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Pedepar:

1. luceprarito NpUCBSYEHO AOCTIIKEHHIO 3 CEMIOTUYHUX MO3ULiJl HOTHOTO TEKCTY B HAYKOBO METOM0JIOTIYHOMY Ta
AQHAJITUYHOMY acCIeKTax. MeTa JOCiIPKeHH [10JI4rae y pO3KPUTTI Ha MiAIPYHTI HAYKOBUX IIOJIOKEHD 3arajbHOi i
My3UYHOI CEMIOTMKY MEXaHi3My 3HaKOBOTO (PYHKIIOHYBaHHS B HOTHUX TeKcTax M. Bpamca. O6’ekTom ucepratiii €
HOTHUI TEKCT SIK CEMIOTUYHA CUCTEMA; ii IPEIMETOM ~ CHCTeMa rpadidHIX 3HAKIB B HOTHUX TekcTax . Bpamca. B
pOOOTi BUKOPUCTaHi CEMIOTUYHUI, iCTOPUYHNIL, CUCTEMHUH, CTPYKTYPHO KOMIIO3ULIIMHUM T4 BUKOHABChKUI
METOJY aHasi3y. Apoballis CeMiOTUYHOTO acleKTy aHami3y rpadiyHuX 3HaKiB 3/1iMICHIOETCS] HA MaTepiai

doprenianHmx Ta KAMEPHO aHcambieBuX TBOPiB M. Bpamca. Y Pospizi 1 - «CeMiOTUYHI acCrieKTU BUBYEHHS HOTHOTO



TEKCTy» — PO3IJIIHYyTO HayKoBi Teopii (K. Agawu, R. Barthes, N. Cook, C. Dahlhaus, J. Grier, R. Ingarden, E. Krenek, J.
Molino, R. Monelle, J J. Nattiez, M. Reybrouck, E. Tarasti, L. Treitler, Th. Turino, B. Mockanenko, O. Camoiinesko, C.
[Tum), mo nossosnsio chopmMyBaTy PyHIAMEHT 3HaHb, HEOOXiTHUMN J151 OCSITHEHHS 3HaKOBOI CyTHOCTiI HOTHOTO
TEKCTy Ta po3ryiaHyTH crienudiky ii Bin6uttsa V. Bpamcom. 3a3Ha4€eHo, 0 CEMIOTUYHE BUBYEHHS HOTHOTO TEKCTY
CIIPSIMOBAHO Ha PO3POOKY METOZiB PO3yMiHHSI CUHTAaKCUYHOI CTPYKTYypY KOMIIO3ULIil, CTBOPEHHSI €JMUHOTO MOBHOTO
KOHTEKCTY 14 iX iHTepripeTallii Ta aHasi3y, a TakoX J1JIs1 Kpalloro OCMHUCJIEHHS CIIoco0iB (pikcalii aBTOPChKUX ifiedl.
BussneHo, 110 po6seMa HOTHOTO TEKCTY I0B’s13aHa 3 BUBHAUEHHSIM (POPM iCHYBAaHHS My3UYHOT'O TBOPY Ta MiCLig
rpadivyHoi popmu 3anucy B chepi KpeaTUBHUX i NEPLENTUBHUX NPOLECIB. 3p06JI€HO BUCHOBOK IIPO NMPABOMIPHICTb
PO3TIsLy My3U4YHOI AiSIZIbHOCTI B YCiX ii IposBax 3 MO3ULiN CYKYITHOCTi IPUTaMaHHUX il 3HAaKOBUX CUCTEM. [laHi
CIIOCTEPEKEHHS aKTyasli3yl0Tb BUBYEHHS HOTHOT'O TEKCTY SIK OKPEMOI 3HaKOBOi cuCTeMU. OCMUCITIOIOTHCS
KOHTEKCTYyaJIbHi (PaKTOPHU Ta iX BILUIUB HA iHTEPIPETYBAaHHS 3HaKiB. KOHTEKCT pO3yMi€eThCs K TaKUH, O HAZA€E
BayKJINBi yTOYHEHHS, KOTPi IONIOBHIOIOTh PO3YMiHHS 3B'13Ky MK 3HAKOM Ta 00'€KTaMu — 6€3 ypaxyBaHHS KOHTEKCTY
YacTHHA 3HaYeHb € HeJoCcTynHow. Y Poznini 2 - «CemioTnyHuil noreHujian popreniaHHUX HOTHUX TEKCTIB .
Bpamca» - npezcTasieHo aHai3 rpadgiyHux 3HakiB y CoHaTi op. 5, Bapiauisx Ha Temy P. IlllymaHa op. 9, MiHiaTiopax
op. 117 ta op. 118. Bubip nanoro maTepiany 06IpyHTOBaHUI XapakKTEPHUMU PHUCaMU OCOOUCTOCTi KOMIIO3UTOPA Ta
06CTaBMHAMM HMOTO [isTIbHOCTI. 3p06JIEHO BUCHOBOK ITPO 6araTorpaHHy i peTesibHy po6oty V. Bpamca 3 mMCbMOBOIO
(OpMOI0 BiIOUTTS aBTOPCHKOI IYMKH Ha MiJIPYHTI OflepKaHoi 3 HayKoBuX Axeped1 inpopmatiii (G. Bozarth, H.
Drinker, L. Erb, H. G4l, K. Geiringer, P. Holmes, B. Jacobson, M. Kalbeck, I. Keys, P. Latham, M. Lee, M. MacDonald,
M. Musgrave, B. Niemann, R. Pascall), sxa MicTUTb: CBiZY€HHSI [OCTIiIHYKIB PO MPUCTPACTh MUTLS JIO HAYKOBOI Ta
Xy[OXHbBOI JliTepaTypy; CKIaZaHHs 36ipKU pi3HOMAHITHUX LMTAT SIK CKApOHUIIi CMiB3BYYHUX MANCTPY inel Ta
IYMOK; IOTO JOCJiJHMLIBKY Ta PE€JAKTOPChKY IIPaKTUKY; KOJIEKL[iOHYBaHHS PYKOIIMCIB Ta BUIIA/IKU 3 iX epenucom
YU pecTaBpyBaHHSM; (GaKTU BUCTABJISIHHS HUM BCIJISIKMX ITPABOK Ta BUINPABJIEHb y Pi3HUX BUJAHHSX. 3BifcU — OTo
CXWJIBbHICTB JI0 SIKOMOI'a TOYHOI Ta AeTanbHoi dikcarllii uepes cructemy 3HaKiB Ta ix KOMOiHaLlii pe3yabTaTy CBOro
TBOPYOTO NPOLECY, 0 CKIaae HEOOXiAHI YMOBHU 1J1s1 aleKBATHOTO PO3YMiHHS PELUITIEHTOM CEHCY My3UYHOTO
TBOPY. CBilu€HHS PO IJIigHY IPalio KOMIIO3UTOPA 3 BUJABHUILITBAMU, BUBYEHHS KOPECIIOHIEHIIii 3 KOpEKTOpaMu
Ta pefakTopaMu HOTHUX TeKCTiB (S. Avins, G. Bozart, R. Pascall) 1oBoasiTh aBTEHTHYHICTB X IIepUINX BUAAHb.
BrHMKIIa TUM CaMUM MO>KJIMBICTD CIIJIKyBaHH4 i3 TOCTOTHUM CJIOBOM MaryCTpa rapaHTyBajlo HAyKOBY KOPEKTHICTb
3p06JIEHNX Y IMCEPTALlii aHAJIITUYHUX CIIOCTEPEKEHD MO/I0 CEMIOTUYHUX BJIACTUBOCTEN HOTHUX TEKCTiB V. Bpamca.
Pospin 3 - «®yHkuii rpadiyHux 3HaKiB B yMOBax NapTUTYPHOI HOTaLii» — Ha MaTepiani GopTeniaHHOTo KBIHTETY OP.
34, Tpio op. 114 u Conatu s knapHeta i popreniano op. 120 N°2 po3kputo 3HaueHHs rpadivHUX 3HAKIB IS
BiDHOTO MPOYMTAHHS HOTHOTO TEKCTY, BifI3HAYEHOTO MPUTAMaHHOI0 V. BpaMCy «TeXHIKOI PO3BUBAJILHOI Bapiarlii»
(W. Frisch, N. Grimes, A. Schoenberg) Ta remransT npuHUMITYy. BusiByieHo, w0 rpadivyHi 3HaKM CIyTyIOTh TOJIOBHUM
YMHHMKOM Bi3yaJisalii moziii TeMaTU4HOro MPOLECY, IKUN 3IiNCHIOETHCS 33 PAXyHOK BapilOBaHHS OKPEMUX
MOTHBIB, BHACJIIOK YOT'0 BUHMKAE NTIEPMaHEHTHE €KCIIOHYBAaHHS iX HOBUX BapiaHTiB. BiidHayeHUN Xif, My3U4HUX
IIO/1i¥l OXOIIIOE BCi apy aHCcaMb6i1eBoi (paKTypH, 10 NPUBOAUTS [0 ii TeMaTu3alii Ta BUKJIMKAaEe HEOOXiAHICTD
IvdepeHLioBaHHs rpadivyHUX 3HAKIB Y BiINOBIHOCTI 4O PSLKiB IapTUTYPU. BCTaHOBJIEHO HE3aJIEKHICTh
rpadiuHuX 3HaKIB Bif cnenn@iky iIHCTPyMEHTIB, UMM MiTKPECIIOETHCS iX IePBUHHA CIIPSIMOBAHICTh HA PO3KPUTTS

KOMITO3HUIiIIHOTO CEHCY KAMEPHO aHCaMO6JIeBOTO TBOPY.

2. The dissertation is devoted to studying the musical text from the semiotic perspective in scientific,
methodological, and analytical aspects. The research aims to analyze the signs process in J. Brahms’ musical scores
based on general and musical semiotics. The object of the dissertation is the music text as a semiotic system; its
subject is the system of graphic signs in the music texts of J. Brahms. The research employed various methods of
analysis, including semiotics, historical research, systemic analysis, structural analysis, compositional analysis, and
performance analysis. The obtained results are scientifically novel in that they represent a significant milestone.
For the first time, a comprehensive understanding of the musical text as an independent sign system has been
generalized, utilizing the provisions of semiotics and musicology. Additionally, the individuality of J. Brahms’
musical texts as a factor of his author’s style has been proven. The functions of graphic signs have also been
determined, mainly in representing the compositional process and performance realization. In Chapter 1-



“Semiotic aspects of studying the musical notation” - the scientific theories (K. Agawu, R. Barthes, N. Cook, C.
Dahlhaus, J. Grier, R. Ingarden, E. Krenek, J. Molino, R. Monelle, J. Nattiez, M. Reybrouck, E. Tarasti, L. Treitler, Th.
Turino, V. Moskalenko, O. Samoilenko, S. Shyp), which allowed the creation of the basis of knowledge necessary to
comprehend the scores’ sign essence and consider the specifics of its reflection by J. Brahms. It is important to
note that studying scores through semiotics aims to develop methods for understanding the syntactic structure of
compositions, creating a cohesive linguistic context for their interpretation and analysis, and providing better
insight into the author’s ideas. How we define musical compositions and the role of written notation in the creative
and perceptual processes links to the issue of music notation. Therefore, examining all aspects of musical activity
concerning the various sign systems involved is essential. Chapter 2 - “Semiotic Potential of J. Brahms’ Piano
Scores” - analyzes graphic signs in the Sonata Op. 5, Variations on a Theme by R. Schumann Op. 9, Intermezzo Op.
117 and Piano Works Op. 118. The choice of this material is justified by the characteristic features of the composer’s
personality and the circumstances of his work. Drawing from a wealth of scientific sources we can confidently
conclude that J. Brahms was a meticulous and scholarly composer with a deep passion for research and literature.
This is evidenced by his extensive quotation collection, careful editorial practices, efforts to collect and restore
manuscripts, and his numerous corrections and revisions to various editions. In short, Brahms was highly
dedicated to accurately reflecting the author’s thoughts through his written work. Hence, his tendency to write
the result of his creative process as accurately and in detail as possible through a system of signs and their
combinations. This constitutes the necessary conditions for the recipient to understand the meaning of a musical
work adequately. In Chapter 3, titled “Functions of Graphic Symbols in Chamber Scores,” the Piano Quintet Op. 34,
Trio Op. 114, and Sonata for Clarinet and Piano Op. 120 No. 2 scores demonstrate the crucial role of graphic
symbols in accurately interpreting written text. Graphic signs represent the “Technique of developmental
variation” (W. Frisch, N. Grimes, A. Schoenberg) and the Gestalt principle intrinsic to J. Brahms’ style. Moreover,
research has revealed that graphic signs are crucial in visualizing the thematic process. Using varying motifs
creates the production of new units. The musical notation serves as a sign system for writing, storing, and
translating the creative output of its author. Paradigmatic and syntagmatic relationships within the sign’s
functioning lay the foundation for further exploration of the meta-language of musical notation. Furthermore, it
allows for a more in-depth understanding of the concepts of context and grammar within the musical text system.
Upon examining Brahms’ music texts, it has been discovered that the master did not feel the need to create or
borrow symbols from realms outside of music. Instead, he entirely relied on the universality of note graphics.
Functionally, the texts contain two layers of musical expression - performance and compositional. Even in Brahms’
early works, active thematic work related to the variation principle was present.
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