O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iIKOBHH HOMeP: 0421U103899
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpaunii: 21-10-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. POCA-JIABPEHTI! Codist IropiBHa

2. Rosa-Lavrentii Sofiia

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoOBOi cneniaJIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucrTy: 21-09-2021

CnenianbHICTB 32 OCBITOIO: TeaTpaibHe MUCTELTBO

Micue po6oTH 34,00yBayva: JibBiBchKuii Hal[iOHAIBbHWI yHiBEpcHTET iMeHi IBana Gpanka

Kopg 3a €IPIIOY: 02070987

Micue3HaxoaKeHHS: BYyJI. YHiBEpCUTETCHKA, Oy, 1, M. JIbBiB, JIbBiBCbKa 0061., 79000, YxpaiHna

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CleliaJi30BaHOi BYE€HOI pagu): [l 26.460.01

ITloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI OCOOH: [HCTUTYT IPO6IIEM Cy4acHOTO MucTelTBa HarjioHasbHoi

akazeMii MUCTELTB YKpaiHu

Kopg 3a €IPIIOY: 26167849

Micqesnaxo,zm(emm: ByJ1. €Brena Konosanbug, 1811, M. Kuis, 01133, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: HaujonanbHa akaziemiss MUCTELTB YKpaiHu

InenTugikarop ROR: He zacrocosyerscs
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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TemaTuyHuX pyoOpHK: 13.09.25, 18.09

Tema guceprauii:
1. TEATPAJIbHO-KPUTUYHUI IUCKYPC B YKPAIHCBKIV CLEHIYHIN KYJIbTYPI CXITHOI TATTUYNHU
1920-1930-x POKIB: ICTOPMKO-TUITOJIOTTYHUI ACTTEKT

2. Theatrically-critical discourse in the Ukrainian artistic culture of Eastern Halychyna (Galicia) in the 1920s and
1930s: historical and typological aspects

Pedepar:

1.V npuceprauii 31iiiICHEHO CUCTEMHUY i KOMIVIEKCHUY aHaJIi3 T€aTPajibHO-KPUTUYHOTO NUCKYPCY B YKPAiHCBKIiN
XyLOXHiN KyabTypi CxigHoi l'annaunm 1920-1930-X pp., SKAN ONPUCYTHIOETHCS B YKPAIHCHKIN NIpeci nepioxy.
3IifICHEHO TUIIOJIO-TIYHMN aHAaJli3 YKPAIHChKUX IE€PIOIUYHUX BUIaHb CXigHOi ['a/IM4YMHu MIXKBOEHHOTO NIepiony 3a
crienudikoio TeaTpasbHO-KPUTUYHUX TEKCTIB Ta afipecHicTio. Jlocifke-HO aBTOPIiB Ta MIKAUCLUIIIIHADHY I'eHEe3y
TeaTpaJibHO-KPUTUYHUX Ny6JIiKaliil. Bu-sBjeHo iHIMBinyanbHi Ta rpynosi TpaekTopil gisypHOCTI. Po3kpuTo
JKaHPOBi 03HaKH, iHCTpYMeHTapiil, QyHKIii TeaTpasbHO-KPUTUYHUX Iy0OJliKallill 3a3Ha4€HOT0 periony i nepiony.
BrokpemiieHO Ta IpoaHasi3oBaHO: aHAMITUYHI peleHsii, pereHsii-QeineTonu, peueHsii-ece. 3niiCHEHO MOAiN

JKaHpY TBOpYOro noprpera. [IpoananizoBaHo y IpobJIeMHUX CTATTSAX OKPEMI IOTJsiau Ha PyHKLIi TeaTpy y



CYCIiIbCTBI. BU-3Ha4€HO 0COGIMBOCTI, MiCLie Ta 3HAaYEHHS TeaTPaIbHO-KPUTUYHOTO AUCKYPCY B YKpa-iHCbKii
CLeHiyHil KynbpTypi CxinHoi annynHu Mi’)KBOEHHOTO riepiony: npodecionanisalisi KpUTUKYU Ta YUTALBKOI ayJUTOPii,
MDKIMCUMIIIIHAPHICTD, KOHTEKCTYaJIbHICTh, B3A€MO3B'SI3K/ Ta BILJIMBY T€AaTPaJbHO-KPUTUYHOTO JUCKYPCY Ha LUISIXU

PO3-BUTKY CaMOT0O YKPaiHCBKOTO T€aTpy.

2. In dissertation the analysis of the systems and complex of the theatrically-critical discourse in the Ukrainian
artistic culture of Eastern Halychyna (Galicia) in the 1920s and 1930s is carried out. Discourse is educed in the
Ukrainian press of the period. Investigated, that Ukrainian theatrical discourse of the intermilitary press of Eastern
Halychyna was in the past and modern scientific discourses as a spring base for the study of history of the
Ukrainian theatre. Collected, a spring base of research that exposed the extraordinarily wide range of theatrically-
critical discourse as a component artistic culture is worked out and systematized. The common amount of the
Ukrainian magazines that had this discourse is identified — about 30, consequently authors - over 100. The
typology analysis of the Ukrainian magazines of Eastern Halychyna of intermilitary period is carried out after the
specific of theatrically-critical texts and addressness: professional theatre science editions, artistic, literary,
artistic-scientific magazines, press of general aspiration. It is traced, that frequency of publications straight
depended on intensity of Ukrainian theatrical and cultural life, and also from the stage of existence of that or other
edition. The most frequent genres are distinguished among the array of material: the problem article, creative
portrait, interview and review on performance. The statistical analysis of frequency of theatrically-critical
publications witnessed such structure of theatrically-critical discourse: theatrical reviews - approximately 50 % of
all material, problem articles - 20 %, creative portraits - approximately 10 %, interview - 5 %. Interdisciplinary
genesis and structure of corps of authors are investigational as representatives of artistic culture of region. In the
numeral (over one hundred persons) corps of authors - creators and transmitters of theatrically-critical discourse
- the individual and group trajectories of activity are educed. Connection of author’s profession is traced from

his /her by basic approaches in the analysis of those or other theatrical events and phenomena. Such groups of
authors are consequently formed: literary critics or literati, theatrical practical workers, theatrically-critical texts
of authors out of literary-theatrical sphere. It is distinguished and analysed: analytical reviews (what most
gravitated to the objective analysis), satirical reviews-articles, reviews-essays. It is found out, that on basic
approaches in the analysis of theatrical performance influenced: place of publication and addressness
(professional /general aspiration of edition); primary specialization of author of review (literary criticism,
philosophy, history, pedagogies...); vision of the article of functions of theatre (educator, aesthetic...) an author;
aesthetics of theatrical performance. On these signs theatrical reviews are grouped on those: a) that were based on
the comparative analysis of literary basis and presentation (literary-comparative approach is in criticizing); b)
leaned against aesthetic criteria (aesthetic or aesthetically-liberal criticism); c) method of analysis of presentation
through separate stage categories of d) pushed off from ideological-ethic criteria in an analysis (ideological-ethic
criticism); e) that through the analysis of form went out on an ideological-ethic constituent (ideological-ethic
aesthetic).
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