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1. lucepraujiiiHe NOCHiIKEHHS TPUCBSYEHE KOMITJIEKCHOMY KYJIbTYPOJIOTIYHOMY aHaJli3y NPUHILUITY iCTOPU3MY B
ykpaiHcbkoMmy KiHemarorpadi XX-XXI ctosniTs. ¥ poboTi gocnigkyeTbcs crienudika pernpeseHTallii icTOpM4HOro
IOCBily B YKpaiHCBKOMY KiHO, 0CO6JIMBOCTi (POPMYBaHHS iCTOPUYHOI IaM'sITi, MEXaHI3MU iHTepIpeTalii MUHYJIOrO,
a TakOX poJib KiHemarorpada B Ipolecax KOHCTPYIOBAHHS HAl[iOHA/IBbHOI iTEHTUYHOCTI Ta iCTOPUYHOI CBiOMOCTi
CyCIibCTBA. AKTYaJIbHICTh TEMU JOCJIiIKEHHSI 3yMOBJIEHa 3pOCTaHHSIM poJii KiHemaTorpada K O4HOTO 3 KJII0YOBUX
KyJIbTYPHUX MEXaHi3MiB OCMUCJIEHHS iCTOPIi B yMOBax Cy4aCHUX COLIOKYJIbTYPHUX TpaHC(opMalliit,
iH(popMaLiHUX KOH(JIIKTIB Ta IEPEOCMUCIIEHHS HalliOHAJIbHOTO MUHYJIOr0. OCO6JIMBOrO 3Ha4€HHS Ipobiema
ictropu3my HabyBae B yKpaiHCbKOMY KOHTEKCTI, 7ie KiHemaTorpad XX-XXI cTosiTe QPyHKIIOHY€e He JULIe K XyJ0KHS
dopma, asne i sk npocTip GOpMYyBaHHS KyJIbTYPHOI IaM'sITi, perpe3eHTallii icTOpUYHUX TPaBM, HalliOHAJIbHO-
BM3BOJIBHUX IIPOLECIB Ta Cy4aCHOTO BOEHHOTI'O IOCBiNy. AKTYya/IbHICTb AOCJIiIPKEHHS TaKO>XK BU3HAYAEThCS
HEOOXi/IHICTIO KOMITJIEKCHOTO KyJIbTYPOJIOTIYHOTO OCMUCJIEHHS! YKPAiHChKOTO iCTOPUYHOro KiHemarorpaga, mo

TPUBAJIMI YaC JOCJiIKYBaBCs [IEPEBAKHO B MEKaxX MUCTELTBO3HABYMX 260 CyTO KiHO3HaBYMX MinxofiB. O0'€KToM



IOCTiIXEHHs € yKpaiHChKuil KiHemarorpad XX-XXI CTOiTh 4K KyJIbTypHUI (eHOMEH. [IpeiMeTOM IOCiIKEHHS €
IIPUHLUII icTOpU3MY B yKpaiHCbKOMY KiHeMmaTorpadi XX-XXI cTosiTh, HOT0 KyJIbTypOJIOTiuHI, aKCi0JIOTiuHi,
CEeMIOTMYHI Ta COLiOKYJIBTYPHi aCIIEKTH. XPOHOJIOTIYHI MEXi LOCIIIPKEHHS OXOILIIOITH repiof Bif, 1920-x pokiB 10
Cy4aCHOTO €Tally pO3BUTKY KiHOIHIyCTpii, BKJII0YAI0UM HOBITHIN JOKYMEHTaJIbHUAY Ta BOEHHUI KiHeMaTorpad
nepiosy pocificbKo-yKpaiHChKOi BifiHU. Y IucepTauii JoCaimpKeHo 0cobIMBOCTI PYHKLIIOHYBaHHS KIIACUYHOTO Ta
HEKJIACUYHOrO icTOpr3My B yKpaiHCbKOMY KiHemaTorpadi. Oco6uBy yBary npuzisieHo npobjaemam KyJabTypHOI
IIaM’sITi, iCTOpPUYHOTO HapaTUBY, aHTPOIIOLIEHTPU3MY, CUMBOJIIYHMX MOZEJIEN Pelpe3eHTallii MUHYJIOT0, 8 TAaKOX
poJi rasgava B poLeci inTepnperariii KiHemMarorpadiyHoOro TeKCTy. MeTo0J10riYHy OCHOBY [OCJIiIKEHHS
CTaHOBUTH KYJIbTYPOJIOTIYHUN MiTXif, [0 O3BOJISIE PO3IJIAaTy KiHemaTorpad sk 6araToBUMipHY CUCTEMY
pernpeseHTallii icTOpUYHOro 4OCBiny. Y po60Ti BUKOPHUCTAHO iCTOPUKO-KYJIbTYPOJIOTIYHUN, CUCTEMHU,
aKCioJIOTiYHUM, CEMIOTUYHMI, TEDMEHEBTUYHNUI Ta MTOPIBHAJILHUN METOAU. BaXKJIMBUMU € KOHLIEILiI KyJIbTYpHOI Ta
KoJIeKTUBHOI nam’siTi 5. Accmana i M. I'asib6Bakca, Teopis «micip nam'siti» I1. Hopa, cemiornyni migxozu Y. Exo,
KOHIIeMNLig HapaTUBHOCTI [1. Pikepa, a Tako>XX Cy4acHi KyJIbTypOJIOTiYHi Ta KIHO3HaBYi AOCIII>)KEHHS YKPAiHCHKOTO
iCTOpMYHOro Ta JOKYMEHTaIbHOTO KiHemaTorpada. Marepiasiom LOCIiI>)KeHHs cTanu PinbMU pi3HUX NEPIOLiB
PO3BUTKY YKPAiHCBKOTO KiHO, 30Kpema cTpiuku Oznexkcangpa JJosxkeHnka, Cepris [TapamkaHoBa, FOpis LiieHka,
Jleoniga Ocuky, IBaHa MuKkoJaifuyka, a TaKOX Cy4acHi XyJO>KHi Ta IOKyMeHTasbHi inbmu: «TiHi 3a0yTHUX MTpeKiBy,
«binni nrax 3 YOPHOIO 03HAKOW», «KpuHUILA A1 cripariux», «MoMTBa 3a reTbMaHa Maseny», «[losogup»,
«Xantapmar, «[Jogomy», «Kibopru», «20 nHiB y Mapiynosi» Ta inui. Y guceprauii 1oBeeHO, 0 IPUHLNII
ictropu3amy B yKpaiHCbKOMY KiHeMaTorpadi peanisyeTbcs He nuile yepes (pakrorpadidHe BiiTBOPEHHS MO, ane i
yepes CUCTEMY KyJIbTYPHUX, CUMBOJIIYHUX Ta HAPAaTUBHUX MojeJlel, s1Ki GOpMyIOTh iCTOpUYHE MUCJIEHHS
cycninbcTBa. BusHavyeHo, o yKpaiHChbKUil KiHemaTorpad QyHKIiOHYye SIK ME€XaHi3M KOHCTPYIOBaHHS KyJIbTypPHOI
nam’sTi Ta inTepnperauii icropuuHoro gociny. Oco6MBY yBary NpupiseHo AOCTiIXEeHHIO HEKIACUYHOTO
icTOpU3My 4K KyJIbTYPOJIOTIYHOI MapaJurMu Cy4aCHOrO YKPaiHChKOTO KiHO. BCTaHOBJIEHO, 10 B MEXKaX
HEKJIACMYHOI0 iCTOpU3MY iCTOpisl IOCTa€ He SIK €UHNUI 3aBePIIEeHUI HapaTUB, a K 6araToOBUMIPHUI IIPOCTip
iHTepnpeTalili, y IKOMy BaXJIMBY POJIb BiJlirpalOTh CUMBOJIYHI 00pa3u, KyJIbTypHi KOY, KOJIEKTUBHA IIaM'SITh Ta
iHAMBinyanbHUI DOCBiL,. Y pOOOTi JOCTIIPKEHO COLiOKYIbTYpPHY JeTepMiHalil0 TBOPYOTro MOIYKY YKPaiHCbKUX
KiHemaTorpadicTiB y pi3Hi icropuyHi nepiogu. BusHaueHo, 110 pO3BUTOK YKpaiHChKOI'O iCTOpUYHOTO KiHemaTorpada
6e3rocepeHbO 3aJ1€KaB Bifl MOJITUYHOTO KOHTEKCTY, JeP>KaBHOI KyJIbTYPHOI [IOJIITUKY, i€0JI0TYHOTO KOHTPOJIIO,

TpaHcdopmallii CyCHiIbHUX 1[iHHOCTE! Ta MPOLIECiB HALliOHATILHOTO CaMOYCBiTOMJIEHHS.

2. The thesis research is devoted to a comprehensive culturological analysis of the principle of historicism in
Ukrainian cinema of the 20th-21st centuries. The work examines the specifics of the representation of historical
experience in Ukrainian cinema, the peculiarities of the formation of historical memory, the mechanisms of
interpreting the past, as well as the role of cinema in the processes of constructing national identity and historical
consciousness of society. The relevance of the research topic is due to the growing role of cinema as one of the
key cultural mechanisms for understanding history in the context of modern socio-cultural transformations,
information conflicts and rethinking the national past. The problem of historicism acquires particular importance
in the Ukrainian context, where cinema of the 20th-21st centuries functions not only as an artistic form, but also
as a space for the formation of cultural memory, the representation of historical traumas, national liberation
processes and modern military experience. The relevance of the research is also determined by the need for a
comprehensive cultural understanding of Ukrainian historical cinema, which for a long time was studied mainly
within the framework of art history or purely film history approaches. The object of the research is Ukrainian
cinema of the 20th-21st centuries as a cultural phenomenon. The subject of the research is the principle of
historicism in Ukrainian cinema of the 20th-21st centuries, its culturological, axiological, semiotic and socio-
cultural aspects. The chronological boundaries of the study cover the period from the formation of Ukrainian
cinema in the 1920s to the modern stage of development of the film industry, including the latest documentary and
war cinema of the period of the Russian-Ukrainian war. The thesis examines the features of the functioning of
classical and non-classical historicism in Ukrainian cinema. Particular attention is paid to the problems of cultural
memory, historical narrative, anthropocentrism, symbolic models of representation of the past, as well as the role



of the viewer in the process of interpreting a cinematic text. The methodological basis of the study is a
culturological approach, which allows us to consider cinema as a multidimensional system of representation of
historical experience. The work uses historical-culturological, systemic, axiological, semiotic, hermeneutic and
comparative methods. Important are the concepts of cultural and collective memory of J. Assmann and M.
Halbwachs, the theory of “places of memory” by P. Nora semiotic approaches by W. Eco, the concept of narrativity
by P. Ricouer, as well as modern cultural and film studies of Ukrainian historical and documentary cinema. The
material for the study was films from different periods of the development of Ukrainian cinema, in particular films
by Oleksandr Dovzhenko, Serhiy Paradzhanov, Yuriy Illenko, Leonid Osyka, Ivan Mykolaychuk, as well as modern
feature and documentary films: «Shadows of Forgotten Ancestors», «White Bird with a Black Sign», «Well for the
Thirsty», «Prayer for Hetman Mazepa», «Guide», «<Haytarma», «Home», «Cyborgs», «20 Days in Mariupol» and
others. The thesis proves that the principle of historicism in Ukrainian cinema is implemented not only through
the factual reproduction of events, but also through a system of cultural, symbolic and narrative models that shape
the historical thinking of society. It is determined that Ukrainian cinema functions as a mechanism for
constructing cultural memory and interpreting historical experience. The principle of historicism in the study is
considered in its non-classical meaning, as a complex cultural mechanism for understanding the past, which
functions through a system of narrative, symbolic and value models. It is proven that cinema is a special form of
cultural communication, within which not only the representation of historical reality takes place, but also the
construction of meanings associated with collective memory, national identity and social experience. Historical
cinema in this context appears as a space for interaction of different interpretations of the past, which are formed
under the influence of cultural traditions, social transformations and current value orientations. Particular
attention is paid to the study of the relationship between historical narrative and cultural memory. It has been
established that cinema not only reproduces historical events, but also participates in the formation of models of
collective perception of history, determines the ways of interpreting socially significant events and contributes to
the actualization of historical experience. That is why Ukrainian cinema is considered an important factor in the
preservation of cultural heritage, the formation of historical consciousness and maintaining the continuity of
cultural memory in the conditions of social change.
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