O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeP: 0826U003764
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 17-07-2026

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. JIro6inenp Hazapiit IropoBuy

2. Nazarii L. Liubinets

KBasmigikamis:

InenTudikarop ORCID ID: 0000-0002-9492-5295
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaJabHOCTI: 025

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO
FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO
OcCBiTHBO-HayKOBa Mporpama 3i CreniaJbHOCTi: 025 My3nyHe MUCTELTBO
JaTa 3axucTy: 14-07-2026

CneniaJbHICTh 32 OCBITOIO: My31nyHe MUCTEITBO
Micue po6oTH 3400yBaya: Oprawuiszanis BincyTHs

Kopg 3a €JPIIOY: 00000000

Micue3HaxoaKeHHS: ------ , Kuis, 00000, Vkpaina
dopma ByracHOCTI: 3mimana

Cdepa ynpasiriHHS:

InmenTudikarop ROR:




I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi CleliaJai30BaHOi BYEHOI pazu). PhD 14453

IToBHe HaﬁMCHyBaHHH Iopn,qnqﬂoi ocoou: Jporobuipkuii Jep>xaBHUM NeJaroriyHuil yHiBepcureT iMeHi
IBaHa ®paHka

Kopg 3a €IPIIOY: 02125438

Micue3HaxoaKeHHS: ByJ. IBana ®panka, Jporobuy, [Iporobunpkuii p-H., 82100, Yrpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliIMEeHYBaHHS IOPUAHYHOL 0COOM: [Iporo6ulibKuii iep>KaBHUI earoriyHui yHiBepCUTET iMeHi
IBaHa ®paHka

Kopg 3a €IPIIOY: 02125438

Micue3HaxoaKeHHS: BYJ1. IBaHa @paHka, [lporo6udy, [Jporo6unibkuii p-H., 82100, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Koau TeMaTHYHHUX py6puK: 18.41.51, 18.41.01.15, 18.41.07.11, 29.37.43

Tema guceprauii:
1. «[isnpHicTb “Motion Trio” B KOHTEKCTI aKOPIEOHHOTO KaMepHO-aHCaMbJIeBOr0 MUCTELTBA KiHIs XX — 11049aTKy

XXI cTomiTTS».

2. The activities of the «Motion Trio» in the context of accordion chamber and ensemble art of the late 20th - early
21st century.

Pedepat/anoranis:

1. JTro6inewp H.I. «JlismpHicTs “Motion Trio” B KOHTEKCTi aKOPAEOHHOT0 KaMepHO-aHCaMOJIeBOTO MUCTEITBA KiHLIs
XX - noyvartky XXI crositTsa». — KBasigikaliliHa HayKoBa Npalis Ha [paBax pykomnucy. Jlucepraiiisg Ha 3000yTTs
cTyrneHs nokropa ¢inocodii 3a crnenianpuicTio 025 — MysnyHe muctentBo (02 — KysbTypa i MUCTELITBO).
Jporo6uipkuii nepxaBHUM NefjarorivHui yHiBepcuret imeHi IBaHa ®panka, MiHicTepcTBo ocBiTy i Hayku Ykpainuy,
Hporo6uy, 2026. Iucepraliiio NpUCBIYEHO TOCIIKEHHIO isIBHOCTI I0JIbChKOTO aKOPJEOHHOTO aHCaMObJTIO
«Motion Trio» B KOHTEKCTi PO3BUTKY aKOPJ,€OHHOTO KaMepHO-aHCaMO6J1€BOr0 MUCTELTBA KiHLsl XX — no4yaTKy XXI
CTOMITTA. Y po6OTi BUBHAUEHO Miclie aHCaMObJII0 B €BOJIIOL] OGHOPITHOTO aKOPIEOHHOTO aHCAMOJIIIO0, OOT PYHTOBAHO

TBOpYicTb «Motion Trio» sIK aBTOPCbKY MOZEJIb Cy4aCHOT'O aKOPAEOHHOIO TPio, BUSBJIEHO MPOBifHI KOMIIO3ULIHHO-



BUKOHABCLKi IPUIIOMHU KOJIEKTUBY Ta PO3KPUTO CayH[-IU3aTHEPCHKUY BUMIP OT0 XY, 05KHbOBMKOHABCHKOTO
MUCJIEHHS. MeTa [ociiKeHHs — Ha OCHOBI aHasi3y eBOJIoLii O HOPiAHOrO aKOPAEOHHOTO aHCaMOJII0
OOI'PYHTYBaTU TBOPUicTh «Motion Trio» K aBTOPCbKY MOJ€JIb Cy4aCHOT'O aKOPZE€OHHOTO TPio, OCMUCJIEHY KpPi3b
KOHILIENT CcayHJ-Au3aiiHy. HaykoBa HOBM3HA OTPUMAHUX Pe3yJIbTaTiB. [lucepTallis € nepmum y BiTYU3HSIHOMY
MY3MKO3HABCTBI JOCBiJOM CUCTEMHOIO OCMHUCJIEHHS TBOPYOCTI [10JIbCHKOTO aKOPA,EOHHOr0 aHcamb6:110 «Motion
Trio». ¥ gucepraliii Briepiie: — o6IpyHTOBAHO MOHSTTSI aKyCTUYHOTO CayHI-AU3alHy K aHJIiTUYHY KaTeropiio Jjst
OCMUCJIEHHS TBOPUYOCTi «Motion Trio»; — cucTeMaTHU30BaHO AKepesibHy 6a3y, MOB'I3aHy 3 TBOPYICTIO aHCaAMOJIIO
«Motion Trio»; - BUsIBJIEHO KOMITO3ULIIHO-BUKOHABCBKI Npuitomu «Motion Trio» Ta po3kputo crenudiky ix
METOAMKO-BUKOHABCBKOI peasisallii; — OKpecaeHO YKPAiHCBKUI i TOJIbCbKUI KOHTEKCTU MOJEPH-aKOPIEOHHOTO
MUCJIEHHS SIK [lepeiyMOBY (OPMYBaHHS BUKOHABChKOI MOJIeJli aHCaMOI10; — y3arajbHEHO iCTOPUKO-TEOPETHUYHI
3acazay cayHZ-[u3aiiHy B TeaTpi, KiHo Ta Bigeoirpax. Habysiu noganbuioro po3BUTKY HaAyKOBi TIOJIOKEHHS ITPO
KaMepHO-aHcam6J1eBe BUKOHABCTBO, MOJIEpH-0asiH Ta )KaHPOBO-TUIIOJIOTIYHY IIPUPOAY OJAHOPiIIHOTO aKOPAEOHHOTO
aHcamb61r0. OGI'PYHTOBAHE B McepTallii MOHATTS aKyCTUYHOTO CayH[-AM3alHy Jajl0 3MOTy OCMUCJIUTUA TBOPYiCTh
«Motion Trio» He JuIIe K PO3MMPEHHS BUKOHABChKUX i TEMOPOBUX MOKJIMBOCTE aKOPI€OHA, a SIK CIIOCi6
aKyCTUYHOTO NIPOEKTYBAHHS 3BYyKOBOTO C€peloBULIA. Y 11iil MOZeJli TPY aKyCTUYHI aKOpAeOH! (PYHKLIOHYIOTb SIK
LiJlicHa cucTeMa oprasisatii Temopy, IyMy, IPOCTOPY, Pyxy, GakTypHOI WiIbHOCTI Ta fpaMaTtyprii 3By4aHHs. Binrak
«Motion Trio» penpeseHTye NPUKIaJ aKyCTUYHOrOayH - J13aliHy, peaizoBaHoro 3aco6amu OHOPifHOro
AKOPJIEOHHOTO TPio, ie K1Be BUKOHAHHS HabyBae (QyHKLiN (OpMyBaHHS 3ByKOBOT'O IIPOCTOPY, Yacy, yBary,
006pa3HOCTi U Xy#OKHBOI ApamMaTyprii TBOpy. Kio4yoBi cjioBa: My3auyHe MUCTELITBO, aKOPAEOHHO-0asHHE
MUCTELTBO, aKOPAEOH, KAMEPHO-aHCaMbJIEBE€ MUCTELTBO, aHCAaMOJIeBE BUKOHABCTBO, BUKOHABCTBO, OJHOPiTHUI
aKop/IEOHHUI aHCaMObJIb, akopAieoHHe Tpio, Motion Trio, MogepH-6asH, KOMIIO3UTOPCbKA TBOPUiCTh, BUKOHABCHKUI
penepryap, KOMIIO3ULiHO-BUKOHABChKi IIPUIOMHU, BUKOHABELb-aPTUCT, PELIEINLS, IHTEpIIpETAallisi, BAKOHABChKO-
My3MKO3HaBYa iHTepIIpeTallis, OpraHoJIorisi, TeMOpOopericTpoBa cucremMa, KaMepHO-iHCTpyMeHTaJbHa IT'eca,
TBOPUYO-TIpodeciiiHa IisiyIbHICTb, My3UYHUN JIaHIA]T, 3ByKOBE CEPENOBUILE, CAayH I -AN3aiH, aKyCTUYHUI CcayH] -
IV3aiH.

2. SUMMARY Liubinets N. I. The activities of the «Motion Trio» in the context of accordion chamber and ensemble
art of the late 20th - early 21st century. - The qualifying scientific work on the rights of a manuscript. Dissertation
for obtaining the scientific degree of Doctor of Philosophy in the specialty 025 — Musical Art (02 - Culture and Art).
Drohobych Ivan Franko State Pedagogical University, Drohobych, 2026. The dissertation is devoted to the study of
the activities of the Polish accordion ensemble «Motion Trio» in the context of the development of accordion
chamber ensemble art at the end of the 20th and the beginning of the 21st century. The research determines the
ensemble’s place in the evolution of the homogeneous accordion ensemble, substantiates the work of the «Motion
Trio» as an original model of a contemporary accordion trio, identifies the leading compositional and performance
techniques employed by the group, and reveals the sound-design dimension of its artistic and performance-
oriented thinking. The aim of the research is, based on an analysis of the evolution of the homogeneous accordion
ensemble, to substantiate the work of the «Motion Trio» as an original model of a contemporary accordion trio,
interpreted through the concept of sound design. Scientific novelty of the obtained results. The dissertation is the
first attempt in Ukrainian musicology to provide a systematic interpretation of the creative work of the Polish
accordion ensemble «Motion Trio». For the first time, the dissertation: — substantiates the concept of acoustic
sound design as an analytical category for interpreting the work of «Motion Trio»; - systematizes the source base
related to the creative activity of the «Motion Trio»; - identifies the compositional and performance techniques of
the «Motion Trio» and reveals the specifics of their methodological and performance implementation; - outlines
the Ukrainian and Polish contexts of modern accordion thinking as a prerequisite for the formation of the
ensemble’s performance model; - generalizes the historical and theoretical foundations of sound design in theatre,
cinema, and video games. The scientific provisions concerning chamber ensemble performance, the modern
bayan, and the genre-typological nature of the homogeneous accordion ensemble have been further developed.
The concept of acoustic sound design substantiated in the dissertation made it possible to interpret the creative
work of the «Motion Trio» not merely as an expansion of the performance and timbral possibilities of the



accordion, but as a means of acoustically designing a sonic environment. Within this model, three acoustic
accordions function as an integrated system for organizing timbre, noise, space, movement, textural density, and
the dramaturgy of sound. Thus, the «Motion Trio» represents an example of acoustic sound design realized
through the medium of a homogeneous accordion trio, in which live performance acquires the functions of
shaping the sonic space, time, attention, imagery, and artistic dramaturgy of the composition. Keywords: musical
art, accordion-bayan art, accordion, chamber ensemble art, ensemble performance, musical performance,
homogeneous accordion ensemble, accordion trio, Motion Trio, modern bayan, compositional creativity,
performance repertoire, compositional and performance techniques, performer-artist, reception, interpretation,
performance-musicological interpretation, organology, timbre-register system, chamber-instrumental piece,
creative and professional activity, musical landscape, sound environment, sound design, acoustic sound design.
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VIII. 3ak1104Hi BiZOMOCTI
Biacue IlpisBume IM'st [To-6aTbKOBI Bepmec Ipuna Jlaspenriisna
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ByiacHe IlpizBumie Im's ITo-6aThKOBI Bepmec Ipuna JlapentiiBHa
TOJIOBYIOYOTO Ha 3acCiiaHHi

BiznoBigassHHH 3a MiATOTOBKY IBax CairslaHa
00JIiIKOBHX JOKYMEHTIB

PCGCTpaTop FOpuenko TetsiHa AHaToJiiBHA
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