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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: HanioHanbHa My3UdHa aKajieMis yKpainu im. 1. i.

YanKoBCbHKOTO
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InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOPHK: 18.41.09

Tema gucepranii:
1. Oco6MBOCTi TPAKTYBaHHS €BAHTEJIbCbKUX CIOKETIB y (PpaHIy3bKill opaTopii gpyroi nosoBunu XIX cT. Kpi3b
npusMmy ictopii xxanpy ("Iutuncrtso Xpucta" I'. Bepiiosa ta "Mapis Marpanuna" XK. Macche)

2. The features of the Gospel plots’ interpretation in French oratorio of the second half of the nineteenth century
in the light of the genre’s history («<L’Enfance du Christ» by H. Berlioz and «Marie-Magdeleine» by J. Massnet)

Pedepar:

1. Y puceprauii po3risgaoThCs MUTAaHHS CTAHOBJIEHHS Ta PO3BUTKY opartopii y @panuii Ta NponoHyeTbCs
BH3HAUYEHHS OCOOJIMBOCTEN CyTO PpaHIy3bKoro pisHOBUY >KaHpy. [Ipolniec ctaHOBAeHHS opaTopii y ®paniii
[IOKa3aHUI y HEPO3PUBHOMY 3B’3KY 3 iCTOPUKO-KYJIbTYPHUM Ta COLia/IbHO-TIOJIITUMHUM KOHTEKCTOM KOXKHO]
enoxu. LleHTpasnbHi, aHaIiTU4Hi po3ainy guceprauii IpUCBsSYEeHi TBOPaM, MaJlOBiIOMUM Yy BITYU3HSIHOMY
MY3UYHOMY IIPOCTOPI (3 MPaKTUYHOI Ta JOCJiAHULIBKOI TOUOK 30py). BomHO4ac, y 3apy6iKHOMY My3UKO3HABCTBI
BOHM 3[100YyJIM BUCBITJIEHHS, I0O3HAYE€HE HNU3KOIO CTEPEOTHUITHUX YsIBJIEHb. «CBsleHHa Tpuorig» . bepiiosa
«InTUHCTBO XpUCTa» Ta «CBslleHHa gpaMa» JK. MaccHe «Mapig MarpanuHa posrisfaloThCs 3 MOIJIAAY IPUHLUIIB
pPO6OTH 3 €BaHTeILCHKMM CIOKETOM Ha HOBOMY €Talli pO3BUTKY >kKaHpy opaTopii y XIX cT. BusiBsieHa B npoueci

IOCJiIKeHHs 6araTolapoBiCcTh Pi3BsSHOI Ta CTPACHOI TeM 3aBIsIuye LIMPOKOMY CIIEKTPY JKepeJi JibpeTo, a



CBOEPIIHICTD IX MPOYMTAHHSI [TOB'sI3aHA 3i crienn@ikoio TBOPUOTO METOAY KOXKHOTO KOMITO3UTOPA (MOHTKHUIMA

npuHLUI Y BUnagxy [.bepsiosa, cuHTesyiodi TeHaeHii, npuTamaHHi JK. MaccHe). AKTyasibHICTh Ta HOBU3HA pOOOTH
3YMOBJIEHI HEOOXiIHICTIO BBEIEHHS [0 BiTUM3HSIHOTO HAYKOBOTO 00iry iHpopmalii om0 oparopiaibHUX KOHLIENIiN
I'. Bepnio3a Ta K. MaccHe sIK BXJIMBUX BiX Ha IUISIXY PO3BUTKY >KaHPY y dpaH1iii, a TAKO>K MOKJIMBICTIO OHOBJIEHHS
YABJIEHHS 1PO AMHAMIKy PO3BUTKY TBOpPYOCTi . bepiosa, mpo ii BIIJIMB HA KOMIIO3UTOPIB MOJIOZIOTO ITOKOJIIHHA Ta

TBOpUYi i 6iorpadiuni 38's13ku Mix I'. Bepsio3om i K. MaccHe.

2. The thesis deals with the issues of formation and development of the oratorio in France and proposes the
definition of features purely French variety of genre. The process of formation of the oratorio in France is
indicated in close connection with historical, cultural and socio-political context of each era. Central, analytical
sections of the thesis are devoted to opuses, little known in Ukrainian music space (in practical and research
perspectives). At the same time, in foreign musicology they gained coverage marked by a number of stereotypes.
«Trilogie sacree» «L’Enfance du Christ» by H. Berlioz and «drame sacre» «Marie-Magdeleine» by J. Massnet are
considered in terms of the principles working with the Gospel plot at the new stage of the oratorio genre’s
development in the XIXth century. Identified in the study layering of the Christmas and Passion topics owes a wide
range of sources libretto and originality of their reading related to the specific creative method of each composer
(assembly principle in the case of H. Berlioz, synthesizing tendencies inherent to J. Massenet). The relevance and
novelty of the research due to the need for a national circulation of scientific information on the oratorio concepts
by H. Berlioz and J. Massenet as important milestones in the development of the genre in France, as well as the
ability to update understanding of the dynamics of the H. Berlioz’ creativity, its influence on the younger
generation of composers and biographical and creative connections between H. Berlioz and J. Massenet.
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FOpuenko T.A.



