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Pedepar:

1. Y po60Ti f0K7IaAHO BUCBITIIEHO PO3TOPTAaHHS Aiaslory B IIPOLIEC] JIiTEPaTyPHO-XyA0KHbBOI TBOPUYOCTI, PO3IINPEHO
11 yTOYHEHO JliTepaTypo3HaBy€e PO3yMiHHS LIbOrO (PEHOMEHA. 31iiICHEHO KOMIJIEKCHUI aHaJli3 KOHLEITY
«IHTEPTEKCTYaJIbHICTb» Y MEXKaX i 3a Me€>KaMu IIOCTMOJIEPHICTCHKOI TapaluTMKA MUCJIEHHS 1 3aIIPOIIOHOBAHO OTO
OCMMUCJIEHHS B aBTOPCBKOMY Ta YATALbKOMY aCIEKTi. KOHKPETU30BaHO TEOPIlO JiTepaTypO3HABYOi 1 XyIOKHbOI
iHTeprpeTalii JIiTepaTypHOTO TBOPY Ta MPOCTEXEHO OCOOJIMUBOCTI X 3/1iMICHEHHS. 3aB/ISIKY 3iCTABJIEHHIO [TOHSTh
«XYIOXKHS iHTEpIIpeTaLisl» Ta «XyLOKHS IHTepIIpeTaliliHa MOJieJIb» YTOUHIOETbCS ITOHSTIHUN anapar, SKun
YMOXKJIMBIIIOE€ TEOPETUYHY KOHILENTyasli3alliio Xy40>KHbOI TBOPYOCTI K iHTepIIpeTalii. Yrepiie B ykpaiHCbKe
JliTepaTypO3HaBCTBO BBEAEHO NOCTATh ['esibMyTa baliepia — Apamarypra, TBOPYiCTh SIKOTO [OCi 3anuiianacs He
BUBYEHOIO BiTYM3HAHOIO HAYKOIO. YIIEpIIE 3 TIOTJIALY CYy4aCHOI IOETUKU 3 ypaXyBaHHAM JiaJIOTiYHOI CYTHOCTI 1

iHTEepPTEKCTyaJIbHOCTI PO3IJISIHYTO Apamu-o6pooku I'. Baiieps. Jlitepatypo3Hasua iHTeprpeTaist TBopis I'. Baiteps



1 aHaJi3 0cO6IMBOCTEN XyLOKHbBOI iHTepnpeTauii TBopuocTi b. bpexra I'. BaitepyieM 103BOIMIM IeTepPMiHyBaTH
3MilICHEHI paMaTyprom 0O6poOKU SK XyAOXKHi iHTepIpeTaliliHi Mmozesi pisHux piBHiB. TBopuicTs I'. Baliepis Ta
iMaHEHTHMI i1 CHHTE3 TEOPETUYHOI 1 XyJOXKHbOI IHTEPIIpeTali I TBEPAKYIOTh BUCHOBOK IIPO Te€, L0 KOXKEH TBIp
peasi3yeThbCsl B IEPEOCMUCIIEHH] Ta OJAJIbIIIN iHTepHpeTalii i pakTUYHO € iHTepHpeTalji€lo 6i/1bll JaBHBOTO TBOPY
a0 M03axy10>XKHbOI AiICHOCTI. 3peuTol0, KOKHA XyI0>KHS iHTepIipeTaliiiiHa MOZeJb 3aJja€ HACTYITHUM YATA4aM-

peLuIienTaM BeKTOPYU TBOPUOTo I10YaTKYy.

2. The dissertation elaborates in detail the deployment of a dialogue in the process of literary creative work as well
as expands and clarifies the literary understanding of this phenomenon. The complex analysis of the concept
«intertextuality» within and outside the postmodern paradigm of thinking is carried out; the vectors of its
comprehension in terms of author’s work and reader’s co-creation are singled out. The theory is clarified and
features of literary and creative interpretation of a literary work are traced. Conceptual apparatus is clarified due
to the comparison of concepts «creative interpretation» and «creative interpretation model», which enables
theoretical conceptualization of creative writing as interpretation. Helmut Baierl, the playwright whose work until
now had remained undefined by national science, was introduced for the first time in the Ukrainian literary
studies. Drama-adaptations by H. Baierl were analyzed for the first time from the point of view of modern poetics,
taking into account the dialogical nature and intertextuality. The literary interpretation of H. Baierl's works and H.
Baierl's analysis of peculiarities of creative interpretation of B. Brecht’s works allowed determining the adaptations
made by the playwright as creative interpretation models of various levels. H. Baierl’s work with its inherent
synthesis of theoretical and creative interpretations confirms the conclusion that creative writing is a dialogue of
one artist with another one/ ones which results in a creative and / or theoretical interpretation of the works of
the latter one / ones. The scientific novelty of the thesis is to clarify the theory of literary and creative
interpretation of a literary work. The significance of a dialogue in the process of literary creative writing and the
understanding of its main internal and intertextual correlations are elucidated. The development of a dialogue in
the process of literary creative writing was explained in detail, which contributed to the clarification of the literary
understanding of this phenomenon and to the definition of new ways for its interpretation. For the first time, the
dialogical essence of H. Baierl's works was analyzed and the most indicative types of intertextuality in his works
were revealed. For the first time a literary interpretation of H. Baierl's works was made and the main features of H.
Baierl's creative interpretation of B. Brecht’s work were analyzed. Furthermore, the terminological apparatus was
clarified, due to which, in some aspects, the concepts of «literary creative writing», «creative interpretation»,
«literary interpretation», «adaptation», «dialogical nature», «intertextuality» are newly comprehended. The first
chapter of the dissertation study «Literary creative writing as a dialogue» is devoted to the study of the
phenomenon of a dialogue as the primary source of any artistic activity with its significance in the process of
interpretation of a literary work. It was determined that a dialogue is not only a condition or a precondition, but
also a cause, a means and a universal mechanism for the emergence of a new in the creation process. This chapter
also dwells upon the theoretical and creative dialogue between H. Baierl and B. Brecht, which focuses on the main
concepts of the epic theater. The second chapter «The Concept of intertextuality within and outside the
postmodern theoretical and artistic paradigm of thinking» is devoted to the phenomenon of intertextual
interaction and the genesis of its literary reflection. This chapter outlines the main norms and principles for the
theory of intertextuality. It was proven that intertext and precedent text / texts are in constant contact and
interaction, which manifests itself both on literary and linguistic level. Therefore, intertextuality, expressing a
certain degree of creativity of a literary writing, involves a certain movement of cultural information in the infinite
space of texts with the constant adding of new intertexts and meanings. The third chapter «Interpretation of a
literary work as a factor of dialogical creation and reproduction» focuses on literary and creative interpretation of
a literary work. This chapter analyzes the experience of philosophical hermeneutics, makes a distinction between a
text and a literary work, and casts light on the relevance of the parody and stylization in literary creative writing.
Considerable attention is paid to H. Baierl's theoretical and practical (creative) interpretation of works by B.
Brecht. It is stated that H. Baierl’s works, presented as a plurality of creative interpretation models of different
levels with certain inherent elements of parody / stylization based on their pretexts, are a synthesis of a



theoretical interpretation of B. Brecht’s ideas and a creative interpretation of his plays.
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