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2. Anthroposophical trends in Ukrainian Art of the 20-es of the XX century

Pedepar:

1. Inceprariiio nprucBsi9€HO HAYKOBOMY JIOCJIiIKEHHIO aHTPOIIOCOPChKUX TeHAEHIIil B yKpaiHCbKOMY MUCTELITBI
IBALSITUX POKIB XX CTOJITTS. YKpaiHChKE MUCTELTBO LbOTO NEPIOAY PO3TIIIAETLC B KOHTEKCTI
3arajibHOEBPOTNENCHKOI TEHAEHIII MOJEPHI3MY — IIOLIYKY "HOBOI yXOBHOCTI". JIOBOAUTHLCSA BUKOPUCTAHHS €BPUTMIi
Ta €JIEMEHTIB MiCTEPINHOrO T€aTPy y CLEHIYHOMY MUCTELTBI "Mosioforo teaTpy” Ta Teatpy "bepesinn”, a TakoX -
BILJIMB €BPUTMII Ha CTaHOBJIEHHS MeToly ntepeTBopeHHs Jlecs: Kypb6aca. [JociKyoTbCsl aHTPOIIOCOPChKi MOTUBU
Ta crenudika o6pa3oTBOpEeHHS Y TBopyocTi M. XBusbosoro, M.Kyuima, I1.TuunHu. B nponeci ananisy TBOpYOCTi
MUTLiB-"IBaALATHUKIB" y T€ATPI, JKUBOMMUCI, CKYJIBIITYPI Ta JIITEPATYpi BiICTEKYETHCA TEHAEHLIA L0 CBIZOMOTO
TBOPEHHS MUCTEITBA Ta MOT0 cakpasnizalii. ¥ mocimkeHHi JOBOOUTHCS, MO CBITOTJISIAHI, 30KpeMa aHTPOnocodChKi,
acIleKTH Y MUCTELTBi 03HAU€HOTO Mepiofly BUCTYNAIOTh HE CTifIbKU (ilocOPCbKUMU KAaTETOPisSIMU, CKiJIbKU

3ac06aMU XyI0KHbOTO BUPAKEHHS.

2. This thesis is devoted to the scientific research of the anthroposophical trends in Ukrainian Art of the twenties
of the XX century. There have been determined the anthroposophical effects in Ukrainian literature, theatre and



fine arts in that period. There has been proved the use of eurhythmia and elements of mystery in the scenic art of
the "Molody Theatre" and "Berezil" theatre, and also the eurhythmic influence on the development of the
transformation method by Les Kurbas. This work represents anthroposophical motives and specifics of image
creation in works by M.Khvyliovy, M.Kulish and P.Tychyna. Comparing the works by Ukrainian authors with those
by German writer H.Hesse and Russian - A.Bely, there has been shaped out a range of identical images and
motives. Such coincidences in the works by the representatives of different cultures are explained by the use of
identical creative method by authors - self-actualization and also by the use of anthroposophical symbols applied
by each of these writers. Anthroposophical system of symbols provides new interpretation of certain works in
Ukrainian literature of the twenties of the XX century. Regarding the samples by M.Khvyliovy, M.Kulish and
P.Tychyna there have been demonstrated masters' innovative approaches to their work through symbolic and
ideological implication. Searches for the "new spirituality” as an intentional energy of art affected artistic
explorations by such Ukrainian avant-gardists as K.Malevich, O.Bogomazov, V.Palmov, O.Arkhipenko and symbolist
Y.Mykhayliv. Goethe's theory of colors which set the trend of color superiority over the other artistic elements
within artistic circles has also been referred to in this thesis. This trend can be seen in the works by Ukrainian
avant-gardists too: suprematism - Malevich, color perspective - V.Palmov and O.Bogomazov. Y.Mykhayliv followed
the tendency of syncretic art introducing musical principles in paintings. Analyzing the works by the most
prominent "artists of the twenties" - actors, painters, sculptors, writers - one can see the trend of conscious
creativity in contrast to the impulsive, naturalistic, sensual one. Artists try to create "the new reality" or "spiritual
reality" through self-actualization. This thesis proves that the aspects of world outlook in the art of that period are
the means of certain artistic solution rather than categories of philosophy.
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