIB: B. ['i6coHa, B. Ctepaiunra, P. XXenssuy, [.
Mirtyesa, T. lllimoma. MeTa - BU3HAYE€HHS ITOPiBHAJIIBHO-TUIIOJIOTIYHUX CIIiBBiIHOIIEHb Ta KOHTAKTHO-T€HETUYHUX
3B'3KiB y p0o3po01i 06pa3y SnoHii B AMOHCHKIN Ta aHTJIOMOBHI 1po3i KiH. XX - mo4. XXI cT. B napameTpax
JliTepaTypHOi iMarosorii. MeTony - MOpiBHAJIBHO-TUIIOJIOTIYHUM, KOHTAKTHO-TEHETUYHUI, JiTEPAaTyPHO-
iMaroJsIoriYHui, iHTePTEKCTyaJIbHUM, iHTepMeiaJIbHAN, TEPMEHEBTUYHUM, PELLENITUBHO-ECTETUYHUI. Y gucepTaLii
B KOMIIaPaTUBHOMY acCIIE€KTi JOCJIIKEHO JIiTepaTypHi penpe3eHTallii KOHCTAaHTHUX, CTEPEOTUITHUX Ta iICTOPUYHO
MiHJIMBUX prC 00pa3y SInoHii B SMOHCHKIl Ta aHIIOMOBHIN 1Po3i KiH. XX - mo4. XXI cT. 3 ypaxyBaHHSIM HOBO{
iMaroJsioriyHoi nNpo6yeMaTUKY Cy4acHOI KOMIIAPaTUBICTUKU Ta 3 3JIyY€HHSIM IIMPOKOTr0 iCTOPUKO-COLIi0JIOTiYHOTO,
KyJIbTYPOJIOTi4HOrO, JIiTEPAaTypHOrO0 KOHTEKCTIB. Take JOCIiIKEHHS N03BOJISIE 3'ICYBATY IIPUYNHU JOBIOBIYHOCTI
CTEPEOTHUIIIB Ta OCSTHYTU XyIO>KHbO CKJIAIHUI (PEHOMEH JIITEPATypHUX PeNpe3eHTaliil 06pa3y Snowii y TBopyoCTi

CXiAHUX Ta 3aXigHUX NMCbMEHHUKIB, IPOCTEKUTHU HE TiJIbKYU CIIiIbHI Ta BifMiHHI pUCH, ajie 1 iX eBOJIIOLIO,



6araToacrneKTHiCTh, 0COBIMBOCTI XyIOKHBOI JEKOHCTPYKLii Ta peKoHTekcTyasizauii. Chepa - HaBYaJIbHUN IPOLIEC.

2. The object of the research is the writings of William Gibson, Bruce Sterling, Roger Zelazny, Todd Shimoda, David
Mitchell, Masahiko Shimada and Haruki Murakami. The aim of the research is to define comparative and
typological relationships as well as contact and genetic connections in the development of the image of Japan in
Japanese and English prose in the late XX - early XXIth century in the parameters of literary imagology. Research
methods are comparative and typological, contact and genetic, imagological, intertextual, intermedial,
hermeneutical, receptive and aesthetic. The thesis with the focus on comparative analysis of the Japanese and
Anglophonic prose, written in the last decades, examines constant, stereotypical and historically changing features
of the literary image of Japan in the writings of William Gibson, Bruce Sterling, Roger Zelazny, Todd Shimoda,
David Mitchell, Masahiko Shimada and Haruki Murakami as well as the discursive ways they are used by scholars
(Said, Barthes, Karatani). It helps to see the ways in which imagery and concepts are activated in the discourse on
Japaneseness. Bringing forth new imagological problems of contemporary comparative studies and broad
historical, sociological, cultural and literary contexts allows unveiling the imagological paradigm of representing
Japan at the core of which is auto-image - "a theory of japaneseness" (nihonjinron). The research expands the
knowledge of Japan as a set of meanings, tracing not only the common features, but delving also on their historical
evolution, multidimensional nature, specific artistic deconstruction and recontextualization. Area: learning

process.
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