O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMep: 0823U101265
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 13-11-2023

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Mypasiupka CsitsiaHa CrenaHiBHa

2. Svitlana S. Muravitska

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaJabHOCTI: 025

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO

OcCBiTHBO-HayKOBa porpama 3i CreniaJbHOCTIi: My31yHe MUCTELTBO

JlaTa 3axucCTy: 27-12-2023

CneniaJbHICTh 32 OCBITOIO: My31nyHe MUCTEITBO

Micue po60oTH 3400yBaya: Kuiscbka MyHiljunasbHa akaJeMist ECTPagHOro Ta LPKOBOTO MUCTELTBA

Kopg 3a €IPIIOY: 02214952

Micuesnaxo,szeHHa: JKunsiuceka, 88, Kuis, 01032, Ykpaina

dopma ByacHOCTI: [lepkasna

Cdepa ynpaBiriHHS: MinictepcTBo Ky/bTypy YKpainu

InmenTudikarop ROR:



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleliagai30BaHOi BY€HOI pazu): ID 3149; 1d
26.850.020

IloBHe HaﬁMeHYBaHHﬂ IOpPI,I;H‘-IHOi 0COOM: HaujoHasmbHa akagemis KePiBHUX KaJpiB KyJIbTYpHU i MUCTELTB
Kopg, 3a €IPIIOY: 02214142

Micue3HaxoO KeHHS: By Jlapcbka 9, Kopr.15, Kuis, 01015, Ykpaina

dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBiiHHS: Minicrepctso KynbTypu Ykpainu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10

BUKOHaHO JHUCEPTALil0

IloBHe HaliIMEeHYBaHHS IOPUAHYHOL 0CO0M: HarjioHanbHa akajieMisi KepiBHUX KafIpiB KyJIbTYPH i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: ByJ1. JlaBpceka 9, kopr.15, Kuis, 01015, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

V. BimomocTi npo guceprauiio

MoBga auceprTaliii: Vkpaincoka

Koau TemaTuyHuX pyopHK: 18.11, 18.41, 18.07, 18.09

Tema gucepranii:

1. CuHTE3 My3U4HOI aKaIEMIYHOI Ta HEAKaLEeMIYHOI TPAAULIIN Y )KaHPi KJIACUYHOI'O KPOCOBEPA

2. Synthesis of musical academic and non-academic traditions in the genre of classical crossover

Pedepar:

1. KnacuyHuii KpocoBep € OpraHiyHUM IO€QHAHHSIM HaJl0aHb My3UYHOI KJIACUKU Ta aKTyaJlbHUX TPEHiB eCTPafHoOi
My3UKU. Y [IpoLeci PO3BUTKY BiH 30araTUBCs 3[00yTKaMU iHIIMX HEAKaeMiYHMX HaIpPsIMIB, CE€pe]l SIKUX BaKJIMBe
Micue nocigae ¢ospkiop. Ilonpu MacmTabHiCTh KJIACUYHOTO KPOCOBEPA SIK XyLO>KHBOTO SIBULIA, BiH €
MaJIOZIOCIIIIPKEHUM B YKPAiHCbKOMY MY3UKO3HABCTBI: HA CbOTOJHIIIHIN I€Hb IOMY IIPUCBSYEHO JIMIIE I0OJAHOKI
PO3BinKy, 30KpemMa nyosikauii I. bobya, A. boiiko, T. IlictyHoBoi, I'. IToctoii, O. CynpyH, B. fIpomuyka. Ockinbku
KPOCOBEP $SIK KyJIbTYPHO-MUCTELIbKUI (PEHOMEH Ma€ BEJIMYE3HUI [TOTEHIiasl, BiH BUMarae peTejbHOrO BUBUEHHS Ta
BCe6iYHOro aHasizy. CTaHOBJIEHHS KJIACMYHOTO KPOCOBEPA MOB'I3aHO 3 aKTUBIi3alli€elo y Apyriil noaoBuHi XX
CTOJITTS IPOLECIB B3aeMOii akaleMiYHOI My3UKHU 3 HEAKALEMIYHMMU MY3MYHUMU HAIPSIMaMU, SIKi €
6araTOBUMipHMMM i OXOIIIOIOTh )KaHPOBY CUCTEMY, CTAJIbOBI [IapaMETPU Ta BUKOHABCHKI MiAXOIHU SIK aKaIeMiuHOrO,
TakK i HeaKaZieMiuHMX HaNpSIMiB My3UYHOTO MUCTELTBA. [TOLIyKY My3MKaHTIB BiIOyBalOTbCS Ha IEPEXPECTi eliTapHoi

i MacoBoOi KyJIbTYpH, SIKY BUBHAYEHO SIK «cepeuHHY» («middle culture»). CepevHHUI CTaTyC CUHTE30BaHUX



HaIpsMiB BU3BHAYAETHCS iX aMbiBEPTHICTIO, TOOTO OHOYACHOIO CIIPSIMOBAHICTIO Ha «BUCOKHMI» Ta «*HU3bKUI» TUIL
KyJIbTypH, 2 aMb6iBepTHA BEKTOPHICTb My3WYHUX TBOPIB «CE€PEIMHHOIO» TUITY Ilepe6ayae HasBHICTb MOBIHOTO
KOJy SIK Y CAaMUX My3MYHMX KOMIIO3ULIisIX, TaK i y iX BUKOHABCBKill iHTeprpeTauii. Po3amaitTs popm i xaHpis, 1110
BMHMKAIOTDb [IPY B3a€MOZIi akaZileMiYHOI My3UKH Ta i HeakaJleMiYHMX HaIIPSIMIB, HE MiAJa€TbCs TUIIOJIOTL, IpKu
LIbOMY MO>KHA BU/IIJIMTYU HANOiIbLI 3HAYMMI 3 HUX, cepe]l SIKUX 6e33anepedHy XyJOKHIO LiHHICTb Ma€e KIaCUYHUI
KPOCOBEP, SIKU BUOKPEMUBCS 3-TIOMIX iHIIVX BUAIB €CTpagHOoi My3uku y 1990-x pokax. JKaHp KJIaCU4HOTO
KpocoBepa BKJIIoYae 1) ectpafHi aganTanii BOKaJbHUX Ta iIHCTPYMEHTAIbHUX MiHiaTIoOp, 10 HajeXaTb O My3UYHO]
KJIACUKHU, 2) aKaJIeMi30BaHi eCTpaiHi WJsrepy, 3) Cy4acHi aBTOPChbKi KOMIO3HULii IISITEPHOTO TUILY, 110 MAlOTh PUCU
aKkazeMiyHoI My3UKU (HalpuKJaj, y BOKaJbHOMY KpOCOBEpi HAC/iyI0Th CTUJIb iTamiiicbKoro 6espKaHTo). OTKe,
KJIACUYHUI KPOCOBEP — MUCTELbKUM (peHOMEH aMbiBepTHOI MpUPOIHY, IKUI BUHUKAE Ha MTepeXpecTi akageMidyHoi Ta
HeaKaJeMiuHOi My3U4YHOI TpaguLili i PyHKIiOHye 32 3aKOHAMU €CTPAJHOTO MUCTELITBA, Y NPOLECi €BOIOL|i
KJIACUYHUI1 KPOCOBEP a/IallTyBaB iHIIi HeaKaJeMiuHi My3uuHi HarpsiMu (QObKIOP, €JIEKTPOHHY MY3UKY TOLIO).
KrnacryHui KpocoBep Bifj3HA4a€ThCS iHAUBIAyaTbHUM CAayHIIOM, IO [IOENHYE €CTETUKY aKaleMiYHOI KIIAaCUKU Ta
MY3WUYHOI ecTpajy; y )KaHPOBOMY BiJJTHOILIEHHI BiH € aHAJIOTOM BOKaJIbHOI ab0 iHCTpyMEHTaIbHOI MiHiaTIOpH i
areJIoe 10 KOHLIEPTHOTO HOMepa SIK 6a30BOi OJMHULL €CTPAaJHOTO MUCTELTBA. PO3IJISIHYTO TBOPYiCTh BULATHUX
BUKOHABIIiB KJIACUYHOTO KpocoBepa — AHnpea bouesni, Aneccangpo Cadina, Capa bpaiitman, [I>xom I'pobas,
®ininna bxoppano, Xeiini [le BecreHpa, Jlimam Kynaiibepres. 3a3HaueHo, 110 IPeJCTaBHUKY CTApLIOTro IIOKOJIiHHS
(A. Boyeni, A. Cadina, C. BpaiiTMaH), Malouu aKaZileMidyHy BOKaJIbHY OCBITY, y CBOill TBOPYOCTi CUHTE3YyBaJl
3100YTKH KJIACUYHOTO 6€IbKAaHTO 3 HOBUM BOKAJIbHMMU TE€XHIKaMH, CTBOPUBIIY BJIACHU iHAUBINYyaIbHUI CTUID,
siICKpaBi My314Hi 06pa3u Ta CTaBLIY €TaJlOHOM [1J1 BUKOHABIIiB KJIaCUYHOT0 Kpocosepa. TBopuicTs [Ik. '(pobaHa Ta
®. JI>xoppaHo POAOBKYy€e BUKOHABChKi Tpagullii, 3a1104aTkoBaHi nonepegHukamu. [x. [pobaH Bigomuil MpPoOKin
ny6J1illi BAKOHAHHSAM OPUTiHAJIBHUX KOMIIO3uLii, Toxi 1k @. [[KopiaHo — HeTpaguliiHUMY iHTepIIpeTalisiMu
HaMBimoMimmMX KjaacuyHuX apiit 3 onep XIX crozitts. X. Becrenpa ta [I. KynaiibepreH po3uupioTb TOPU3OHTH
KJIACUYHOT0 KPOCOBEPa uepes 3BepTaHHs [0 Posbkilopy. B VkpaiHi nepuii 3pasky Kj1aCMYHOTO KPOCOBepa 3'SIBUIMCS
snumie y 2000-x pokax. CriBayku BanentuHa Crenosa ta Osbra Uybapesa y CBOi KOHLIEPTH I104aJIM BKJIIOYATH
aKajzieMizoBaHi ecTpaHi musirepu. Y TBOpYOMy JOPOOKY CKPUNaIbKU Accii AXaT — Cy4acHi iHCTpyMeHTaJbHi
00pO6KY aKkazeMivHOi K1acuku. EAMHOI0 B YKpaiHi TpeiCTaBHUIIEI0 BOKAJbHOTIO KJIACUYHOTO KpOCcoBepa € ApiHa
Jomcki. Y cBoeMy MacmiTabHOMY IPoekTi «Opera Show» criiBauka npeseHTyBasa MMy6lilli BJacHi iHTeprpeTarii
HU3KY KJIACUYHMX TBOPIB. 3a3HAYEHO, 110 OCHOBHUMU IIPUYMHAMU MaJIOi KiJIbKOCTi BUKOHABLiB KJIACUYHOT'O
KpocoBepa B YKpaiHi € HecpOpMOBaHICTb Ci1yxalpKoi ayguTopii. B koHTeKcTi TpanchopmManifiHuX IPOLeCiB, 110
BiZIOYBalOTHCS B Cy4yacHill yKpaiHChbKill ecTpazi i moy-6i3Heci, BUHMKae NOTpeba IPOMOLlii LIbOTO MOIYJISIPHOTO Y
CBiTi Hanpsgmy. [17151 TOro, mo6 KJIaCUYHUN KPOCOBEP 3MIr 3alHATH JOCTOMHE MiClle B YKPaiHCBKOMY KYJIbTYPHO-
MUCTELIbKOMY NIPOCTOPI, BiH NOTpedye Bce6iuyHOi MiATPUMKY 3 60Ky Pi3HMX iHCTUTYLii. KiI1040Bi c0Ba: akazeMiuHa
My3M4YHA Tpajullis, HeakaJeMiuHa My3udHa TPaaULLisl, KIACUYHNI KPOCOBEP, [TiICEHHUH >KaHP, BOKaJIbHA €CTPaja,
moy-6i3Hec, apTUCT-BOKAJICT, BUKOHABChKA iHTepIipeTalis, GoabKIop, IOCTMOEPHI3M, aMOiBEPTHICTS SIK (popmMa

MIOJIBITHOTO KOJYBAaHHSL.

2. Classical crossover is an organic combination of musical classics and current variety music trends. In the
process of development, it was enriched by achievements of other non-academic areas, where folklore occupies
an important place. Despite the scale of the classical crossover as an artistic phenomenon, it is understudied in
Ukrainian musicology: to date, only isolated studies have been devoted to it, in particular publications by 1. Bobul,
A. Boiko, T. Pistunova, H. Postoi, O. Suprun, V. Yaromchuk. Since the crossover has enormous potential as a
cultural and artistic phenomenon, it requires careful study and comprehensive analysis. The formation of the
classical crossover is connected with the activation of the processes of interaction of academic music with non-
academic musical trends in the second half of the 20th century, which are multidimensional and encompass the
genre system, stylistic parameters and performance approaches of both academic and non-academic musical art.
The search for musicians takes place at the crossroads of elite and mass culture, which is defined as "middle
culture". The middle status of the synthesized directions is determined by their ambiversion, that is, the
simultaneous focus on "high" and "low" types of culture, and the ambivert vectority of musical works of the



"middle" type implies the presence of a double code both in the musical compositions themselves and in their
performance interpretation. The variety of forms and genres arising from the interaction of academic music and
its non-academic directions does not lend itself to typology, while it is possible to single out the most significant of
them, among which the classical crossover, which stood out from among other types of variety music in the 1990s,
has an undeniable artistic value. The classical crossover genre includes 1) variety adaptations of vocal and
instrumental miniatures belonging to musical classics, 2) academicized variety hits, 3) modern author
compositions of the hit type, which have features of academic music (for example, the Italian bel canto style is
imitated in the vocal crossover). Therefore, the classical crossover is an artistic phenomenon of an ambivalent
nature, which arises at the intersection of academic and non-academic musical traditions and functions according
to the laws of variety art; in the process of evolution, the classical crossover adapted other non-academic musical
directions (folklore, electronic music, etc.). The classic crossover is characterized by an individual sound that
combines the aesthetics of academic classics and variety music; in terms of genre, it is analogous to a vocal or
instrumental miniature and appeals to a concert number as the basic unit of variety art. The works of outstanding
performers of the classic crossover, such as Andrea Bocelli, Alessandro Safina, Sarah Brightman, Josh Groban,
Filippa Giordano, Hayley De Westenra, Dimash Kudaibergen, are considered. It is noted that representatives of the
older generation (A. Bocelli, A. Safina, S. Brightman), having an academic vocal education, in their work synthesized
the achievements of classical bel canto with new vocal techniques, creating their own individual style, bright
musical images and becoming a standard for performers classic crossover. The work of J. Groban and F. Giordano
continues the performing traditions started by their predecessors. J. Groban is known to the general public for the
performance of original compositions, while F. Giordano is for unconventional interpretations of the most famous
classical arias from the operas of the 19th century. H. Westenra and D. Kudaibergen expand the horizons of the
classical crossover by referring to folklore. In Ukraine, the first samples of the classic crossover appeared only in
the 2000s. Singers Valentyna Stepova and Olga Chubareva began to include academicized variety hits in their
concerts. Violinist Assia Akhat's work includes modern instrumental treatments of academic classics. Arina Domski
is the only representative of vocal classical crossover in Ukraine. The singer presented her own interpretations of a
number of classic works. It is noted that the main reasons for the small number of Ukrainian classical crossover
performers are the lack of formation of the listening audience. In the context of the transformational processes
taking place in the modern Ukrainian variety and show business, there is a need to promote this direction popular
in the world. In order for the classic crossover to take its rightful place in the Ukrainian cultural and artistic space,
it needs comprehensive support from various institutions. Keywords: academic musical tradition, non-academic
musical tradition, classical crossover, song genre, variety vocal, show business, singer-artist, performance
interpretation, folklore, postmodernism, ambivertism as a form of double coding.
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dopma BiracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. JIeBko Beponika IBaHiBHa

2. Veronica I. Levko

KBasigikamis: . mucr., nouenr, 26.00.01
InenTudgikarop ORCID ID: 0000-0002-6946-0115
JoparkoBa indopmamnist:

IToBHE HaﬁMeHYBaHHﬂ IOpI/IJ.II/I‘-IHOi ocoou: KomyHanbHUI 3aKiiaf, BUILOI OCBiTH KniBCbKOi 0671aCcHOI pagu

"Akanemist mucrenTs imeHi I1aBna UybuHCbKOroO"



Kopg 3a €IPIIOY: 02214938

Micue3HaxoO KeHHS: By [Bana Maszenu, 6. 15, Kuis, 01601, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBiiHHSA: O6sacHa fnep>kaBHa agMiHiCTpaLlis

Imentudikarop ROR: He zacrocoyerbcs

PeuenseHTu

Baacue IlpizBuuie Im's I1o-6aThbKOBI:
1. CapoBenko CaiTsiaHa MuKoJjaiBHa

2. Svitlana M. Sadovenko

KBasigikamis: n. kymnst., npodecop, 26.00.01

InenTudgikarop ORCID ID: 0000-0001-9166-5259

JopaTrkoBa indpopmamnist:

IToBHEe HafIMeHyBaHHS[ lopn,rmquoi 0CO00H: HaujoHanbHa akaneMist KEePiBHUX KaJPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa>KeHHS: By Jlaspcbka 9, kopr.15, Kuis, 01015, Vkpaina

dopma ByacHOCTI: Jlepkasna

Cdepa ynpaBiriHHS: MinictepcTBo Ky/bTypu YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. KpaBueHko AHacracis IropiBHa

2. Anastasiia Kravchenko

KBasigikanis: 1. mucr., 26.00.01

InenTudikarop ORCID ID: 0000-0001-6706-7937

JoparkoBa iHdpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0CO0M: HarioHanbHa akafieMist KepiBHUX KafIpiB KyJIbTYPH i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: ByJ1. JlaBpceka 9, kopr.15, Kuis, 01015, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

VIII. 3akir04Hi BimoMocTi



Biacue IIpizBume Im's [10-6aTbKOBI Adonina Onena CrasiBHa
TOJIOBH pajgu

BiiacHe IIpisBuie Im'sa ITo-6aTbKOBI Adonina Osnena CrasniBHa
rOJIOBYIOYOrO Ha 3acCimaHHi

BignoBigasbHuUI 3a MiATOTOBKY Tepemenko A. C.

00JIiIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiJIIOBiZaJIbHUM 3a peE:CTpaI.lilO HayKOBO'l' Opuenko TersiHa AHaToJIiBHA

OisIIBHOCTI




