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Pedepar:

1. OgHYM 3 IOHSTB, NTOB'SI3aHUX 3 BEPOATIbHUM TEKCTOM, SIKUM Mae CBOi crienu@iuHi SKOCTi, € «<HapaTuB», 10
PO3YMi€TbCSI SIK CYKYIHICTb IOB'I3aHMX MiX CO00I0 MO/Iiil 60 BPa>KeHb (SIK peaJIbHUX, TaK i YSIBHUX, Y TOMY PaxXyHKY
XyJIOKHIX), [0 CKJIaAAI0Th XyJ0XKHI TEKCT ONOBIHOTO XapakTepy. HapaTrBoM BBa’ka€eThCs TAKOXK MPOLIEC
IIpe3eHTawil Xy40>KHbOIO TEKCTY HAPAaTMBHOIO XapaKTepy — K JITepaTypHOro, TaK i iHIIOI MUCTELbKOI IPUPOIMN.
BrBY€HHS HapaTHUBHOTO SIK OCOOJIMBOI BIACTUBOCTI (A60 KOMILJIEKCY BJIACTUBOCTE) BOKAJIbHOTO My3UYHOTO TBOPY 3
HapaTUBHMM TEKCTOM, FIOTO [IOTEHLiajly, BAKOHABCHKOI crienudiku Ta 0COGJIMBOCTEN CIIPUHHSTTS CilyxaueM, Oye
aKTyaJIbHO SIK B TEOPETUYHOMY, TaK i B IPAaKTUYHOMY Hanpsimax. HeoOxigHiCTb 3ay1y4eHHs 10 HAyKOBOTO 06iry
BMKOHABCbKOT'O My3MKO3HABCTBA TE€OPii HApaTMBY OOYMOBJIEHA IIPSIMUMMU NIPOSIBAMU KYJIbTYPHO-J€TePMiHOBaHUX
IICUXOJIOTIYHMX YCTAHOBOK B 06JIACTi SIK KOMIIO3UTOPCHKOI TBOPYOCTI, TaK i My3MYHOTO BUKOHABCTBA. OTXKe,

3aTpe0yBaHiCTh TEMHU AucepTallii 06yMOBJIEHA: TEOPETUYHOIO i IPAaKTUYHOIO HeooXinHicTo crienudizarii



HapaTUBHOI TeOpii Ha I'PYHTI BOKaJIbHO-BMKOHABCLKOI iHTEpIIpeTallil; HAgBHICTIO Yy KOMIIO3UTOPCHKIiN Ta
BUKOHABCbKIill MPaKTULi Pi3HUX 3 TOUKU 30PYy MTPOSIBY HAPATUBY My3MYHHUX JKAHPIB, @ TAKOX IOBSI3aHUX 3 HUMU
aKTyaJIbHUX [IMTaHb BUKOHABCBHKOT'O BTiJIEHHS Ta iHTEPIIPETAallii B yMOBax CbOIrOAHIIIHLOI KYJILTYPHOI CUTYallil, IKa
[IO3HAY€HA HAJ[3BUYAHUM Pi3HOMAHITTSM My3U4YHUX CTUJIB Ta JKaHPIB, IpobjieMaMu aKTyasisalii akafieMiuHoro
MY3UYHOT'O MUCTELITBA [IJIs1 Cy4aCHOI My0JIiky, MTMTAHHSIMU PO3BUTKY MY3U4YHOI HAyKH, 30KPEMA, Y B3aeMOii 3
iHmKMu chepamu r'yMaHiTapHUX 3HaHb; BiICYyTHICTIO B HAYKOBOMY AMCKYPCi 3 TUTaHb BOKAJbHOTO MUCTELTBA
CHACTEMHO] PO3pOOKHU aCIIEKTiB 3as1BJIEHOI TeMU. Y IPOLieCi pO3ropTaHHs JIOTIKY AOCiIPKEHHSs OyJIn 3aJlisiHi HAyKOBi
IKepesia 3 TaKUX HaMPSAMKIB My3MYHOI HAyKY i TYMaHITapMCTUKU: TEOPIi i IPaKTHUKY BOKaJIbHOIO MUCTELITBA B
iCTOpUYHOMY i METOZIOJIOTIYHOMY aCIEKTaX; TeOpii My3MYHOI iHTepHpeTallii B aCIIeKTaX My3UYHOTO MUCJIEHHS,
JKaHpY, CTUIIIO i popMU B My3ulli, BUKOHABCbKOI ITPOLIECY, 30KPEMA, B PETPAHCJIALIi HA BOKaJIbHO-BUKOHABChKY
TBOPYiCTb; iCTOPUKO-KYJIbTYPOJIOTIYHUX Ta My3UKO3HABUUX TEOPIill, OB'SI3aHMX 3 KOMIIO3UTOPCBKOIO TBOPYICTIO B
006J1aCTi BOKaJIbHOI; MOBO3HaB40i, (isocodChKOi, ICMXO0JIOTIYHO], 30KpeMa, HApaTUBHOI IPO6JIEMATUKU. Y
IOCJIiIPKEHH] MTpeICTaBJIeHa HapaTMBHA TEOPis SIK YaCTMHA My3UKO3HABYOTO anapary. Y Jucepralii Brepuie
BU3HA4YEHO HapaTUB SIK KOHIIENT r'yMaHiTapHUX HayK (MOBO3HABCTBO, IICUXO0JIOTis, (pinocodist) B acneKTi neBHUX
nepenyMoB HMOro 3aJTy4€HHS O HayKu IIPO MY3UKY; BBEIEHO 10 HAYKOBOT'O 00iry My3MKO3HABCTBA Pl HAYKOBUX
IKepeJl 3 HapaToJIorTii, sIKi 36arauyioThb YsIBJIEHHS IIPO OCHOBHI TeHeHIlii Ta Ipo6ieMaTUKy T'yMaHiTapUCTHKY;
BUSBJIEHO CIIelM(iKy BOKaJIbHO-BUKOHAaBCbKOI'O MUCTELTBA SIK C(pepu 3aJisIHHS Teopii HapaTuBy; OXxapaKTepu30BaHi
HapaTUBHI )KaHPU KaMEPHO-BOKAJILHOI Ta BOKAJIbHO-CLIEHIYHOI My3UKY; BUCBITJIEHI MHTEPIIPETALiiHO
pe3yJIbTAaTUBHI 3aKOHOMIPHOCTI My31MYHO-BMKOHABCHKOTO IPOLIECY KPi3b IIPM3MY HapAaTUBY fK )KaHPOBOI
ineHTu@ikaii; 3arrpornonoBaHa KOrHiTUBHA MOJeJIb HAPaTUBHO-BUKOHABCHKOTO aHali3y iHTeprpeTaliiiHoi
Iisi7IbHOCTI BOKAJIiCTa, CTBOPEHA Ha OCHOBI aBTOPCHKOI Kilacudikallii IposiBiB HapaTUBY; Ju@epeHLifoBaHi i
TEPMIiHOJIOTIYHO BU3HAYEH] NJIIXOM €KCTPAIlOJiALii OCHOBHUX TEPMIHIB i IIOHATL HAPATUBHOI TEOPIi Ha
MYy3WMKO3HABUYMH MMOHSTIMHUY anapat GakTopy HapaTHBHO-BMKOHABCHKOI ApamaTyprii, sIKi y cBoill B3aemogii,
CIIPSIMOBaHii BUKOHABLIEM, OOYMOBJIIOIOTh IIEBHUI XY/OXKHI PE3yJIbTaT; PO3IJISIHYyTa HADATMBHA CKJIa[I0Ba y
BUKOHABCbKUX TPAKTYBaHHSIX OKPEMUX TBOPIB HAPATMBHUX >KaHPIB, a caMe 6ajaid Ta ONepy; BUSBHAYEHO
IPiOPUTETHI HANPSMKU [TOAAJIBIIOTO AOCIKEHHS crie ik HapaTUBY Y My3UYHOMY MUCTELTBI (CEMaHTUYHUI,
dyHKIiOHATIBHO-CTPYKTYPHUH, )KaHPOBUM, BUKOHABCbKUI). [1iCyMOBYIOUY OCHOBHI XapaKTepUCTUKU
HapaTUBHOCTI, MU BU3HAYaeMO, 10 B Tajy3i My3MK/A HAPaTUBHICTD CJIiJi PO3YMITH SIK OCOOJIMBY SIKICTb MY3UYHOTO
TBOPY, 30KpE€Ma, BOKAJIbHOTO, 1[0 CIIMPAETHCS Ha OIOBIAJIBHICTD (SIK BepOaslbHy, TaK i JOCSATHYTY 3acobaMu
MYy3WYHOI BUPa3HOCTI).

2. One of the concepts associated with a verbal text, which has its own specific qualities, is the "narrative", which is
understood as a set of related events or impressions (both real and imaginary, including artistic ones), which make
up artistic text of a narrative nature. The narrative is also considered as the process of presentation of an artistic
text of a narrative nature - both literary and of another artistic nature. The study of the narrative as a special
property (or set of properties) of a vocal musical composition with a narrative text, its potential, performing
specifics and peculiarities of the listener's perception, will be relevant in both theoretical and practical areas.The
need to involve the narrative theory in the scientific circulation of performing musicology is stipulated by the
direct manifestations of culturally determined psychological attitudes in the field of both compositional creativity
and musical performance. Thus, the demand for the topic of the dissertation is stipulated by: the theoretical and
practical necessity of specification of the narrative theory on the basis of vocal-performing interpretation; the
presence in the compositional and performing practice of different musical genres in terms of narrative
manifestation, as well as the related relevant issues of performing embodiment and interpretation in today's
cultural situation, which is marked by an extraordinary variety of musical styles and genres, problems of academic
music art actualization for the modern public, issues of the development of music science, in particular, in
interaction with other spheres of humanitarian knowledge; the lack of systematic development of aspects of the
stated topic in the scientific discourse on the issues of vocal art. In the process of unfolding the logic of the study,
scientific sources from the following areas of music science and the humanities have been involved: the theory and
practice of vocal art in historical and methodological aspects; theories of musical interpretation in aspects of



musical thinking, genre, style and form in music, performance process, in particular, in retransmission to vocal-
performance creativity; historical-cultural and musicological theories related to composer's creative work in the
field of vocal, linguistic, philosophical, psychological, in particular, narrative issues. The study presents the
narrative theory as part of the musicological apparatus. For the first time the dissertation defines the narrative as a
concept of the humanities (linguistics, psychology, and philosophy) in terms of certain prerequisites for its
involvement in the science of music; a number of scientific sources on narratology, which enrich the idea of the
main tendencies and problems of the humanities, have been introduced into the scientific circulation of
musicology; the specifics of vocal-performing art as a sphere of using the narrative theory have been revealed; the
narrative genres of chamber-vocal and vocal-stage music are characterized; the interpretatively effective
regularities of the musical-performing process have been highlighted through the prism of the narrative as a genre
identification; the cognitive model of the narrative-performing analysis of the vocalist's interpretative activity,
created on the basis of the author's classification of the narrative manifestations, is proposed; we have
differentiated and terminologically determined by extrapolating the basic terms and concepts of the narrative
theory to the musicological conceptual apparatus of the factors of narrative-performing dramaturgy, which in
their interaction, directed by the performer, determine a certain artistic result; the narrative component in the
performing interpretations of individual compositions of narrative genres, namely the ballad and the opera, has
been considered; we have also identified the priority directions for further study of the specifics of the narrative in
the art of music (semantic, functional-structural, genre, and performing ones). Summarizing the main
characteristics of the narrative, we determine that in the field of music the narrative should be understood as a
special quality of a musical composition, in particular, the vocal one, based on the narrative nature (both verbal and
the one achieved by means of musical expression).
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