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Pedepar:

1. Y puceprauii onucaHo pe3yJsbTaTyu GOCJiIKEHHS aKTyaabHOI Ipo6aemu (OpMyBaHHS iHAUBITyaTIbHOTO

BOKaJIbHO-BUKOHABCHKOT'O CTUJIIO Y CTYAEHTIB (DaKyJIbTETIB MUCTELITB 3 YPaXyBaHHSAM JOCSTHEHb CYy4aCHOI HAayKU.

[IpoanamnizoBaHo pi3Hi METOLOJIOTIYHI MiAXOAM NO OOCIIIKEHH iHINBiAyalIbHOrO BUKOHABCHKOTO CTUJIIIO
MY3MKAaHTIB (JUPUTEHTiB, iIHCTPYMEHTAJICTIB, BOKAJICTiB TOILIO), & CaMe: AiaJIeKTUYHUM, OHTOJIOTIYHUN Ta

dyHKUioHAIBHUE. BiIOBIIHO 10 NIEPIIOTo 3 HUX ([iaJIeKTUYHOTO), IMiAIPYHTSIM iX CTUJIETBOPEHHS €

KOMITIO3UTOPCBKUI CTUJIb, SIKUY (POPMYETHCS 3 ypaxyBaHHSIM iCTOPUYHUX, €[I0XaJIbHUX Ta HalliOHAJIbHUX PUC, a

IHIUBIya/IbHO-BUKOHABCHKE CTUJIETBOPEHHSI MUTLIIB KOHLIEPTHO-CLI€HIYHO] [isl/IbHOCTI XapaKTE€pU3YyEThCS



IVHAMiYHMMU O3HaKaMH, 5IKi B Pe3yJIbTaTi BIUVIMBY HA HUAX [IE€BHUX PUC (PUC KOMIIO3UTOPCBKOi TBOPYOCTI,
Hal[iOHAJIbHOI KYJIPTYPH, iICTOPUYHOI €T10XU YU [1ePiofy TOIIO) BULO3MIHIOIOTECS. 3 MO3ULLiH OHTOJIOTIYHOTO
METOM0JIOTIYHOrO MigX0Ay 4O NOCiIKEHHS IHAUBIAYaJIbHOIO CTUJIETBOPEHHS My3UKAHTiB-BUKOHABLIIB HAYKOBIIi
LI BUCHOBKY, L0 ITPOBiIHI PUCU O3HAYEHOT'0 (PEHOMEHY PO3KPUBAIOTHCSI 3aBIISIKU I'PYHTOBHOMY
YCBIIOMJIEHHIO $SIK PUC KOMIIO3UTOPCBKOIO CTUJIIO 1 MEHTAJIbHO-ICTOPUYHO-€II0XaJIbHUX MO0 03HAK, TaK i
OCMMUCJIEHHS CYTHOCTI ITIOHSTh «iHTOHALlisI» Ta «IHTOHYBAaHHS», /1K€ B ySBi IHTEPIIPETATOPiB Ma€ IOPOIKYBaTUCh
MOJ€JIb CTUJIbOBOTO 33[lyMy My3UYHUX TBOPiB 3 000B'SI3KOBUM BPaxyBaHHSM BiJlj3epKajJl€eHHS MOYCY, SIKUI HaJae
3Mory 1ig pedJieKCyBaHHS iX 0Opa3HOro 3MiCTy, a TAKOX 3ay4yBaHHS HOTHOTO TEKCTY U YJOCKOHAJIEHHS
BHMKOHAaBCbKUX YMiHb Ta HaBUYOK. QyHKIIOHATIbHO-METOL0JIOTIYHUH MifXif, 10 BUBYEHHS iHINBIlyaJlbHOTO
BAKOHABCBbKOT'O CTUJIIO MUTIIiB KOHLEPTHO-CLIEHIYHOI JisSJIBHOCTI HalaB 3MOT'y HAyKOBIISIM [IDUBEPHYTH yBary Ha
Pi3HOMaHITHI TPAaKTyBaHHS 3MiCTy NeQiHiliil «My3MYHE BUKOHAHHS» 1 «My3UYHO-BMKOHABCbKa iHTEpIIpeTallisy, ie
nepiia HUMU [OB'SI3YETHCS 3 BUKOPHUCTAHHIM apCeHaly TeXHiYHO-TBOPYMX 3aCOBIB y IIPOLeci TBOPYOTro
«03BYyYyBaHHS» KOMIIO3UTOPCHKOTO 3a7lyMy, a Ipyra — 3 YsBJICHHSIM Ta pealisaliielo ioro ineiiHo- o6pasHoro
3MmicTy. He3zanexxHo Bifl 3aCTOCYBaHHS Pi3HMX METOAOJIOTTYHHUX MIIXO0IIB 4O JOCIiIKEHHS IHAMBIAYalIbHOTO
BOKaJIbHO-BUKOHABCHKOTO CTUJIIO Y CTYIEHTiB (PaKyIbTETIB MUCTELTB, O3HAYEHE IOHSTTS iHTEePIPETYETHCS K HE
BPOJI’KEHA, a HabyTa opuriHajbHa MaHepa iX TBOPYOi AisJIbHOCTI, 5IKa [IPOSIBIISIETHCS HE TiJIBKUA Y CAMOOYTHbOMY
TeMb6pasbHO-€CTETUYHOMY 3a0apBJIeHi 3ByKY, a 1 y pUTMIYHO- AMHAMIYHOMY PO3BUTKY MEJIOJIMKO-iHTOHALITHUX
JIiHi/ BOKaJIbHYX TBOPIB Ta apTUCTU3Mi. CTPYKTYPY iHAMBIIyaJlbHOIO BOKaJIbHO-BUKOHABCHKOI'O CTUJIIO CTYIEHTIB
(aKyJIbTETiB MUCTELITB CKJIAIAI0Th TP OCHOBHUX KOMIIOHEHTH, a caMme: 1) iHTesieKTyabHa HENTOBTOPHICTb
iHTepnpeTalii aBTOPCBKOTO TEKCTY BOKAJIbHUX TBOPIB 3 yPaxXyBaHHSM IIEBHUX PUC HE TiJIbKA KOMIIO3UTOPA, a 1
II€BHOI €II0XU UM iCTOPUYHOTO [1epiofy Ta PUC €THIYHO-HAl[iOHAJILHOTO CTUJIIO, I/l BIJINBOM SIKUX «BiZI0YJI0Ch»
CTaHOBJIEHHS aBTOPA LIUX TBOPIB; 2) 3BYKOBE BiATBOPEHHSI HOTHOT'O aBTOPCHKOTO TEKCTY My3UYHUX TBOPIB
CcaMOOYTHIMM BOKQJIbHO-TEXHIYHUMH 3aCO0aMU BUPA3HOCTI, 5IKi BiIPi3HAIOTHCS Bif iHIINX BUKOHABIIiB TEMOPaIbHO-
€CTeTUYHUMHU, PUTMIYHO-AUMHAMIYHUMU UM iHIIMMU O3HaKamy; 3) yHiKaJIbHA apTUCTUYHA MaHepa MilCUJIeHHS
nepepayvi HeoOxinHoI iHpopmalii ciryxayam /riasgadam y poueci NpUIoAHOIL iHTeprpeTallii BOKaJabHUX TBOPIB.
AHasi3 METOI0JIOTIUHUX 3aca, JOCIiIKeHHS TPOo6ieMH iHIMBinyaJlbHOTO BOKAJIbHO-BUKOHABCHKOTO
CTUJIETBOPEHHS y CTY[€HTIB (aKyIbTEeTiB MUCTELTB Ha/laB 3MOTY BUBHAUMTHU KPUTEPii, IapamMeTpy Ta TeXHOJIOTI
OLIiHIOBaHHSI CTaHy C(POPMOBAHOCTI O3HAYEHOTO [1€1aroriyHOro EHOMEHY 3 ypaxyBaHHSIM MOro JUHAMIYHUX
CKJIaIOBUX i OJHO3HAYHOTO TJIIYMa4Y€HH IX KiJIbKICHUX IIOKa3HUKIB. [lepiym KpuTtepieM € Mipa BifllTOBiIHOCTI
iHIMBiAYyaIbHOrO BOKAJIBHO - BUKOHABCHKOTO CTUJIIO Y CTyIeHTa PaKyJIbTeTy MUCTELTB CTUJIEBi CAMOr0 My3UYHOI'O
TBOPY, SIKUH BiiI3€pKajO€ PUCU CTUJII0 KOMIIO3UTOPA, PUCH CTUJIIO €II0XU, PUCHU CTUJIIO iICTOPUYHOrO Iepiony, a
TaKOX Bif3€PKaJIIO€ PUCHU €THIYHO - HALIOHAJILHOT'O CTUJIIO, & IOr0 IlapaMeTpaMy BUCTYIIAIOTh: Bif[IOBIgHICTh
iHTepnpeTalii BOKaJbHOIO TBOPY PYCaM KOMIIO3MTOPCHLKOTO CTUJIIO; BiIIIOBIIHICTh iHTepIpETAaLlii BOKaJIbHOTO TBOPY
prcaM CTUJIIO e10XU /iCTOPUYHOrO Nepiofy; BiIOBiAHICTb iHTEpIpeTalii BOKaJIbHOTO TBOPY pUCaM HOro eTHIYHO -
HAaliOHaJIbHOTO CTUJIIO. JIpYyIUiil KpUTEPIiii Bilo6paxkae CTyIiHb TPOSIBY HUM CaMOOYTHIX BOKaJIbHO-TEXHIYHUX
3aC006iB BUPA3HOCTI y MpoLieci 3ByKOBOTO BiATBOPEHHS aBTOPCHKOI'O HOTHOI'O TEKCTY BOKQJIbHOTO TBOPY 3aBISKU
TaKUM ITI0Ka3HUKaM, SIK: CAaMOOYTHICTh TEeMOpaJIbHO-eCTeTUYHOTO 3a0apBJIeHHS 3BYKY [IpY iHTeprpeTanii
BOKQJIBHOT'O TBOPY; BiZJITOBiHICTh PUTMIYHO-AMHAMIYHOIO PO3BUTKY MEJIOAMKO-iHTOHALIIMHUX JIiHi/1 BOKaJIbHOTO
TBOPY CTWJIbOBUM HOro 03HaKaM. TpeTiM KpuTepieM BUCTYIA€e JOCKOHAICTb YHIKaJILHOCTI apTUCTUYHOI MAHEPU
nizcuneHHs nepenadi Heoo6xigHoi iHpopMalii ciyxadam /risgadam Mif yac NpUiIoAHOI iHTeprpeTalii BOKaTbHUX
TBOPIB 3ac06aMy MEPEKOHJIMBOTO MEPEBTIJIEHHS Y CLIeHIUHi 06pa3y 3 AOLIJIbHUM 3aCTOCYBaHHSIM €MOLIIMHO
HAaCHUYEHUX CLIEHIYHUX PYXiB, a IOKa3HUKaMHU LIbOTO KPUTEPIIO €: BifINIOBiIHICTb CL€HIYHOrO 06pa3y CTUIbOBUM

03HaKaM BOKaJIbHOTO TBOPY y IIPOLIECi Oro NIPUJIIOAHOI iHTeprpeTalii MalOyTHIM yYuTeIeM My3UYHOTO MUCTELTBA

2. The dissertation describes the results of research into the current problem of the formation of individual vocal-
performing style in students of arts faculties, taking into account the achievements of modern science. Various
methodological approaches to the study of the individual performing style of musicians (conductors,
instrumentalists, vocalists, etc.) are analyzed, namely: dialectical, ontological and functional. According to the first
of them (dialectical), the basis of their style formation is the composer's style, which is formed taking into account



historical, epochal and national features, and the individual performing style formation of artists of concert and
stage activity is characterized by dynamic features, which are modified as a result of the influence on them of
certain features (features of the composer's work, national culture, historical era or period, etc.). From the
standpoint of an ontological methodological approach to the study of individual style formation of musicians-
performers, scientists came to the conclusion that the leading features of the specified phenomenon are revealed
through a thorough understanding of both the features of the composer's style and its mental-historical-epoch
characteristics, as well as an understanding of the essence of the concepts of "intonation" and "intonation",
because a model of the stylistic conception of musical works should be generated in the imagination of
interpreters with the obligatory consideration of the reflection of the mode, which provides an opportunity to
reflect on their figurative content, as well as to memorize the musical text and improve performing abilities and
skills. The functional-methodological approach of studying the individual performing style of artists of concert and
stage activity has enabled scientists to draw attention to various interpretations of the content of the definitions of
“musical performance” and “musical-performance interpretation”, where the first definition is associated with the
use of an arsenal of technical and creative tools in the process of creative "voice-over" of the composer's idea, and
the second — is associated with the representation and realization of its ideological and figurative content.
Regardless of the application of various methodological approaches to the study of individual vocal-performing
style in arts faculties students, the specified concept is interpreted as not an innate, but an acquired original
manner of their creative activity, which is manifested not only in the original timbre and aesthetic coloring of
sound, but also in the rhythmic and dynamic development of melodic and intonation lines of vocal works and
artistry. The structure of the individual vocal-performing style in students of arts faculties consists of three main
components, namely: 1) intellectual uniqueness of the interpretation of the author's text of vocal works, taking into
account certain features not only of the composer, but also of a certain era or historical period and features of the
ethnic and national style, under the influence of which the formation of the author of these works "took place"; 2)
sound reproduction of the author's note text of musical works using original vocal and technical means of
expression that differ from other performers in timbre, aesthetic, rhythmic and dynamic or other characteristics;
3) unique artistic manner of enhancing the transmission of necessary information to listeners /viewers during the
public interpretation of vocal works. The analysis of the methodological principles of studying the problem of
individual vocal-performing style formation in students of arts faculties made it possible to determine the criteria,
parameters, and technologies for assessing the state of formation of the specified pedagogical phenomenon, taking
into account its dynamic components and an unambiguous interpretation of their quantitative indicators. The first
criterion is the degree of correspondence of the individual vocal-performing style in students of arts faculties to
the style of the musical work itself, which reflects the features of the composer's style, the features of the era's
style, the features of the historical period's style, and also reflects the features of the ethnic and national style, and
its parameters are: the correspondence of the interpretation of the vocal work to the features of the composer's
style; the correspondence of the interpretation of the vocal work to the style features of the era/historical period;
the correspondence of the interpretation of a vocal work to the features of its ethnic and national style.
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