O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0824U000584
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 22-01-2024

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Crapues JIMutpo AHIpiioBrUY

2. Dmytro Startsev

KBasmigikamis:

Imentudikarop ORCID ID: 0000-0003-1727-481X
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaJabHOCTI: 025

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO
FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO

OCBiTHbo—HayKOBa nmporpama 3i creniaJIbHOCTI: OCBiTHLO-HAyKOBa TPOrpama MiZIrOTOBKY IOKTOPa

¢inocoii 3a cnenianpHicTio 025 - My3UyHe MUCTELITBO
JaTa 3axXHCTYy: 26-01-2024

CreniaJIbHICTh 32 OCBITOIO: My3u4He MUCTEITBO
Micue po6oTu 3400yBayva:

Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIudp cnenianizoBaHoi BYU€HOI pagHy (Pa30Boi Creliali30BaHOl BYEHOI pajgu). 3321

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKMil HAlliOHAbHKT yHIBEPCUTET MUCTEITB imMeHi LIT.

KotnsapeBcpkoro

Kopg 3a €IPIIOY: 02214350

Micue3Haxoa>keHHs: mioma Koncruryunii 11,/13, Xapkis, XapkiBcbkuii p-H., 61003, Vkpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBiiHHS: Minicrepctso KynbTypu Ykpainu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliIMEeHYBaHHS IOPUAHYHOL OCOOM: XapKiBCbKUIil HAI[iOHAIbHUIA YHiBEpCUTET MUCTENTB iMeni LIT.

KotnspeBcpKoro

Kopg, 3a €IPIIOY: 02214350

Micuesnaxo,szeHHﬂ: nyoma Konerurynii 11 /13, XapkiB, XapkiBcbkuii p-H., 61003, Ykpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MinictepcTBoO Ky/bTypy YKpainu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Koy TeMaTHYHHX PYOPHK: 18.41

Tema guceprauii:
1. ABTOpCHKi rpadivHi 3HaKK B OpPTENiaHHMX Ta KAMEPHO aHCaM6IEBUX HOTHUX TeKcTax Moranneca Bpamca

2. Author's graphic signs in the piano and chamber scores by Johannes Brahms

Pedepar:

1. Incepraliito NpUCBSIYEHO JOCIIIXEHHIO 3 CEMIOTUYHUX MO3ULill HOTHOTO TEKCTY B HAYKOBO METOIOJIOTIYHOMY Ta
aHaJITUYHOMY acIleKTax. MeTa JoCiiKeHHs [10JIrae y pO3KPUTTI Ha MiAIPYHTI HAYKOBUX I0JIOKEHD 3arajbHOI i
MY3UYHOI CEMiIOTHKM MEXaHi3My 3HAKOBOTO (DYHKIIIOHYBaHHS B HOTHUX TeKcTax M. Bpamca. O6'ekToM aucepratiii €
HOTHUIA TEKCT SIK CEMIOTUYHA CUCTEMA; ii TIPEJIMETOM — CUCTeMa rpadivHuX 3HAKIB B HOTHUX TeKcTax M. Bpamca. B
PpO6OTi BUKOPUCTAHI CEMiOTUYHMI, iCTOPUYHNUIA, CUCTEMHUH, CTPYKTYPHO KOMIIO3ULIIMHNAN T4 BUKOHABCHKUI
METO[Y aHaJi3y. Apobalis ceMioOTUYHOTO acreKkTy aHami3y rpadiyHuX 3HaKiB 3iMICHIOETHCS HA MaTepiai
dopreniaHHMX Ta KAMEPHO aHCcambJieBuX TBOpiB M. Bpamca. Y Pospizi 1 - «CeMioTUYHi acrieKT! BUBYEHHS HOTHOTO
TEKCTy» — PO3IJIIHyTO HayKoBi Teopii (K. Agawu, R. Barthes, N. Cook, C. Dahlhaus, J. Grier, R. Ingarden, E. Krenek, J.
Molino, R. Monelle, J J. Nattiez, M. Reybrouck, E. Tarasti, L. Treitler, Th. Turino, B. Mockanenko, O. Camorinesko, C.

[Tum), mo mo3sosniio chopmyBaty PyHIAMEHT 3HaHb, HEOOXiTHUMN J1s1 OCSITHEHHS 3HAaKOBOI CyTHOCTi HOTHOT'O



TEKCTY Ta PO3MJIAHYTH crienuiKy ii BigoutTs . Bpamcom. 3a3HayeHo, o CEMIiOTUYHE BUBYEHHS HOTHOTO TEKCTY
CIIPSIMOBAHO Ha PO3POOKY METOMiB PO3yMiHHSI CUHTAaKCUYHOI CTPYKTYpU KOMITO3ULIili, CTBOPEHHS €JIHOI'O MOBHOTO
KOHTEKCTY 114 iX iHTepripeTallii Ta aHasi3y, a TakoxX J1JIs1 Kpalloro OCMHUCJIEHHS CII0co0iB (pikcallii aBTOPChKUX ifelt.
BussieHo, 10 Mpo6semMa HOTHOTO TEKCTY IOB’s13aHa 3 BUBHAUYEHHSIM (POPM iCHYBAaHHS My3UYHOTO TBOPY Ta MiCLig
rpadiunoi popmu 3anucy B chepi KpeaTuBHUX i epLENTUBHUX IIPOLECiB. 3p06IeHO BUCHOBOK IIPO IPaBOMipHICTh
PO3IJIsAly My3U4HOI AisIZIbHOCTI B YCiX i IposBax 3 MO3ULiN CyKYITHOCTi IPUTAMaHHUX i 3HAaKOBUX CUCTEM. [laHi
CIIOCTEPE’KEHHSI aKTyasli3yl0Tb BUBYEHHSI HOTHOT'O TEKCTY K OKpeMOoi 3HaKoBOi cucteMu. OCMUCIIIOIOTHCS
KOHTEKCTYyaJIbHi (paKTOPHU Ta iX BILUIMB HA iHTEPIPETYBAHHS 3HAaKiB. KOHTEKCT pO3yMi€eThCs SIK TaKUH, IO HAZA€E
BaKJINBi yTOUHEHHS, KOTPi IOMIOBHIOIOTh PO3YMiHHS 3B'13Ky MK 3HAKOM Ta 00'€KTaMU — 6€3 ypaxyBaHHS KOHTEKCTY
YacTHHA 3HaYeHb € HeJoCTynHow. Y Po3nini 2 - «CemioTnyHuil noreHuian popreniaHHUX HOTHUX TEKCTIB .
Bpamca» - npejcraBiaeHo aHani3 rpadivnux 3HakiB y CoHaTi op. 5, Bapianisix Ha Temy P. lllymana op. 9, MiHiaTiopax
op. 117 Ta op. 118. Bubip nanoro matepiany o6rpyHTOBaHMI XapaKTEPHUMU PUCaMU OCOOUCTOCTi KOMIIO3UTOPA Ta
06CTaBMHAMM HOTO [iIbHOCTI. 3p06JIEHO BUCHOBOK PO 6araTorpaHHy i peTesibHy po6oty M. Bpamca 3 mMCbMOBOIO
(OpMOI0 BiIOUTTS aBTOPCHKOI IYMKH Ha MiJIPYHTI OflepKaHoi 3 HayKoBUX Axepe1 inpopmatiii (G. Bozarth, H.
Drinker, L. Erb, H. Gal, K. Geiringer, P. Holmes, B. Jacobson, M. Kalbeck, I. Keys, P. Latham, M. Lee, M. MacDonald,
M. Musgrave, B. Niemann, R. Pascall), sxa MicTUTb: CBiZY€HHSI [OCiIHUKIB [P0 MPUCTPACTb MUTLS IO HAYKOBOI Ta
Xy[LOXHbBOI JliTepaTypy; CKIafaHHs 36ipKU pi3HOMAHITHUX LMTAT SIK CKApOHUIi CNiB3BYYHUX MAMCTPY inel Ta
IYMOK; MOTO JOCJiJHUALIBKY Ta PEJAKTOPChKY IIPAaKTHUKU; KOJIEKL[iOHYBaHHS PYKOIIMCIB Ta BUIIAIKM 3 iX epenucom
4y pecTaBpyBaHHM; (PAKTU BUCTABJISIHHS HUM BCIJISIKMX IPABOK Ta BUIIPABJIEHD Y Pi3HNUX BUAAHHSIX. 3BificK — HOTO
CXWJIBbHICTB JI0 SIKOMOI'a TOYHOI Ta AeTanbHoi dikcallii uepes cuctemy 3HaKiB Ta ix KOMOiHalliil pe3yabTaTy CBOro
TBOPYOTO NPOLECY, 0 CKIaAae HEOOXiAHI YMOBHU 1J1s1 aIeKBATHOTO PO3YMiHHS PELUITIEHTOM CEHCY My3UYHOTO
TBOPY. CBil4€HHS PO IIigHY NPalio KOMIIO3UTOPA 3 BUJABHUILITBAMY, BUBYEHHS KOPECTIIOHIEHIIii 3 KOpEKTOpaMu
Ta pefakTopaMu HOTHUX TeKCTiB (S. Avins, G. Bozart, R. Pascall) 1oBoasiTh aBTEHTUYHICTS X [IepUINX BUAAHb.
BrHMKIIa TUM CaMUM MO>KJIMBICTD CIIIJIKYBaHHY i3 TOCTOTHUM CJIOBOM MaryCTpa rapaHTyBajio HAyKOBY KOPEKTHICTb
3p06JIEHNX Y IMCEPTALlii aHAJIITUYHUX CIIOCTEPEKEHD MO/I0 CEMIOTUYHUX BJIACTUBOCTEN HOTHUX TEKCTIB 1. Bpamca.
Pospin 3 - «®yHkuii rpadiyHnx 3HaKiB B yMOBax NapTUTYPHOI HOTaLii» — Ha MaTepiani GopTeniaHHOro KBIHTETY OP.
34, Tpio op. 114 u Conatu g5 KnapHerta i popTtemniaHo op. 120 N2 poskpuTo 3HaueHHs rpadiyHUX 3HAKIB [IJIs
BiDHOTO MPOYMTAHHS HOTHOTO TEKCTY, BifI3HAYEHOTO MPUTAMaHHOIO V. BpaMCy «TeXHIKOI0 pO3BUBAJILHOI Bapiarlii»
(W. Frisch, N. Grimes, A. Schoenberg) Ta remranbsT NpuHUNUIlY. BUsBIE€HO, O rpadiyHi 3HaKU CIYTyIOTh TOJIOBHUM
YMHHMKOM Bi3dyasizanii mofili TeMaTU4HOro MpOLECyY, IKUH 3IiHCHIOETHCS 32 PaXyHOK BapilOBaHHS OKPEMUX
MOTUBIB, BHACJIJOK YOrO BUHUKAE [IEPMAHEHTHE €KCIIOHYBAaHHS X HOBUX BapiaHTIB. Big3HadyeHUM Xif My3UYHUX
IIO/Iill OXOIIIOE BCIi IAapy aHCaMb61eBOi (PaKTypH, 10 NPUBOAUTS A0 ii TeMaTu3allii Ta BUKJIMKAaE HEOOXiIHICTD
InvdepeHLioBaHHs rpadivyHUX 3HAKIB Y BiINIOBIGHOCTI 4O PSIKIB IaPTUTYPU. BCTaHOBJIEHO HE3aJIEKHICTh
rpadiuyHuX 3HaKIB Bif, cenn@iky iIHCTPYyMEHTIB, UMM MiTKPECIOEThCS iX IepBUHHA CIIPSIMOBAHICTh Ha PO3KPUTTS

KOMITO3UL{ITHOTO CEHCY KaMEepHO aHCaMbJIeBOTO TBOPY.

2. The dissertation is devoted to studying the musical text from the semiotic perspective in scientific,
methodological, and analytical aspects. The research aims to analyze the signs process in J. Brahms’ musical scores
based on general and musical semiotics. The object of the dissertation is the music text as a semiotic system; its
subject is the system of graphic signs in the music texts of J. Brahms. The research employed various methods of
analysis, including semiotics, historical research, systemic analysis, structural analysis, compositional analysis, and
performance analysis. The obtained results are scientifically novel in that they represent a significant milestone.
For the first time, a comprehensive understanding of the musical text as an independent sign system has been
generalized, utilizing the provisions of semiotics and musicology. Additionally, the individuality of J. Brahms’
musical texts as a factor of his author’s style has been proven. The functions of graphic signs have also been
determined, mainly in representing the compositional process and performance realization. In Chapter 1-
“Semiotic aspects of studying the musical notation” - the scientific theories (K. Agawu, R. Barthes, N. Cook, C.
Dahlhaus, J. Grier, R. Ingarden, E. Krenek, J. Molino, R. Monelle, J. Nattiez, M. Reybrouck, E. Tarasti, L. Treitler, Th.
Turino, V. Moskalenko, O. Samoilenko, S. Shyp), which allowed the creation of the basis of knowledge necessary to



comprehend the scores’ sign essence and consider the specifics of its reflection by J. Brahms. It is important to
note that studying scores through semiotics aims to develop methods for understanding the syntactic structure of
compositions, creating a cohesive linguistic context for their interpretation and analysis, and providing better
insight into the author’s ideas. How we define musical compositions and the role of written notation in the creative
and perceptual processes links to the issue of music notation. Therefore, examining all aspects of musical activity
concerning the various sign systems involved is essential. Chapter 2 - “Semiotic Potential of J. Brahms’ Piano
Scores” - analyzes graphic signs in the Sonata Op. 5, Variations on a Theme by R. Schumann Op. 9, Intermezzo Op.
117 and Piano Works Op. 118. The choice of this material is justified by the characteristic features of the composer’s
personality and the circumstances of his work. Drawing from a wealth of scientific sources we can confidently
conclude that J. Brahms was a meticulous and scholarly composer with a deep passion for research and literature.
This is evidenced by his extensive quotation collection, careful editorial practices, efforts to collect and restore
manuscripts, and his numerous corrections and revisions to various editions. In short, Brahms was highly
dedicated to accurately reflecting the author’s thoughts through his written work. Hence, his tendency to write
the result of his creative process as accurately and in detail as possible through a system of signs and their
combinations. This constitutes the necessary conditions for the recipient to understand the meaning of a musical
work adequately. In Chapter 3, titled “Functions of Graphic Symbols in Chamber Scores,” the Piano Quintet Op. 34,
Trio Op. 114, and Sonata for Clarinet and Piano Op. 120 No. 2 scores demonstrate the crucial role of graphic
symbols in accurately interpreting written text. Graphic signs represent the “Technique of developmental
variation” (W. Frisch, N. Grimes, A. Schoenberg) and the Gestalt principle intrinsic to J. Brahms’ style. Moreover,
research has revealed that graphic signs are crucial in visualizing the thematic process. Using varying motifs
creates the production of new units. The musical notation serves as a sign system for writing, storing, and
translating the creative output of its author. Paradigmatic and syntagmatic relationships within the sign’s
functioning lay the foundation for further exploration of the meta-language of musical notation. Furthermore, it
allows for a more in-depth understanding of the concepts of context and grammar within the musical text system.
Upon examining Brahms’ music texts, it has been discovered that the master did not feel the need to create or
borrow symbols from realms outside of music. Instead, he entirely relied on the universality of note graphics.
Functionally, the texts contain two layers of musical expression - performance and compositional. Even in Brahms’
early works, active thematic work related to the variation principle was present.
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