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Pedepar:

1. Y puceprauii onucaHo pe3yabTaTy JOCIiIKEHHS aKTyaabHOI IpobieMu (OPMYyBaHHS iHIMBIIyaJlbHOTO
BOKaJIbHO-BUKOHABCHKOI'O CTUJIIO Y CTY[IeHTiB (DaKyJIbTETiB MUCTELTB 3 yPaXyBaHHSIM [OCSITHEHb Cy4YaCHOI HayKH.
[IpoanamnizoBaHo pi3Hi METOLOJIOTIUHI MiAXOAM KO NOCIiIKEHHS iHINBiAyaTbHOrO BUKOHABCHKOTO CTUIIIO
MY3UKAaHTIB (OJUPUTeHTiB, iIHCTPYMEHTAICTiB, BOKAJIiCTiB TOLIO), & CaMe: AiaJIeKTUYHUIM, OHTOJIOTIYHUM Ta
dyHKUioHaNMBHUI. BinnoBigHO 10 nepmoro 3 HUX (Oia€KTUYHOrO), MiATPYHTIM IX CTUJIETBOPEHHS €
KOMITO3UTOPCBKUI CTUIIb, SIKUI (POPMYETHCS 3 ypaxyBaHHSIM iCTOPUYHUX, €[I0XaJIbHUX Ta HALliOHAJIbHUX PUC, a
IHIMBIyaJIbHO-BUKOHABCHKE CTUJIETBOPEHHS MUTIIIB KOHLIEPTHO-CLIEHIYHOI AisI/IbHOCTI XapaKTEPU3Y€EThCS
IVHaMiYHMMU O3HAaKaMH, sIKi B Pe3yJIbTaTi BIUVIUBY Ha HUAX [IEBHUX PUC (PUC KOMIIO3UTOPCBKOi TBOPYOCTI,
HaliOHAJIBHOI KYJIBTYPH, iCTOPUYHOI €TI0XY YU N1EPioy TOIIO) BULO3MIHIOIOTECS. 3 MO3ULi OHTOJIOTIYHOTO

METOJIOJIOTIYHOTO MiAXOAY [0 NOCIiIKEHHS iHINBiNyalIbHOTO CTUJIETBOPEHHS MY3MKAHTiB-BUKOHABLIiB HAyKOBILi



LI BUCHOBKY, 1O ITPOBiIHI PUCU O3HAYEHOr0 (PEHOMEHY PO3KPUBAIOTbCS 3aBIISIKU I'PYHTOBHOMY
YCBiZJOMJIEHHIO SIK PUC KOMITIO3UTOPCHKOTO CTUJIIO I MEHTAJILHO-iCTOPUYHO-EIOXaJIbHUX MOr0 0O3HAaK, TaK i
OCMMUCJIEHHS CYTHOCTI IIOHSTh «iHTOHALisI» Ta «IHTOHYBAaHHS», aJI)KE B YSIBi IHTEPIIPETATOPIB Ma€ MOPOIKYBATUCh
MOJIeJIb CTUJILOBOTO 33[IlyMy MY3U4YHUX TBOPIiB 3 000B’SI3KOBUM BpaXyBaHHSIM BiJjI3epKajIeHHs] MOZyCY, SIKUI Hajlae
3Mory 1711 peiekcyBaHHS ix 06pa3HOTro 3MiCTy, @ TAKOXK 3ay4yBaHHSI HOTHOTO TEKCTY i YJOCKOHAJIEHHS
BHMKOHAaBCbKUX YMiHb Ta HaBUYOK. PYHKIIOHaTIbHO-MEeTOA0JIOTIYHUH MifXif, 10 BUBYEHHS iHIMBilyaJlbHOTO
BMKOHABCBbKOT'O CTUJII0 MUTILIiB KOHIIEPTHO-CLIEHIYHOI [isIbHOCTi HaJlaB 3MOT'y HAyKOBLSIM IPUBEPHYTU yBary Ha
Pi3HOMaHITHI TPAaKTyBaHHS 3MiCTy NeQiHilill «My3MYHE BUKOHAHHS» 1 «My3UYHO-BMKOHABChKa iHTEpIIpeTalis», ie
repiia HUMU [OB'SI3YETHCS 3 BUKOPHUCTAHHIM apCeHasy TeXHiYHO-TBOPUYMX 3aCO0iB y IIpOLeci TBOPYOTro
«03BYyYyBaHHS» KOMIIO3UTOPCBKOrO 33alyMy, a Ipyra — 3 ysBJIEHHSIM Ta peaslisaliielo oro ineiiHo- o6pa3Horo
3MmicTy. He3zanexxHo Bifl 3aCTOCYBaHHS Pi3HMX METOLOJIOTTYHHUX MIIXO0OIB 4O HOCIiIKEHHS IHAUBIAYalIbHOTO
BOKaJIbHO-BUKOHABCbKOT'O CTUJIIO Y CTYAEHTIB (PaKyJIbTETIB MUCTELITB, O3HAUYEHE MTOHSTTS IHTEPIPETYETHCS SIK HE
BPOJI’KEHA, a HabyTa opuriHajbHa MaHepa iX TBOPYOi AisJIbHOCTI, sIKa [IPOSIBIISIETHCS HE TiJIbKUA Y CAMOOYTHbOMY
TeMbpaJbHO-€CTETUYHOMY 3a0apBJiIeHi 3ByKY, a 1 y pUTMIYHO- AUHAMIYHOMY PO3BUTKY MEJIOJIUKO-iHTOHALITHUX
JIiHi/ BOKaJIbHYX TBOPIB Ta apTUCTU3MIi. CTPYKTYPY iHAMBIIyaJbHOTO BOKAJIbHO-BUKOHABCHKOI'O CTUJIIO CTYIEHTIB
(aKyJIbTETiB MUCTELTB CKJIATAI0Th TPY OCHOBHUX KOMIIOHEHTH, a came: 1) iHTesiekTyasbHa HelIOBTOPHICTb
iHTeprpeTallii aBTOPCBKOTO TEKCTY BOKAJIbHUX TBOPIB 3 yPaxXyBaHHSAM IIEBHUX PUC HE TiJIbKA KOMIIO3UTOPA, a 1
[I€BHOI €IIOXU UM iCTOPUYHOTO [1epiofy Ta PUC €THIYHO-HALliOHAJIBHOTO CTUJIIO, Mifl BIVIMBOM SIKUX «BilOYJI0Ch»
CTaHOBJIEHHS aBTOpA LIUX TBOPIB; 2) 3ByKOBE BiITBOPEHHSI HOTHOTO aBTOPCHKOTO TEKCTY My3MYHHUX TBOPIB
CcaMOOyTHIMM BOKQJIbHO-TEXHIYHMMU 3aCO0aMU BUPA3HOCTI, 5IKi BiIpi3HAIOTbCS Bifl iHIIKNX BUKOHABIIiB TEMOPaIbHO-
€CTEeTUYHMMHU, PUTMIYHO-AUMHAMIYHUMU UM iHIIMMU O3HaKaMHy; 3) yHiKaJIbHAa apTUCTMYHA MaHepa MilCUJIeHHS
nepezaui Heo6xigHoI iHpopMalii ciyxayam /risgadam y poleci NpuIogHoi iHTepripeTalii BOKaJbHUX TBOPIB.
AHasi3 MeTOLOJIOTIYHUX 3acal, JOCIiIKEeHHS TPo6ieMU iHIMBiNyaJlbHOTO BOKaJIbHO-BUKOHABCHKOTO
CTUJIETBOPEHHS y CTY[€HTIB (PaKyIbTETiB MUCTELTB Ha/laB 3MOTY BUBHAUMTHU KPUTEPIi, NapamMeTpy Ta TeXHOJIOTI
OLIiHIOBaHHSI CTaHy C(POPMOBAHOCTI O3HAYEHOTO M€IaroriYyHOro PEHOMEHY 3 ypaxyBaHHSIM MOro JUHAMIYHUX
CKJIaIOBUX i OJHO3HAYHOTIO TJIIyMa4Y€eHH IX KiJIbKICHUX MOKa3HUKIB. [lepiym KpuTtepieM € Mipa BifllOBiHOCTI
iHIMBiAyaIbHOTO BOKAJIBHO ~ BUKOHABCHKOTO CTUJIIO Y CTyI€HTa PaKyIbTeTy MUCTELTB CTUJIEBi CAMOI'0 My3U4YHOI'O
TBOPY, SIKUH Biii3€pKaJIO€ PUCU CTUJIIO0 KOMIIO3UTOPA, PUCH CTUJIIO E€II0XU, PUCHU CTUJIIO iICTOPUYHOrO nepiony, a
TaKOX BifA3€PKaJIlO€ PUCHU €THIYHO - HALIOHAJILHOTO CTUJIIO, & IOr0 IapaMeTpaMy BUCTYIIAIOTh: BiZ[IOBIgHICTh
iHTepnpeTallii BOKaJIbHOrO TBOPY pPUCaM KOMIIO3UTOPCHKOTO CTHUJIIO; BiIITOBIIHICTh iHTEpIPETAallii BOKaJILHOTO TBOPY
prcaM CTUJIIO e110XU /iCTOPUYHOrO Nepiofy; BiIOBiAHICTb iHTEpIpeTalii BOKaJIbHOTO TBOPY pUCaM HOTro €THIYHO -
HAliOHaJIbHOTO CTUJIIO. JIpYIUil KpUTEPIiii Bio6paXkae CTYIiHb TPOSBY HUM CaMOOYTHIX BOKaJIbHO-TEXHIYHUX
3aCc06iB BUPA3HOCTI y MTPOLIECi 3ByKOBOTO BiITBOPEHHSI aBTOPCHKOTO HOTHOT'O TEKCTY BOKAJILHOTO TBOPY 3aBISIKA
TaKUM I[1I0Ka3HUKaM, SIK: CaMOOYTHICTh TeMOpaJIbHO-eCTETUYHOTr0 3a0apBJIeHHS 3BYKY [IpY iHTeprpeTaliii
BOKJIBHOT'O TBOPY; BiZJ[TOBiJHICTh PUTMIYHO-AMHAMIYHOIO PO3BUTKY MEJIOAMKO-iHTOHALIMHUX JIiHi1 BOKaJIbHOTO
TBOPY CTUJIbOBUM MOro 0O3HaKaM. TpeTiM KpUTepieM BUCTYIIA€ SOCKOHAJICTb YHIKAJIbHOCTI apTUCTUYHOI MaHEPU
nizcuaeHHs nepenadi HeobxigHOI iHGoOpMalii ciyxayam /raisipadaM i yac npuiiogHoi iHTeprpeTanii BOKaJbHAX
TBOPIB 3ac06aMy NIEPEKOHJIMBOTO NIEPEBTIJIEHHS Y CLIEHIUHi 00pa3y 3 AOLIJIbHUM 3aCTOCYBaHHSIM €MOLIIMHO
HAaCHYEHUX CLIEHIUHUX PYXiB, a IOKa3HUKAaMHU LIbOTO KPUTEPIIO €: BifITIOBIIHICTh CLEHIYHOrO 06pa3y CTUIbOBUM

O3HaKaM BOKAJIbHOTO TBOPY Y IIPOLIECi 1OTro MPUIIIOAHOI iHTeprpeTalii MaiibyTHIM y4uTeleM My3MYHOTO MUCTELITBA

2. The dissertation describes the results of research into the current problem of the formation of individual vocal-
performing style in students of arts faculties, taking into account the achievements of modern science. Various
methodological approaches to the study of the individual performing style of musicians (conductors,
instrumentalists, vocalists, etc.) are analyzed, namely: dialectical, ontological and functional. According to the first
of them (dialectical), the basis of their style formation is the composer's style, which is formed taking into account
historical, epochal and national features, and the individual performing style formation of artists of concert and
stage activity is characterized by dynamic features, which are modified as a result of the influence on them of
certain features (features of the composer's work, national culture, historical era or period, etc.). From the



standpoint of an ontological methodological approach to the study of individual style formation of musicians-
performers, scientists came to the conclusion that the leading features of the specified phenomenon are revealed
through a thorough understanding of both the features of the composer's style and its mental-historical-epoch
characteristics, as well as an understanding of the essence of the concepts of "intonation" and "intonation",
because a model of the stylistic conception of musical works should be generated in the imagination of
interpreters with the obligatory consideration of the reflection of the mode, which provides an opportunity to
reflect on their figurative content, as well as to memorize the musical text and improve performing abilities and
skills. The functional-methodological approach of studying the individual performing style of artists of concert and
stage activity has enabled scientists to draw attention to various interpretations of the content of the definitions of
“musical performance” and “musical-performance interpretation”, where the first definition is associated with the
use of an arsenal of technical and creative tools in the process of creative "voice-over" of the composer's idea, and
the second — is associated with the representation and realization of its ideological and figurative content.
Regardless of the application of various methodological approaches to the study of individual vocal-performing
style in arts faculties students, the specified concept is interpreted as not an innate, but an acquired original
manner of their creative activity, which is manifested not only in the original timbre and aesthetic coloring of
sound, but also in the rhythmic and dynamic development of melodic and intonation lines of vocal works and
artistry. The structure of the individual vocal-performing style in students of arts faculties consists of three main
components, namely: 1) intellectual uniqueness of the interpretation of the author's text of vocal works, taking into
account certain features not only of the composer, but also of a certain era or historical period and features of the
ethnic and national style, under the influence of which the formation of the author of these works "took place"; 2)
sound reproduction of the author's note text of musical works using original vocal and technical means of
expression that differ from other performers in timbre, aesthetic, rhythmic and dynamic or other characteristics;
3) unique artistic manner of enhancing the transmission of necessary information to listeners /viewers during the
public interpretation of vocal works. The analysis of the methodological principles of studying the problem of
individual vocal-performing style formation in students of arts faculties made it possible to determine the criteria,
parameters, and technologies for assessing the state of formation of the specified pedagogical phenomenon, taking
into account its dynamic components and an unambiguous interpretation of their quantitative indicators. The first
criterion is the degree of correspondence of the individual vocal-performing style in students of arts faculties to
the style of the musical work itself, which reflects the features of the composer's style, the features of the era's
style, the features of the historical period's style, and also reflects the features of the ethnic and national style, and
its parameters are: the correspondence of the interpretation of the vocal work to the features of the composer's
style; the correspondence of the interpretation of the vocal work to the style features of the era/historical period;
the correspondence of the interpretation of a vocal work to the features of its ethnic and national style.
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