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2. The phenomenon of the Dmytro Hnatyuk’s creative work in the musical and theatrical culture of Ukraine in the
second half of the 20 - early 21centuries.

Pedepar:

1. locnimpkeHHs IpUCBSIY€HEe MUCTELTBO3HABYIN ekcriepTusi peHoMmeHa TBopyocTi JImutpa ['HaTioka B My3U4HO-
TeaTpasbHill KyabTypi YKpainu apyroi nososuHu XX — noyatky XXI ctositTs. HaykoBolo po6eMolo aucepraliii €
KOMILJIEKCHE MUCTELTBO3HABYE Ta KyJIbTYPOJIOTriYHe NOCIiIpKeHHs (peHOMeHa TBOpYocTi IMUTpa MuxainoBuya
['HaTiOKa - BUIATHOTO OIIEPHOTO CIIiBaKa, PEXKMCEPa-IIOCTAHOBHYKA, I1€[arora Ta rpo-MaJiCbKOro Aisya, mo
CIIOHYKA€ [10 00’€KTUBHOTO aHaJli3y iCTOPUYHUX [IPOLECiB My3U4HOI KYJIbTYPU YKpaiHu gpyroi nojgoBuHu XX -

IMO04aTKy XXI CTOJIiTTH, a Bi,]_ITaK i OCMMCJINTU BUTOKU Cy4aCHUX MUCTEUbKUX SABUI Y HaLliOHaJIbHOMy AYy-XOBHOMY



IIPOCTOPI 1061 OHOBJIEHHS, BUSIBUTHU CYTHICTb Xy/IOKHbOI TBOPYOCTi B KOHTEKCTI 3arajlbHO-IyMaHiTapHOTO
IVCKypCY. Y yacu CbOTOZeHHS, SIKHANObiblIe BifdyBaeTbcs 1oTpebda inenTudikanii ykpaincbKoi 1yxOoBHOI
CHajIIMHY, KpUCTasisaLlii B il OCHOBi MEHTaJIbHUX CYTHICHO-HENIOBTOPHUX 0COOJIUBOCTEN. YIIPOJOBX OCTaHHIX
OECSTWITh LOCJiIPKEHHS B LIAPUHI TBOPUOi 6i0rpadiCTUKM CTaau OGHMMU 3 Hail3aTPeOyBaHIIMX Y BITYM3HSHIN
ryMaHitTapucTtuLi. AIiKe COLiOKYJIbTYPHUY PO3BUTOK CYCIIJIbCTBA 3HAYHOIO MiPOIO 3yMOBJIIOETHCS AisIJIBHICTIO
0COOMCTOCTE, SIKi BOJIOAiI0Th OCOOGJIMBOIO BOJIEIO TA [TOTEHIAIOM, 11O 37iICHIOIOTh aKTUBHUI MUCTELIbKUI I1OCTYII
i XyZOKHi BiIKpATTS. BUOKpEMIIIOI0UM MOHSITTSI MUTISI B OKpEMY IVIOLIMHY aHali3y, cydac-Ha 'yMaHiTapyuCTHAKa
3HAQYHO PO3MIMPUIIA HAYKOBUN TE3AYPYC, CTPYKTYPYIOUYU MOT0 CUHOHIMIYHY IOCIIiJOBHICTb, 1J0 BUPAXKEHA TAKUMU
MOJEJIIMU SIK: MaiiCTep, Xy-LO0KHUK, MUTeLb, pePJIeKCUBHUN XY 0>KHUK, CTUMYJIIOI0YU J10 IIEPMAaHEHTHOI'O
IIepEOCMUCIIEHHS KaTeropiajlbHOTo anapary He TiJIbKi MUCTELITBO3HABCTBA, a 1 KyJIbTypoJiorii, dpinocodii,
COLi0JIOrii, ICKUXOJIOTi]. 3aKPiIIIOI0YM IPO6IeMY B 00-paHUI KOHTEKCT, MM MAEMO MO>KJIMBICTD BiJICJIiIKyBaTH
MIOCJIiOBHOTO CTAHOBJIEHHS Ta 3BEPILIEHHS Y CKJIAJIHOMY KOMYHIKaTUBHOMY cepenoBulli. Came Kpi3b IPU3MY
6iorpagictuxu, 6iorpaiuHOro METOMY JOCII)KEHHS CTa€ MOXJIMBUM PEKOHCTPYKLis IPMXOBAHUX paHille i
MaJIOBUBYEHUX ACIIEKTiB TBOPUOi aKTUBHOCTI, peieKcis Koi 3yMOBJIeHa CUCTEMAaTU30BAaHUMU EMITIPUYHUMU
HaJ0aHHIMHY, iX OCMUCJIEHHSIM 3 [TOAAJIBIINM BKJIIOUEHHSIM Y BUMIP TEOPETUYHOTO y3arajbHEeHHS Ta
06rpyHTyBaHHs. CpopMy-JII0BaTH BU3HAUYEHHS TBOPUYOi OCOOMCTOCTI Ha BiCTPi CyyaCHUX HayKOBUX BUCHOBKIB €
HAJ3BUYAMHO CKJIAJHMM 3aBJAHHSIM, OCKIJIBKY il CMUCJIOBA CTPYKTYpPa CyTTEBO PO3NOPOLIYETHCS B PE3YJIbTATI
[I€PMaHEHTHOI 3MIHM IHCTPYMEHTAPIiIo Mi3HaHHA ii CyTHOCTI. 3a YMOBU BKJIIOYEHHS IIOHATTA Y 3a3HAYEHUN
KOMYHIKaTMBHUI IIPOCTip, IOPYIIYIOTHCS BifIIOBiIHI TpaMaTU4Hi Ta CHHTAKCUYHI 3B513KH, 1110, BiZIIIOBiIHO,
CTHMYJIIOE [0 [IEBHUX CEMAaHTUYHUX BUKPUBJIEHD Ta IO-PYyLIEHB. 3aCTOCOBYIOUM OGiorpadiuHuii MeTof,
IOCJIiIPKEHHSI, MU BUBYAa€EMO YHiKabHY NocTath — JI. M. 'HaTIOKa B KOHTEKCTi pO3BUTKY MY3UYHOI KyJIbTYpU YKpaiHu
Ipyroi nosoBuHU XX — no4aTtky XXI cTOJIITTS, TBOPYICTDb SKOTO CTajia HEBiZ€MHOIO CKJIAIOBOIO HE JINIIe
BITYM3HSIHOTO, @ 1 CBITOBOTO OIIEPHOI'O MUC-TELITBA. Moro iHIMBiyasbHi TBOPYi 3BEPILIECHHS HE TiJIbKU YBIAIILIN L0
30JI0TOr0 (POHAY HalliOHAJIbHOI KyJIbTYPH, a 1 JAIOTh 3MOTY IEPEOCMUCIIATHY KIJIOYOBi aC-TIEKTH B PO3BUTKY
YKPaiHCBKOTO My3U4YHO-TE€ATPaJIbHOTO MUCTELTBA. 11 TOro, 06 3IilICHUTH 06’ €KTUBHE, HEYIIepeIsKeHe
IoCHimKeHHs 06'eMHOI ciafmyHy [Imutpa ['HaTioKa He JIMile sIK YHiKaJbHOro apTedakry, a i 36arHyTy HOro
YUCJIEHHI 3B’13KH1 3 YKPaiHChKOIO TPAMLII€I0, i 31 CBITOBUMU TEHAEHIISIMU My3U4-HOT'O TE€ATPY, BAPTO BUCBITJINTU
CKJIafiHi ¥ 6araTorpaHHi NPOLIECU CTaHOBJIEHHS i pO3BUTKY Liiel MUCTELbKOI ranysi B YKpaiHi 3arasiom. Takui miaxin
BHMarae 3ajy-4eHHS [0 aHAJITUYHOrO anapary AUcepTallii akTyasbHOTO MJIACTy CYy4aCHOI KYJIbTypOJIOTiYHO-
MMCTELTBO3HABYOI ;YMKH — IICUXOJIOTIYHOI XapaKTEPUCTUKU MUTILA y CBIiTJIi iCHYIOYMX Ha CbOTOJIHI KOHIIETLIi
[ICUXOJIOTil TBOPYOCTI, @ TAaKOXX BU3HAYEHHS €CTETUKO-CBITOIJISIAHUX MTPIOPUTETIB BUAATHOTO MaiicTpa K
CBOEPIIHOrO MEXaHi3My [0 Ii3HaHHS CYTHOCTI 10TO IHAMBIAYaJIbHOCTI Ta HEIIOBTOPHOCTI. B34Ta 3a OCHOBY
IOCJII>KEHHSI CUCTEMHA NOCiTOBHICTh — JIMUTPO ['HATIOK: OnlepHUA CIiBaK, peXXrCep-TIIOCTAHOBHUK, EJIaror 1ae
MOXJIMBICTb LIi7TICHO OXOIIMTH TBOpYY Giorpadiro MuTlLisl, KOMIIJIEKCHO ITpOaHasi3yBaTh HAaKOMWYEHU JOCBiM B

KOHTEKCTi I0ro MaTepiasbHOTrO Ta IyXOBHOTI'O HAZOAHHSL.

2. The scientific problem of the presented dissertation is the complex study of art and culture of Dmytro
MykolaiovychMykhaiovych Hnatyuk's creativity phe-nomenon, an outstanding opera singer, stage director,
teacher and public figure, which prompts an objective analysis of the historical processes of musical culture in
Ukraine in the second half of the 20th and the beginning of the 21st century, and thus, to understand the origins of
modern artistic appearance in the national spiri-tual world of modernisation, to reveal the essence of artistic
creativity in the con-text of the general humanitarian discourse. In the present times, the greatest need is for the
identification of the Ukrainian spiritual heritage, the crystallisation of es-sentially-unique features in its mental
basis. Names such as Eugenia Mirosh-nichenko, Anatoliy Solovyanenko, Dmytro Hnatyuk are a breakthrough in the
Ukrainian mentality in the sphere of its world art recognition, creating a landmark for national identity. Using the
biographical method of research, we study the unique figure - D. M. Gnatyuk in the context of the Ukrainian
musical culture development in the second half of the 20th and early 20th centuries, whose creativity has become
an integral part of not only domestic but also world operatic art. His individual crea-tive achievements not only



entered the golden fund of the national culture, but also allow us to rethink the key aspects of the development of
Ukrainian musical and theatrical art. In order to carry out an objective, unbiased study of Dmytro Hnatyuk's
volumetric heritage not only as a unique artifact, but also to grasp his numerous connections with the Ukrainian
tradition, and with the world tendencies of the musical theater, one should highlight the complex and multifaceted
proc-esses of formation and development of this artistic industry in Ukraine as a whole. Such an approach requires
the inclusion of a contemporary cultural-artistic thought - the psychological characteristics of the artist in the
light of existingpsychological concepts of creativity, as well as the definition of the aesthetic-ideological priori-ties
of the outstanding Master as a kind of mechanism for the knowledge of the essence of his personality and
originality, to the analytical apparatus of the disser-tation. Dmytro Hnatyuk: opera singer, director-director,
teacher gives an opportu-nity to comprehensively cover the creative biography of the artist, comprehen-sively
analyse the accumulated experience in the context of his material and spiri-tual heritage.
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