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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CleliaJai30BaHOi BYEHOI pazu): K 23.053.01
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IToBHE HaﬁMeHyBaHHﬂ IOPUIHUYHOL 0C00H: KipoBOorpaiChKuii I€pKaBHUIA MeIaroTiyHUil YHiBEpCUTET
iMeHi Bosiogumupa BunHu4YeHKa

Kopg 3a €IPIIOY: 02125415

MicuesnaxomerHﬂ: 25006, M. KponnueHuubkui, ByJ1. llleBueHka, 1

dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTuyHHUX PYOpPHK: 17.09.91

Tema gucepranii:

1. Heo6apokoBuii KOMIOHEHT rnoetuku Jlinu KocTeHko.

2. The component of neo-baroque inLina Kostenko’s poetics

Pedepar:

1. Y puceprauii mocifpkeHo He06apOKOBUII KOMIIOHEHT Xy[LOXXKHbOTO MUCJIEHHS Y TBopYocTi Jlinu KocTeHko.
3’1COBaHO 0COBIMBOCTI B3a€MO3B 13Ky 6apOKO 11 HE00apPOKO y €BPOINENCHKOMY Ta YKPAaiHCHKOMY BUMipax.
HarosiomeHo Ha TOMy, 110 BapiaHT He06apoOKOBOTO MucieHHs JIinu KocTeHKo rpyHTyeThCSl HacaMIiepes, Ha
BHCOKOMY yKpaiHcbkomy 6apoko XVII-XVIII cT., ieHTpajyibHOIO [TOCTATTIO sIKOTo BUcTynae . CkoBopo[a, 110
CIIPSIMyBaB CBOIO TBOPUICTb Ha IOUIYK OHTOJIOTYHOI CYTHOCTI Ta 3aXUCT 'yMaHiCTUYHUX LjiHHOCTEeN. CyGCcTpaToM
XyAO0>KHbOTO CBiTY JliHM KocTeHKo BUCTynae PobKIOpHE Ta MiposioriuHe Havyano. BUsBiI€eHO, 1110 BasKJIMBUM
KOMIIOHEHTOM IIOETUKH € ipOHis K IPOSIB CMiXOBOi KyJIbTYPH, 110 BUOKPEMJIIOE BiYHE BiJl THM4YaCOBOTO, BapTiCHE
Bif, BUNankoBoro. PomaH «3anucku yKpaiHChKOTo caMalllelIoroy» iHTepTeKCTyalbHO OB 'SI3aHUI 3 [I0€TUKOIO
l'orosis. [JoBeneHo, 1110 TOJIOBHA €CTETUYHA JOMIHAHTA [IPO30BOT0 POMAaHY — BUKPUTTS CYCIIIBHUX CUMYJISKPIB, Ki
CIIpSIMOBaHI Ha HiBEJIIOBaHHA JIIOACHKOrO B oAuHi. Jlipyka Ta sipo-emnoc Jlinu KoCTeHKO BTUIIOIOTD €10

MYJIbTUKYJIBTYPHOCTI $SIK [iaJIOTiYHy BiIKPUTICTh HacamIepes HapoAaMm, 1o MePEeKMBAJIN YU IEPEXKUBAIOTh CKIIaAHI



Ta JjpaMaTU4Hi nepioau cBoei icTopii. 3'sicoBaHo, 10 HOBITHI BUaHHS TBOPIB JIiHM KOCTEHKO BTIMIOIOTH ifelo
MHUCTELIBKOTO CUM06i03y, SIKMil 6YB XapaKT€PHOIO 03HAKOI0 6apOKOBOTr0 KHUTOJPYKYBaHHs. Lle po3mupioe
iHTeprpeTaliH1I IOTEHIiaJ XyAOKHbBOTO TEKCTY. AHaJi3 TBOPIB JIliHu KOCTEHKO CBiIYNTE ITPO aKTHUBHICTh
HACTYITHUX KOMIIOHEHTIB HE00apOKOBOI IOETUKMU SIK IPAMATU3M, iHTEJIEKTyasli3M, apOPUCTUYHICTb, HALIIOLEHTPU3M,

CIIPSIMOBAHICTb Ha IyXOBHI LIiIHHOCTI.

2. In thesis the neo-baroque component of artistic thought in Lina Kostenko’s creation has been investigated. The
features of baroque and neo-baroque intercommunication are found out in the European and Ukrainian
measurings. It is emphasized that the variant of Lina Kostenko’s neo-baroque thought is based on the high
Ukrainian Baroque XVII-XVIII centuries, the central figure in this creation is G. Skovoroda with his orientation
towards the searching ontological essence and protection the humanic values. The substrat of Lina Kostenko'’s
artistic world is folkloric and mythological beginning. It is found that the important component of poetics is irony
as cultural displaying of laughter, which selects eternal from temporal, costllness from casual. The novel « Notes of
Ukrainian samashedshogo» is related with Gogol’s poetics intertekstually. It is proved that main aesthetical
dominant of prosaic novel is an exposure of public symulyakrs, which are directed on leveling human in a man.
Lina Kostenko’s lyric and liro-epos poetry incarnate the idea of multiculture as dialogic openness above all things
to the people which experienced or experiencing the difficulties and dramatic periods of the history. It is found
out, that the newest editions of Lina Kostenko’s works incarnate the idea of artistic symbiosis which was the
characteristic sign of baroque book-printing. It extends interpretation potential of artistic text. The analysis of
Lina Kostenko’s works shows the activity of the following neo-baroque poetics components as dramatic effect,
intelligency, gnomic, natiocentryzm, orientation on spiritual values.
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