O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMeP: 0421U103899

Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpaunii: 21-10-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. POCA-JIABPEHTI! Codist IropiBHa

2. Rosa-Lavrentii Sofiia

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocoyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoOBOi cneniaJIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucrTy: 21-09-2021

CnenianbHICTB 32 OCBITOIO: TeaTpaibHe MUCTELTBO

Micue po6oTH 34,00yBayva: JibBiBchKuii Hal[iOHAIBbHWI yHiBEpcHTET iMeHi IBana Gpanka
Kopg 3a €IPIIOY: 02070987

Micue3HaxoaKeHHS: BYyJI. YHiBEpCUTETCHKA, Oy, 1, M. JIbBiB, JIbBiBCbKa 0061., 79000, YxpaiHna
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HAayKu YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

CeKTop HayKH: He 3aCTOCOBYETHCS



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CleliaJi30BaHOi BYE€HOI pagu): [l 26.460.01

ITloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI OCOOH: [HCTUTYT IPO6IIEM Cy4acHOTO MucTelTBa HarjioHasbHoi

akazeMii MUCTELTB YKpaiHu

Kopg 3a €IPIIOY: 26167849

Micqesnaxo,zm(emm: ByJ1. €Brena Konosanbug, 1811, M. Kuis, 01133, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: HaujonanbHa akaziemiss MUCTELTB YKpaiHu
InenTugikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

IV. BizomocTi n1po nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOHM: KuiBChbKMil HALIOHAIBHUIA YHIBEPCUTET TEATPy, KiHO i

tesne6aueHHs imeHi I.K. Kapnienka-Kaporo

Kopg 3a €IPIIOY: 02214171

Micue3HaxoO KeHHS: By Spocasis Ban, 40, m. Kuis, 01034, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGoOpMaLifiHOI oMiTUKY YKpaiHu
InenTudgikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

V. BimoMocTi npo gucepraniio
MoBga gucepraiiii:
Koau TemaTHYyHHUX PyOpPHK: 13.09.25, 18.09

Tema gucepranii:
1. TEATPAJIbHO-KPUTUYHUI JVICKYPC B YKPAIHCBHKINM CLEHIYHIN KYJIBTYPI CXITHOI TATMYVHU
1920-1930-x POKIB: ICTOPMKO-THUITOJIOTTYHUI ACITEKT

2. Theatrically-critical discourse in the Ukrainian artistic culture of Eastern Halychyna (Galicia) in the 1920s and
1930s: historical and typological aspects

Pedepar:

1.V puceprauii 34iiICHEHO CUCTEMHHUM i KOMIJIEKCHUI aHaJli3 TeaTpajibHO-KPUTUYHOTIO IUCKYPCY B YKPAiHCBKIN
Xy#okHii KyabpTypi CxigHoi lannannam 1920-1930-X pp., SKUI ONPUCYTHIOETHCS B YKPAIHCLKIN Npeci nepioxy.
31ifiCHEHO TUIOJIO-TIYHUI aHajli3 YKPaiHChKUX MepiognyHuX BUIaHb CXigHoi [aMyMHN Mi>KBOEHHOTO TIepiony 3a
crienlupikoro TeaTpaJbHO-KPUTUYHUX TEKCTIB Ta afipecHicTio. Jlocifke-HO aBTOPiB Ta MDKAUCLUIIIIHADHY I'€HE3Y

TeaTpaJIbHO-KPUTUYHUX Ny6JIiKaliil. Bu-sBjeHo iHIMBinyanbHi Ta rPyNoBi TPAaeKTopil AisybHOCTI. PO3KpUTO



JKaHPOBi 03HaKH, iHCTPYMEHTapii, GyHKLii TeaTpasbHO-KPUTUYHUX IyOJliKallil 3a3Ha4€HOT0 PEriony i nepiony.
BrokpemMJieHO Ta IMpoaHali30BaHoO: aHAJIITUYHI peneHsii, peueHsii-deiieToHu, perexsii-ece. 3ailicHeHO TOALN
>KaHpy TBOpYOro noprpeta. [IpoanasnizoBaHo y NpobjJeMHUX CTaTTIX OKpeMi norisny Ha QyHKIii TeaTpy y
CyCHinbCTBi. BU-3HaueHO 0CO6IMBOCTI, MiCLie Ta 3HAaUEHHS TEATPAJIbHO-KPUTUYHOTO IUCKYPCY B YKpa-iHCBKil
CLeHiuHil KynbTypi CxinHOI ['anmynHu MDKBOEHHOTO niepiofy: npodecioHasnisalisi KpUTUKY Ta YATALBKOI ayAUTOPii,
MDKIMCUUIUTIHAPHICTb, KOHTEKCTYaJIbHICTh, B3a€MO3B'SI3K/ Ta BILJIMBU T€AaTPaJbHO-KPUTUYHOTO JAUCKYPCY Ha LUISIXU

PO3-BUTKY CaMOI'0 yKPaiHCHKOT'O TEaTpy.

2. In dissertation the analysis of the systems and complex of the theatrically-critical discourse in the Ukrainian
artistic culture of Eastern Halychyna (Galicia) in the 1920s and 1930s is carried out. Discourse is educed in the
Ukrainian press of the period. Investigated, that Ukrainian theatrical discourse of the intermilitary press of Eastern
Halychyna was in the past and modern scientific discourses as a spring base for the study of history of the
Ukrainian theatre. Collected, a spring base of research that exposed the extraordinarily wide range of theatrically-
critical discourse as a component artistic culture is worked out and systematized. The common amount of the
Ukrainian magazines that had this discourse is identified — about 30, consequently authors - over 100. The
typology analysis of the Ukrainian magazines of Eastern Halychyna of intermilitary period is carried out after the
specific of theatrically-critical texts and addressness: professional theatre science editions, artistic, literary,
artistic-scientific magazines, press of general aspiration. It is traced, that frequency of publications straight
depended on intensity of Ukrainian theatrical and cultural life, and also from the stage of existence of that or other
edition. The most frequent genres are distinguished among the array of material: the problem article, creative
portrait, interview and review on performance. The statistical analysis of frequency of theatrically-critical
publications witnessed such structure of theatrically-critical discourse: theatrical reviews - approximately 50 % of
all material, problem articles - 20 %, creative portraits — approximately 10 %, interview - 5 %. Interdisciplinary
genesis and structure of corps of authors are investigational as representatives of artistic culture of region. In the
numeral (over one hundred persons) corps of authors - creators and transmitters of theatrically-critical discourse
- the individual and group trajectories of activity are educed. Connection of author’s profession is traced from
his/her by basic approaches in the analysis of those or other theatrical events and phenomena. Such groups of
authors are consequently formed: literary critics or literati, theatrical practical workers, theatrically-critical texts
of authors out of literary-theatrical sphere. It is distinguished and analysed: analytical reviews (what most
gravitated to the objective analysis), satirical reviews-articles, reviews-essays. It is found out, that on basic
approaches in the analysis of theatrical performance influenced: place of publication and addressness
(professional /general aspiration of edition); primary specialization of author of review (literary criticism,
philosophy, history, pedagogies...); vision of the article of functions of theatre (educator, aesthetic...) an author;
aesthetics of theatrical performance. On these signs theatrical reviews are grouped on those: a) that were based on
the comparative analysis of literary basis and presentation (literary-comparative approach is in criticizing); b)
leaned against aesthetic criteria (aesthetic or aesthetically-liberal criticism); c) method of analysis of presentation
through separate stage categories of d) pushed off from ideological-ethic criteria in an analysis (ideological-ethic
criticism); e) that through the analysis of form went out on an ideological-ethic constituent (ideological-ethic
aesthetic).

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTEeTHUI HAIIPSIM iHHOBaLilHOI AiJIBHOCTI:
ITiZcyMKH JOCTiI>KEeHHS:

Iy6sikamii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:



ConuiasIbHO-€KOHOMIYHA CIIPSIMOBaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHS pe3yJIbTaTiB AHCEpPTalLii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KePiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. Tap6y3tok Maiist BonogumupiBHa
2. Garbuzyuk Maya V.

KBasigikamis: 17.00.02

InenTudikarop ORCHID ID: He 3actocoyerscs
JoparkoBa indopmamist:

IloBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasitiHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

VII. BizomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OTIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. [Nanactok Banepiit FOpiitoBuy

2. Panasiuk Valerii Yu.

KBasmigikamis: 26.00.01

InenTudikarop ORCHID ID: He sactocoyerbcs
JoparkoBa iHdpopmamuist:

IloBHe HaliMeHYBaHHS IOPUAHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoAKeHHSI:

dopma Bi1acHoCTI:

Cdepa ynpassiHHS:



InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. Bonunpka-3y6ko IpuHa BacuniBHa
2. Volytska-Zubko Iryna V.

KBasigikamis: 17.00.02

Imentudikarop ORCHID ID: He zacrocosyerscs
JoparkoBa indopmamnist:

IloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiiHHS:

InenTudgikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

Penensentu

VIII. 3aKkJII04Hi BiZoOMOCTi
BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBi

TOJIOBH pajgu

BaacHe IlpizBume Im's ITo-6aTbKOBI

rOJIOBYIOYOrO Ha 3acCiiaHHi

BignoBigasibHUI 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpaTtop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 32 peecTpallilo HayKOBOi

OisSIIBHOCTI

Knekoskin Osnekcangp IOpitoBuy

KnexoBkin Onekcanap OpiioBuy

IOpuenko T.A.



