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2. The phenomenon of the Dmytro Hnatyuk’s creative work in the musical and theatrical culture of Ukraine in the
second half of the 20 - early 21centuries.

Pedepar:

1. ocnimkeHHs IPUCBIYEHE MUCTELTBO3HABYIN ekciepTusi peHomeHa TBopYocTi [IMuTpa 'HaTIOKa B My3UYHO-
TeaTpasbHill KyabTypi YKpainu apyroi nososunu XX — noyatky XXI crositTs. HaykoBoio 1pobsemoro aucepraLiii €
KOMIIJIEKCHE MUCTELITBO3HABYE Ta KyJIbTypPOJIOTiuHe JOCiI)KeHHs peHOoMeHa TBopuocTi IMutpa Muxaitiosruya
I'HaTioKa - BUAATHOTO OIEPHOTO CIiBaKa, peXXucepa-MoCTaHOBHYKA, 1€[arora Ta rpo-MaJiCbKOro Ais4a, o
CIIOHYKa€ J10 00'€KTMBHOTO aHali3y iCTOPMYHUX MPOLECiB My3UYHOI KyJIbTYpH YKpaiHu Ipyroi nosoBuHu XX —
noyatky XXI CTOJIITTS, a BiiTaK i OCMUCIIMTY BUTOKM CY4aCHUX MUCTELILKUX SIBUII Y HAL[iOHAJIbLHOMY JIy-XOBHOMY
IIPOCTOPIi 100U OHOBJIEHHS, BUSIBUTU CYTHICTb XYJ0>KHbOI TBOPYOCTi B KOHTEKCTI 3araJbHO-TYMaHiTapHOTrO
IOUCKYpCy. Y Yacu CbOTOZIEHHS!, SIKHAOiIbIe BifuyBaeThcs NOTpeba ineHTudikauii ykpaiHCbKoi yXOBHOI

CHajIIMHY, KpUCTasisaLii B il OCHOBi MEHTaJIbHUX CYTHICHO-HEIIOBTOPHUX 0COOJIMBOCTEN. YIIPOJOBX OCTaHHIX



IeCATUJITh JOCTiIKEeHHS B LaPUHi TBOPYOi 6i0orpadicTHKy CTaly OJHUMU 3 Hait3aTpeOyBaHINX y BITYM3HSIHIN
T'YMaHITapUCTULi. AJIK€ COLiOKYJIbTYPHUN PO3BUTOK CYCIIiJIbCTBA 3HAYHOIO MipOIO 3YMOBJIIOETHCS [1iSJIBHICTIO
0CO6MCTOCTE, SIKi BOJIOAiI0Th OCOOJIMBOIO BOJIEIO Ta MOTEHIIAIOM, 110 3/iICHIOIOTh aKTUBHUI MUCTELIbKUI I1OCTYTI
i XyZOXHi BiIKpATTS. BUOKpEMIIIOI04M MOHSITTSI MUTISI B OKpEMY IVIOMIVHY aHali3y, cydac-Ha 'yMaHiTapuCTHAKa
3HAYHO PO3IIMPUJIA HAYKOBUH TE3AYPYC, CTPYKTYPYIOYM 1Or0 CUHOHIMIYHY MOCIIiIOBHICTD, 110 BUPpa)k€HAa TaKUMU
MOJIEJIIMU SIK: MAlICTeP, Xy-J0KHUK, MUTELb, PEDIIEKCUBHUN XyJJOKHUK, CTUMYJIIOIOYM [IO IEPMAaHEHTHOTO
[IepEOCMUCIIEHHS KaTeropiajlbHOTO anapary He TiJIbKi MUCTELITBO3HABCTBA, a 1 KyJIbTypoJiorii, dpinocodii,
coriiosiorii, mcuxoJorii. 3aKpirioYu MpobiemMy B 06-paHuil KOHTEKCT, MM MAEMO MO>KJIMBICTD BiZIC/iIKyBaTH
IIOCJIilOBHOTO CTAHOBJIEHHS Ta 3BEPLIECHHS Y CKJIAJIHOMY KOMYHIKaTUBHOMY cepenoBuili. Came Kpi3b IIPU3MY
6iorpagicTuku, 6iorpadiuHOro METONY JOCIIKEHHS CTa€ MOXJIMBUM PEKOHCTPYKLis MPUXOBAHUX PaHille i
MaJIOBUBYEHUX aCIEKTiB TBOPYOi aKTUBHOCTI, pedJieKcis sIKOoi 3yMOBJIeHa CUCTEMATU30BAHUMU €MITipUYHUMU
Ha/I0aHHAMHU, iX OCMUCJIEHHSM 3 MOJAJIbIIMM BKJIIOYEHHSIM Y BUMIP TEOPETUYHOTO y3araJbHEHHS Ta
06rpyHTyBaHHs. C(popMy-JII0BaTH BU3HAUYEHHS TBOPYOi OCOOMCTOCTI Ha BiCTPi CyyaCHUX HayKOBUX BUCHOBKIB €
HAJ3BUYAMHO CKJIAJHMM 3aBJAHHSIM, OCKIJIBKY il CMUCJIOBA CTPYKTYPa CyTTEBO PO3NOPOLIYETHCS B PE3YJIbTATI
[IEPMaHEHTHOI 3MiHU iIHCTPYMEHTAPiIo Mi3HaHHA ii CYTHOCTI. 32 YMOBU BKJIIOYEHHS [IOHATTS y 3a3HAYEHUN
KOMYHIKaTMBHUI IIPOCTIp, IOPYIIYIOTHCS BifIIOBiHI TpaMaTU4Hi Ta CHHTAaKCUYHI 3B'513KH, 1110, BiZIIIOBiIHO,
CTHMYJIIOE [0 NIEBHUX CEMAaHTUYHUX BUKPUBJIEHD TA IO-PYLIEHB. 3aCTOCOBYIOUM OiorpadiyHnii MeTo[,
DOCIIIKEHHS, MU BUBYa€MO YHIiKaIbHY noctatsh — JI. M. 'HaTIOKa B KOHTEKCTI PO3BUTKY MY3MYHOI KyJIbTYpU YKpaiHU
Ipyroi nosoBuHU XX - no4yaTtky XXI cTOJIITTS, TBOPYICTb SKOTO CTaja HEBi'€MHOIO CKJIaIOBOIO HE JINIIe
BITYM3HSIHOTO, @ 1 CBITOBOT'O OIIEPHOI'O MUC-TELITBA. Moro iHIMBiTyasbHi TBOPYi 3BEPLIECHHS HE TiJIbKU YBIILIN L0
30JI0TOr0 (POHAY HalliOHAJIbHOI KyJIbTYPH, a I JAIOTh 3MOTY IEPEOCMUCIIATY KJIOYOBi aC-TIEKTH B PO3BUTKY
YKPaiHChKOTO My3MYHO-T€aTPaJbHOrO MUCTELTBA. [I7151 TOTO, 06 3IilICHUTU 06 €KTUBHE, HEYIIEPEIPKEHE
IOCTiIKeHHs 06'eMHOI ciafmyHy JImutpa ['HaTioKa He JIMIIe SIK YHIKaJbHOTo apTedakTy, a i 36arHyTH HOro
YUCJIEHHI 3B’13KH1 3 YKPAiHCBKOIO TPAMLII€I0, i 3i CBITOBUMU TEHAEHILISIMA My3U4-HOTO TE€ATPY, BAPTO BUCBITJIATU
CKJIaJIHi 1 6araTorpaHHi polecyu CTaHOBJIEHHS i PO3BUTKY Liiel MucTelpKoi ranysi B Ykpaini 3arasiom. Takuil migxin,
BHMarae 3ajly-4eHHS [0 aHAJITUYHOrO anapary AucepTalii akTyasbHOrO IJIaCTy Cy4acCHOI KYJIbTypOJIOTiYHO-
MMCTELTBO3HABYOI YMKH — IICUXOJIOTIYHOI XapaKTEPUCTUKU MUTLA Y CBIiTJIi iCHYIOYMX HA CbOTOJHI KOHLIETILIii
[ICUXOJIOTII TBOPYOCTI, & TAKOXK BU3HAYEHHS €CTETUKO-CBITOIVISIAHUX IPIOPUTETIB BUIATHOrO Mancrpa sk
CBOEPIIHOrO MEXaHI3My [10 MiZHAHHS CYTHOCTI 1OTO iHAMBiAYaJIbHOCTI Ta HEIIOBTOPHOCTI. B3gTa 3a OCHOBY
IOCJIIPKEHHST CUCTEMHA IOCJIiTOBHICTD — JIMUTPO ['HATIOK: ONIepHUHA CIIiBaK, peXX1CepP-TIOCTAHOBHUK, I1€J1aror 1ae
MOXJIMBICTb LIiJTICHO OXOIIUTH TBOpYY Oiorpadiro MuTLSI, KOMIIJIEKCHO [TPOaHasi3yBaTh HAaKOMWYEHN JOCBiM B

KOHTEKCT] I0ro MaTepiasbHOrO Ta IyXOBHOI'O HAZOaHHSL.

2. The scientific problem of the presented dissertation is the complex study of art and culture of Dmytro
MykolaiovychMykhaiovych Hnatyuk's creativity phe-nomenon, an outstanding opera singer, stage director,
teacher and public figure, which prompts an objective analysis of the historical processes of musical culture in
Ukraine in the second half of the 20th and the beginning of the 21Ist century, and thus, to understand the origins of
modern artistic appearance in the national spiri-tual world of modernisation, to reveal the essence of artistic
creativity in the con-text of the general humanitarian discourse. In the present times, the greatest need is for the
identification of the Ukrainian spiritual heritage, the crystallisation of es-sentially-unique features in its mental
basis. Names such as Eugenia Mirosh-nichenko, Anatoliy Solovyanenko, Dmytro Hnatyuk are a breakthrough in the
Ukrainian mentality in the sphere of its world art recognition, creating a landmark for national identity. Using the
biographical method of research, we study the unique figure - D. M. Gnatyuk in the context of the Ukrainian
musical culture development in the second half of the 20th and early 20th centuries, whose creativity has become
an integral part of not only domestic but also world operatic art. His individual crea-tive achievements not only
entered the golden fund of the national culture, but also allow us to rethink the key aspects of the development of
Ukrainian musical and theatrical art. In order to carry out an objective, unbiased study of Dmytro Hnatyuk's
volumetric heritage not only as a unique artifact, but also to grasp his numerous connections with the Ukrainian



tradition, and with the world tendencies of the musical theater, one should highlight the complex and multifaceted
proc-esses of formation and development of this artistic industry in Ukraine as a whole. Such an approach requires
the inclusion of a contemporary cultural-artistic thought - the psychological characteristics of the artist in the
light of existingpsychological concepts of creativity, as well as the definition of the aesthetic-ideological priori-ties
of the outstanding Master as a kind of mechanism for the knowledge of the essence of his personality and
originality, to the analytical apparatus of the disser-tation. Dmytro Hnatyuk: opera singer, director-director,
teacher gives an opportu-nity to comprehensively cover the creative biography of the artist, comprehen-sively
analyse the accumulated experience in the context of his material and spiri-tual heritage.
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