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1. AkTyanbHicTb. JJOCTyIHICTb 3aCO6iB 11711 CTBOPEHHS Ta AUCTPUOYLii KOHTEHTY, 10 CTajla MOXKJIUBOIO 3aBISKU
iHHOBaLIifHMM iH)K€HEPHUM 3BEPIIEHHSM, I€MOKPAaTU3yBaJIM yHiBepcasii KyJabTypH, 36arauylod4y MACTELITBO
COHMOM HOBUX 00pa3iB, 3HaKiB Ta cMBOJIiB. OfHaK HallliKaBille, YUM [I03HAYAETHCS TEXHOJIOTi3allis KyJIbTypHO-
MUCTELBKOT0 I00YTY, — CTBOPEHHS YHIKaJIbHUX, HEIIEPECIYHUX €KPAaHHUX TBOPIB, 30KpeMa 3 My3UYHOIO
IOMiHAHTOIO, FeHepallis SKUX CTajla MOXKJIMBOIO 3aBOSKMA CMiJIMBOMY €KCIIEPMMEHTYBAHHIO MOJIOJMX MUTLIB Ta
MO>KJIMBOCTI IIPE3€HTYBATH BJIACHUI TBOPYMIA JOPOOOK Ha NMPUIATHUX JJ1s1 LbOTO niaaTdopmax. [loemHaHHS
My3WUYHOI Ta eKpaHHOi (pOpM yTBOPUJIO SBUILE, 10 BUMarae BjacHoi gediHillii Ta geTaabHOro JOCHiIKeHHs
>KaHPOBO-CTWJIbOBOI crienuiku. [1osBa HOBOTO eKpaHy («CKpiHeMa») He JIAIIE CTa€ CTUMYJIOM [IJIsl TeHepallii HU3Ku
HOBUX (POPM, ajie i1 aKkTyasisye TpaHcopMaliio yxxe JaBHO NOOYTYIOUMX B €EKpAaHHOMY IIPOCTOPi: 1715t GOopM Ha

KITaAT QilbMy-KOHLIEPTY, MIO3UKJIY Ta €KpaHi3allii My3sMuHO-ApaMaTUYHUX KaHPIB «CKpiHEMa»-eKpaH I0CTae SIK



CIIPaBXKHE «PSATiBHE KOJI0». [103a TUM, GPOpMabHi XapaKTEPUCTUKY NIepeiueHUX BUILIE )XKaHPiB B 3arajlbHOMY He
[I03HAYaIOThCS SICKpaBUMHU MeTamopdo3amu. | K10 y mparsx HayKOBLiB IUM My3UYHO-€KpaHHUM popMam
IpufisieHa BifdyTHa YaCTMHA YBary, TO BUSIBJIEHHS XapaKTepHUX 0CO0IMBOCTEN POPM HOBITHIX (2 TaKOX
«II€ePEOCMUCIIEHUX» CY4aCHUKAMU) [1I0CTa€ IPEIMETOM AOCiIKEHHS 3HauHO pifue. CyyacHi ¢popMasbHi iHHOBAL|1
3HAXOAATHCS O6e3[10cepeiHbO B CUCTEMI KOOPJIMHAT €KPaHHUX TBOPIB 3 IOMIHAHTHOIO MY3UYHOIO CKJIaf0BOI0. ba
Oinbie, IeMOKPATUYHICTh Cy4acHUX MeJialJIouH BilpO/IKye€ IIIs1allbKUl iHTepec 10 1aBHO NOOYTy0YnX GOpM Ta
330X04y€ MUTLiB-€KCIIEPMMEHTATOPIB [10 NoyKy GOpM HOBITHIX. Bce 11e 06yMOBIIIO€ aKTyalbHICTb AOCiIKEHHS
Ta OOI'PYHTOBYE BUbip TeMU. B po6OTi 3Be1eHO [0 CIiJIbHOTO 3HAMEHHMKA TeHePalliio TBOPiB i3 My3N4HOIO
IOMIHaHTOIO Ta BifHalIeHO iM Micle ceper y3BUUaeHUX GOPM LIISIXOM CTBOPEHHS cucTteMu kiacudikanii. Takosx
nifiBeeHO MifIPyHTS 17151 IOJaJIbIIOro NOCiIPKEHHS YCiX OKpPECIEHNUX PeIIPe3eHTaHTIiB My3UUHO-€KpaHHUX GOpM

Ta [IPOLIOCTPOBAHO IXHIO YHIKAJIbHICTh Ha ICKPABUX MPUKJIALAX.

2. Relevance of the study. The availability of tools for creating and distributing content, made possible by
innovative engineering achievements, has democratized the universals of culture, enriching art with a multitude of
new images, signs, and symbols. However, the most intriguing aspect of the cultural technologization is the
creation of unique, extraordinary screen works, especially with a musical dominant, the generation of which has
become possible through the bold experimentation of young artists and the ability to showcase their creative
output on suitable platforms. The combination of musical and screen forms has created a phenomenon that
demands its own definition and in-depth exploration of genre and style specifics. The appearance of a new screen
"screenema") not only stimulates the generation of a number of new forms but also actualizes the transformation
of forms that have long existed in the screen space. Such forms as the concerto film, musical and the adaptation of
music-dramatic genres find in the "screenema" screen a veritable "lifebuoy.” Furthermore, the formal
characteristics of the aforementioned genres do not typically undergo significant metamorphoses. While the
works of scholars allocate a substantial portion of their attention to these musical-screen forms, the identification
of distinctive features in contemporary (and often "reimagined" by contemporaries) forms is a subject of
investigation much less frequently. Modern formal innovations are directly situated within the coordinate system
of screen works with a dominant musical component. What's more, the democracy of modern media platforms
revives audience interest in forms that have long existed in the screen space and encourages experimental artists
to explore contemporary formats. All of this underscores the relevance of the research and justifies the choice of
the topic. In the study, a common denominator has been identified the works with a musical dominance, and their
place among conventional forms has been established by creating a classification system. The groundwork for
further research on all the outlined representatives of musical-screen forms has also been laid, and their
uniqueness has been illustrated with vivid examples.
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