O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0415U003279
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpaunii: 18-05-2015

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. BorganoBa IpuHa BikTopiBHa

2. Bohdanova Iryna Viktorivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
Jata 3axHcTy: 29-04-2015

CreniaJbHICTh 32 OCBiTOIO: 8.02020401

Micue po6oTH 3400yBava: HaujonanbHa mysudHa akazemist Ykpainu im. I1. 1. YaiikoBCcbkoro
Kopg 3a €IPIIOY: 02214188

Micue3Haxoa>keHHs: 01001,Ykpaina, m. Kuis, Bys1. Apx. Topogenpkoro,1-3 /11
dopma BaacHOCTI:

Cdepa ynpaBriHHSA: MiHiCTEPCTBO Ky/IbTYpH | MUCTELTB YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi Cleliajai30BaHOI BYEHOI pazu). [126.005.01
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0CO0OM: HanjoHanmbHa My314Ha akagemis Ykpainu im. I1. L.

YanKoBCbHKOTO

Kopg 3a €IPIIOY: 02214188

MicuesnaxomerHﬂ: 01001,Ykpaina, M. KuiB, Bys1. Apx. l'opogenpkoro,1-3 /11
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepCTBO KyJILTYPU i MUCTELITB YKpaiHU

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOPHK: 18.41.09

Tema gucepranii:
1. Anpppeno KaTanani Ta itasyiiicbka My3u4Ha KyJIbTypa OCTaHHbOI TpeTUHHU XIX CTOJITTS

2. Alfredo Catalani and Italian Musical Culture of the last third of the 19th century

Pedepar:

1. Incepranis npucBsyeHa TBOPYOCTi Komro3utopa Anbdpeno Karanani (1854 - 1893) - ogHoro 3 HalsicKpaBilux
[IpeICTaBHUKIB My3W4YHOI KyJIbTypH ITasii octaHHbOi TpeTrHU XIX cT. Kpisk npusmy >KUTTA i TBOp4oCTi A. KaTasaHi
IOCIIIKYIOTHCS IBUIIA iTa/lifICbKOrO BarHEpU3My Ta MijlaHChKOI CKaminbaTypu. A. Karanani npegcrasieHuil K
OJIVH i3 3aCHOBHUKIB iTasifiCbKOi M0JIOJI0] KOMIIO3UTOPCHKOI LIKOJHU («giovane scuolay), cTapunii Cy4acHUK i
nonepenHuk k. Ilyquini. Y quceprauii HaBegeHnt ocodbructicHuil noprpet A. KatanaHi, cTBOpeHuii XxpoHorpag
110T0 XUTTS i TBOPYOCTI, J€TaJbHO ONMUCYIOTHCSI OCHOBHI €Tanu po@eciiiHoro CTaHOBJIEHHS KOMIIO3UTOpa. 3a
IIOIIOMOTOI0 aHaJIi3y PaHHIX He-OIEPHUX TBOPIB BifICTEXYETHCS MPOLLEC TBOPYOi eBooLii MaecTpo. A. KatanaHi
[IOCTAE 4K aKTUBHUI yYaCHUK MYy3UYHO-TE€ATPAIIBHOTO KUATTS ITasii, IKUI CIiBIIpalLioBaB 3 POBITHUMU
BMKOHABLISIMY, JIIOPETUCTaMU Ta My3UYHUMU BUAABLSIMU. Y POOOTI PO3IJISHYTI WICTh ONIEPHUX TBOPIB KOMIIO3UTOPA:
«Cepm», «Enbna» Ta ii pegakuis «Jlopenes», «lesnide», «kEnmes» ta «Basi». Ha 0CHOBI faHOro fOCIiIKEHHS

copMyIbOBaHI OCHOBHI 3acajy iHAMBIyalbHOTO CTUIIIO Ta OonepHoi ecTeTuku A. KatasnaHi B cdepi onepHux



CIOXKETIB, XapakTepy 06pa3HOCTi, ’KaHPOBO-iHTOHALITHMX BUTOKIB, APAaMaTypPriYHMX NPUMOMIB Ta JIaJJOrapMOHIYHOI
MoBU. BcTaHoBIeHMI 3B'130K TBOpYOCTi A. KatasiaHi 3 MUCTELITBOM ITI3HHOIO POMaHTU3MY Ta CUMBOJII3MY.
BuznaveHe icropuuHe 3HayeHHs nocTari A. KaTtasaHi 5K BUHSITKOBO TaJIJaHOBUTOTO KOMITO3MTOPA Ta BaXKJIMBO]

«TPaH3UTHOI» MocTari B icTopii itanificbkoi onepu Kinng XIX cr.

2. The thesis is devoted to the creation of the prominent Italian composer Alfredo Catalani (1854-1893). He was one
of the brightest representatives of Italian musical culture of the last third of the 19th century. In the light of

A. Catalani’s biography and creation there were studied two significant cultural phenomena: Italian “wagnerism”
and Scapigliatura Milanese. A. Catalani is presented as one of the founders of the young Italian composer school
(«giovane scuola») as well as a senior contemporary and predecessor of G. Puccini. It is presented personal and
psychological portrait of A. Catalani. It was created detailed chronograph of composer’s life with the description of
the main stages of his professional formation. Using analysis of Catalani’s early minor pieces it is observed the
process of his creative evolution. A. Catalani appears as an active member of Italian musical and theatrical life: he
collaborated with leading performers, librettist and music publishers. Six operas of A. Catalani are investigated in
the thesis: “La Falce” (“The Sickle”), “Elda” and its redaction “Loreley”, “Dejanice”, “Edmea” and “La Wally”. On the
basis of this investigation were formulated the basic principles of individual style and operatic aesthetics of

A. Catalani which concern operatic plots, main images and subjects, operatic genres, dramatic techniques, melodic
and harmonic lexicon. Strong ties connect A. Catalani’s creation with late romanticism and symbolism. A. Catalani
is regarded as extremely talented composer and important “transitional” figure in the history of Italian opera of the
last third of the 19th century.

Jdep>kaBHHHM peecTpaniiiHuii Homep JiP:

IIpiopuTeTHHH HANIpSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHu# NpioOpHTETHHUI HAIIPSIM iHHOBaLLiMHOI Aig/ILHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iyo6sikaii:
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VI. BizomocTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. KopuoBa Onena OnekcanapiBHa

2. Korchova Olena Oleksandrivna

KBasigikanis: k.mucr., 17.00.03
ImenTudikarop ORCID ID: He zactocoyerbcs
JonaTkoBa iHdopmarisi:

IloBHEe HaMEHYBaHHS IOPHIHYHOI 0COOH:



Kopg 3a €IPIIOY:
Micue3HaxoaKeHHS:
dopma BaacHOCTI:
Cdepa ynpasiiHHS:

Imentudikarop ROR: He zacrocoyerbcs

VII. BizomocTi npo odiniiHHX ONIOHEHTIB Ta PELeH3€HTiB
OdiuiiiHi OTIOHEHTH
Baacwue IlpizBumie Im's Ilo-6aTbKOBI:

1. Ipau Ipuna CrenaHiBHa

2. [lpayd Ipuna CremnaniBHa

KBasigikanis: g.mucr., 17.00.03
ImenTudikarop ORCID ID: He zactocoyerbcs
JonaTkoBa iHdopmanist:

TloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:
1. Hesinuana Tamapa CepriiBHa

2. Hesinuana Tamapa CepriiBHa

KBasigikamis: k.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetscs
HoparkoBa indopmamnist:
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PeuenseHTu



VIII. 3akr04Hi BimoMocTi
BiiacHe IIpi3Buie Im'sa I1o-6aTbKOBI
TOJIOBH pagu

BaacHe IlpizBuiie Im's ITo-6aTbKOBI
rOJIOBYIOYOTO Ha 3acCifiaHHi
BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpartop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaJIbHUM 3a PEECTpalLilo HayKoBOi

OisIJIbHOCTI

Poskok Bosiopumup IsaHoBuY

Poskok Bosionumup IsaHoBUY

FOpuenko T.A.



