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Pedepar:

1.V npuceprauii HaBeIeHO PE3yJIbTaTU TEOPETUYHOTO y3araJbHEHHS CYTHOCTI BaJITOPHOBOI BUKOHABCHKOI TEXHIKM Ta
ii eBoIIOLiI y ITpOLIECi ICTOPUYHOTO PO3BUTKY BaJITOPHU Ta MUCTELTBA IPY HA Hill. AKTYaJIbHICTb JOCIIIKEHHS
3YMOBJIEHA HEOOXiIHICTIO BUBUEHHS] BUKOHABCHKOI TEXHIKM Y BAJITOPHOBOMY MUCTELTBI 3 TOUKU 30pY ii CyTHICHUX,
(YHKLiOHAJIBHUX i OpraHizallilHO-CTPYKTYPHHUX BJIACTUBOCTEN. He MEHIIl BaKJIMBUM € TAKOX yCBiIOMJIEHHS
3aKOHOMIPDHOCTEM €BOJIIOLIMHOIO PO3BUTKY €JIEMEHTIB BUKOHABCHKOI TEXHIKU SIK CUCTEMU Y BAJITOPHOBOMY
MUCTeLTBi, TpancdopMalifiHi 3MiHU SKUX BiIOYBaINCS B TICHOMY 3B'SI3KYy 3 IIPOLIECOM CTAHOBJIEHHS Ta €BOJIIOL] ii
KOHCTPYKTUBHO-OPraHOJIOTIYHUX ITapaMeTpiB. HaykoBa HOBU3HA OL€pKaHUX PE3YJIbTATiB I10JISITA€ B TOMY, 110
BIIEplIE B YKPAiHCbKOMY MY3MKO3HABCTBi KOMIIJIEKCHO TEOPETU30BAHO CYTHICTh BAJITOPHOBOI BUKOHABCBHKOI TEXHIKU
Ta JOCJIAKEHO ii €BOJIIOLI0 B IIPOLECI KOHCTPYKTUBHO-XYIOKHBOI'O PO3BUTKY iIHCTPYMEHTA, 3aBIAKU YOMY:

IOCJIIPKEHO CYTHICTb ITOHSTTS «BUKOHABCbKA TEXHIKAa My3MKaHTa-iHCTPYMEHTAJIICTa» Ta 3alIPOIIOHOBAHO MOJEJIb ii



CHACTEMHOI OpraHisatii; po3kpuTo creundiky i CTpyKTypy BUKOHABCbKOI TEXHIKM Y BaJITODHOBOMY MUCTELTBI;
3mificHeHO aHaJi3 i po3pobieHo kinacudikallito BAKOHABChKUX MPUMOMIB SIK KIIFOUOBOTO KOMIIOHEHTA CUCTEMU
BaJITOPHOBOI BUKOHABCHKOI TEXHIKM; pO3p00JIeHO NIePioin3allilo €BOJIIOLIMHOIO PO3BUTKY BaJITOPHU Y
B3a€MO3B’13Ky TPaHC(POpMaLiHUX 3MiH ii OpraHoJIOriYHUX 1 XyA0KHbO-BUPAKAJIBHUAX BJIACTUBOCTEN; IPOCTEXKEHO
[IPOLLEC CTAHOBJIEHHS | DO3BUTKY €JIEMEHTIB BUKOHABCHKOI TEXHIKU Y BAJITOPHOBOMY MUCTELTBI B KOHTEKCTI
KOHCTPYKTUBHOI €BOJIIOLiI iIHCTPYMEHTA; OXapaKT€PU30BaHO MY3U4HY TBOPUiCTb, MUCTELbKi JOCATHEHHS i CTUJIBOBI
pYCU BUKOHABCTBA NPOBiIHUX BaATOPHICTIB cBiTy (Paneka babopaka, >xedda bpaitana, PagoBana BiatkoBrya ta
BaneHTrHa MapyxHa) 5K BifoOpakeHHs XyJO>KHbOIO PE3YJIbTATy €BOJIOLil BUKOHABCHKOI TEXHIKM Y Cy4aCHOMY
BaJITOPHOBOMY MUCTELTBI. YTOUHeHO: iHpopMalLlilo o010 NPoLecy KOHCTPYKTUBHOI €BOJIIOLI BaJITOPHU B
€BPOIIENCHKIN My3UYHIl KyJIbTYPI Bif] JaBHIX 4aCiB 10 CbOTOJI€HHS; IMTAHHS CUCTEMHOI OpraHisarlii BAKOHaBCBKOTO
anapary BajTopHicta. Habyiu nogansuoro po3BUTKy MATAHHS CIELU(iKM BUKOHABCBKOI TEXHIKM I 0COOJINBOCTEN
ii PyHKIIOHYBaHHS y Cy4aCHOMY BaJITOPHOBOMY MUCTELTBi. 3alIpOIIOHOBAHO HOBUIA MOTJISIZ, HA CUCTEMY i

MIPUHLMIIN CTPYKTYPHOI OpraHisalii BAKOHaBCbKOI TEXHIKM MY3MKaHTa-iHCTPYMEHTaJIICTa.

2. The dissertation presents the results of theoretical generalization of the horn performance technique and
historical development of the horn playing art. The relevance of the study reflects the need of horn performing
techniques examination in terms of its essential, functional, organizational and structural properties as well as the
importance of understanding the regularities of the development of the elements of horn performing techniques
system, transformational changes of which occurred directly and in close connection with the process of
formation and evolution of its structural and organological parameters. The scientific novelty of the findings is that
for the first time in Ukrainian musicology the essence of French horn performance technique is comprehensively
theorized and its evolution in the process of constructive and artistic development of the instrument is studied:
the specifics and structure of horn art performing techniques are revealed; the analysis is carried out and the
classification of performing techniques as a key component of the system of horn performing technique is
developed; the periodization of the evolutionary development of the horn in the interrelation of transformational
changes of its organic and artistic- expressive properties is developed; the process of formation and development
of elements of performing technique in horn art in the context of constructive evolution of the instrument is
traced; musical creativity, artistic achievements and stylistic features of performance of the world’s leading horn
players (Radek Baborak, Jeffrey Bryant, Radovan Vlatkovich and Valentin Marukhno) are characterized as a
reflection of the artistic result of the evolution of performing techniques in modern French horn art. Specified:
information on the process of constructive evolution of the horn in European musical culture from ancient times
to the present; questions of system organization of the performing apparatus of the horn player. The specifics of
the modern French horn art performing techniques and the characteristics of its functioning in contemporary art
have been further developed. A new approach to the system and principles of structural organization of the

musician-instrumentalist’s performing technique is proposed.
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