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1.V nuceprariii BUBYEHO OCHOBHI TEHJE€HIIii PO3BUTKY KaHPY KJIAPHETOBOTO KBIHTETY SIK YHIKaJIbHOTO MIPOSIBY
IIMPOKOI XXaHPOBOI NaJliTPX KaMEPHO-aHCaM0J1€BOr0 MY3UKYBaHHsI, BJIACTMBOTO €BPOIENCHKil My3W4Hil KyJbTYypi
€I10X1 KJIACULIU3MY, POMaHTU3My Ta My3ulli XX cTOMITTA. Jlo CKIany KJIapHETOBOTO KBiHTETY BXOISTh iIHCTPYMEHTHU
IBOX IPYII — IEPEB’IHOI IyX0BOi (KIIApHET) i CTPyHHO-CMUYKOBO] (CTPYHHMI KBapTeT). Takuil aHCambJ1b BUHUK Y
XVIII cToiTTi, a osiBa nepux TBOPIB MIpuUIlajiae Ha AoOY Kilacuuu3my. [1j1s1 IbOro CKIany Nucaay BUAATHI
eBporeiichbki Komnosutopu XVIII-XX cronits - B. A. Mouapr, K. M. ¢ou Bebep, 1. Bpamc, I1. Xingemir Ta in. Koxen
KBIiHTET € CIIPaBXHiM LIeieBpOM, IO Biobpakae KBIHTECEHIIil0 TBOPYMX HOTJISAIB CBOro aBropa. I[losia

KJIapHETOBOI'O KBIHTETY iICTOPUYHO IOB'sI3aHA i3 BUHUKHEHHSM | PO3BUTKOM KJIAapHETa SIK My3UYHOTO iHCTPYMEHTA,



IO CIIOYATKy BBAXXABCS Pi3HOBUIOM (PPaHIy3bKOIO IyXOBOrO iHCTPYMEHTA MAJIIOMO i IOCTYIIOBO, IPOTSTOM yCbOTO
XVIII cTosiTTs 3000yBaB BU3HAHHS SIK CAMOCTIMHUI My3UYHUI iIHCTPYMEHT. 3 4aCcOM KJIapHET 3a3HaB CyTTEBOTO
BJIOCKOHAJIEHHSI CBO€i KOHCTPYKIii, 110 BIJINHYJIO HA SIKiCTb 3BYKY i PO3MIMPEHHS BUKOHABCHKUX MOKJIMBOCTEM.
[TocTynoBe 3pOCTaHHS CTATyCy KJIapHETA BIVIMBAJIO HA PO3YMiHHS MOT0 MOKJIMBOCTEM SIK COJIbHO-aHCAaMOJIEBOTO Ta
OpPKeCTPOBOTO My3WYHOTO iHCTPYMEHTA, i Lie J03BOJIMIIO BKIIIOYUTH MOr0 B aHCAMOJIeBi CKIasid, B TOMY YNCII Y
CKJIaJ], KJIapDHETOBOTO KBIHTETY. PO3BUTOK JKaHPy KJIAPHETOBOTO KBIHTETY, BUHanneHoro y XVIII cTosiTTi,
IIPOJOBXKUBCS Y TBOPYOCTi KOMITO3UTOPIB XIX — XX CTOJIiTh, [IOYMHAIOYU Bill pAaHHIX POMAHTHKIB, SIKi [IO€HAIN
CTUJIICTUYHY OCHOBY MY3UYHOT'O MUCTELTBA OO KJIACULIA3MY i3 HOBUMU POMAHTUYHUMU iflesIMU Y 3MICTi,
(hOpMOTBOPEHHI i TPaKTyBaHHI NapTii KJIapHeTa SIK COJIbHOTO IHCTPYMEHTA, i 10 Cy4acCHUX MUTILB, 5IKi Y CBOIlA
TBOPYOCTi HaAIOTh IepeBary TexHikam XX ctositts. [igxin 1o TpakTyBaHHS NMapTii KJlapHeTa SK YHiBEPCAJIIbHOTO
iHCTpyMEHTa B iXHIiX TBOpax MOB'SI3aHUN 3 TEXHIYHAM BJOCKOHAJIEHHSIM KJIaPHETA i PO3IIMPEHHSIM BUKOHABChKUX
MO>KJIMBOCTEH 32 PaXyHOK Cy4aCHUX NPUIOMIB Ipy Ta BUL00yBaHHs 3BYKY. TeHeHIii pO3BUTKY KJIapHETOBOTO
KBIHTETYy He JiCTaJu HaJIe>KHOTO BiloOpakeHHsI B iCHYI0UMX HAyKOBUX ITyOJliKallisax. ABTOpY 3a3BUYall OMUHAIU Liel
JKaHPp SIK HETUIIOBUI, HEOCTaTHbO NOMIMPEHUH i MaJIOBiIOMUI, HaJlal0uM [lIepeBary >kaHpy KJIapHETOBOIO
KOHLepTy. HaBiTb B aHaIi3i KaMEepHO-aHCaMObJ1€BOi My31KM KJIAPHETOBI KBIHTETH CYTTEBO IIOCTYIANIA TBOPaM,
HaIMCAHUM [JIs {HIIKX CKJIaJiB (HAalpUKJak, AyeTaM, popTerniaHHuM TPio Ta iH.). BkazaHui cTaH JOCHTiIKeHHS
KJIapHETOBHUX KBIHTETIB Ta, 3 iHIIOro OOKY, YisibHE Miclie TBOPIB LJbOr'0 XaHPY B perepTyapi KJIapHeTHUCTIB i
[IOIYJIAPHICTb Y KOHLEPTHO-BMKOHABCHKIN HisJIbHOCTI My3UKaHTIB BU3HAYMJIA aKTyaJIbHICTh TEMU AUCEPTALLil.
MeTot0 po60TH € BU3HAYEHHS LIJIIXiB BUHMKHEHHS Ta PO3BUTKY KJIADHETOBOTO KBIHTETY SIK OJIHOTO 3 )KaHpiB
KaMepHO-aHCaM06J1eBOi My3MKH 32 y4acTi yXOBOT0 iHCTpyMeHTa B eBporieichbKiit my3uti XVIII - XX cTosiTs.
T'onoBHi 3aBHaHHsI po60TH 0OYMOBJIEH] pearisallieto nocTaBiaeHoi MeTu: 1. Po3ryisiHyTH icToOpilo K1apHeTa y
My3n4Hii KyabTypi XVIII - XX CTOJIITh Y KOHTEKCTI PO3BUTKY KaHPY KJIAPHETOBOTO KBiHTETY. 2. JJOCHIIUTY KBIHTET
SIK BUJI iHCTPYMEHTaJIbHOTO aHcaM6i10 3. BuzHaunTtu cneundiky B3aeMoii iHCTpyMeHTIB B aHcamOJ1i KiapHeTa i
CTPYHHUX. 4. BUBHa4nTH OCOGJIMBOCTI PO3BUTKY KJIADHETOBOT'O KBiHTETY NPOTITOM KJIACUKO-DOMaHTUYHOTO
nepiony (paHHIN KJIaCULA3M — BiZleHCbKUI KJIACULIM3M — PaHHIll pOMaHTU3M - Mi3Hill pOMaHTU3M). 5. BuBunTH
CTWJIbOBI HAaNPSIMKY, KOMIIO3ULIiMHI pillleHHs, TPAaKTyBaHH MaPTii KJIapHETa Y KJIADHETOBUX KBIHTETaX
KOMIIO3UTOPiB XX cTOMTTS. 6. [IpoaHanidyBaT napTiio KJlapHeTa B aCIEKTi €BOJIIOLii KOHCTPYKIii iHCTPYMEHTA Ta
3MiHU CTUJILOBUX ITAPAMETPIB TBOPUYOCTi aBTOPIB KJIAPHETOBUX KBIHTETIB. MaTepiasioM JOCIiIKEHHS CTaIu
KJIapHeTOBi KBiHTeTH Komro3uTopiB XVIII - XX crosits (B. A. MonapT, A. Peiixa, K. M. don Bebep, [I)x. Meepbep, I'.
BepmMat, 1. Bpamc, IIx. Xon6pyk, C. Koynpimx-Teinop, A. Mapto, M. Perep, I1. Xingemir, JK. ®pance, B. [Ix.
CaiigmaH, X. SImaza Ta iH.). MeTom0s10TiYHOo0 623010 LOCIIPKEHHS € METOAM iCTOPU3MY i KOMIIAapaTUBHO-
MOPIBHSIJIBHOTO aHasi3y. KOMIIJIEKCHE 3aCTOCYyBaHHs 000X LIMX METO/IIiB HAZa€ MifiCTaBU JJIs1: — BUSIBJICHHS
[IOYaTKOBHUX iMIIyJIbCiB, 10 CIIPUYMHWIA BUOKPEMJIEHHS Y KAMEPHO-aHCAaMO6JIeBOMY MY3UKYBaHHi pyroi NoJ0BUHU
XVIII cTOITTS rpyly BUKOHABLiB MIlIAHOTO CKJIAAYy SIK MiII'PYHTS BUHUKHEHHS )KaHPY KJIaPHETOBOTO KBiHTETY; —
BMBYEHHS [10JAJIbIIMX IIJISIXIB PO3BUTKY 1ii€l IPAaKTUKU y TBOPUYOCTi BUJATHUX [IPEJICTAaBHUKIB BileHCbKOTO
KJIACULIU3MY, POMaHTU3MY i My3uKu XX CTOMITTS. BpaxoByrouu crenndiky My3su4HOro Marepiaiy, a TaKOX MeTy i
3aBIAHHS LOCJIIKEHHS, 10 BUBYEHHS BKa3aHOi Tpo6IeMaTrKY JOIy4eHO aHAJIITUYHMY Hifxin i neski metonu
TEOPETUYHOTO NOCJIiIKeHHs (aHali3 i CUHTEe3, pO3yMOBE MOJEJIIOBAHHS, CXO/I>)KEHHSI BiJl aOCTPaKTHOIO 10

KOHKPETHOTO Ta iH.).

2. The dissertation studies the main trends in the development of the clarinet quintet genre as a unique
manifestation of the broad genre palette of chamber and ensemble music, characteristic of European musical
culture of the eras of classicism, romanticism, and 20th-century music. The clarinet quintet includes instruments
from two groups - woodwind (clarinet) and string and bowed (string quartet). Such an ensemble arose in the 18th
century, and the appearance of the first works falls on the era of classicism. Outstanding European composers of
the 18th-20th centuries wrote for this ensemble — W. A. Mozart, K. M. Weber, J. Brahms, P. Hindemith, etc. Each
quintet is a true masterpiece, reflecting the quintessence of the creative views of its author. The emergence of the
clarinet quintet is historically associated with the emergence and development of the clarinet as a musical
instrument, which was initially considered a variety of the French wind instrument Chalumeau and gradually,



throughout the 18th century, gained recognition as an independent musical instrument. Over time, the clarinet
underwent significant improvements in its design, which affected the quality of the sound and the expansion of
performance capabilities. The gradual growth of the clarinet's status influenced the understanding of its
capabilities as a solo-ensemble and orchestral musical instrument, and this allowed it to be included in ensemble
compositions, including the clarinet quintet. The development of the clarinet quintet genre, invented in the 18th
century, continued in the work of composers of the 19th and 20th centuries, starting from the early romantics,
who combined the stylistic basis of the musical art of the era of classicism with new romantic ideas in the content,
formation and interpretation of the clarinet part as a solo instrument, and to modern artists, who in their work
give preference to the techniques of the 20th century. The approach to the interpretation of the clarinet part as a
universal instrument in their works is associated with the technical improvement of the clarinet and the expansion
of performance capabilities due to modern techniques of playing and sound extraction. The trends in the
development of the clarinet quintet have not been adequately reflected in existing scientific publications. The
authors usually bypassed this genre as atypical, not widely distributed and little-known, preferring the genre of the
clarinet concerto. Even in the analysis of chamber and ensemble music, clarinet quintets were significantly inferior
to works written for other ensembles (for example, duets, piano trios, etc.). The indicated state of research on
clarinet quintets and, on the other hand, the prominent place of works of this genre in the repertoire of clarinetists
and the popularity in the concert and performing activities of musicians determined the relevance of the
dissertation topic. The aim of the work is to study the ways of the emergence and development of the clarinet
quintet as one of the genres of chamber and ensemble music with the participation of a wind instrument in
European music of the 18th - 20th centuries. The main tasks of the work: 1. To consider the history of the clarinet
in the musical culture of the 18th - 20th centuries. 2. To study the quintet as a type of instrumental ensemble 3. To
determine the specifics of the interaction of instruments in the clarinet and string ensemble. 4. To determine the
features of the development of the clarinet quintet during the classical-romantic period (early classicism -
Viennese classicism - early romanticism - late romanticism) 5. To study the stylistic trends, compositional
solutions, and interpretation of the clarinet part in the clarinet quintets of composers of the 20th century. 6. To
analyze the clarinet part in terms of the evolution of the instrument's design and changes in the stylistic
parameters of the work of the authors of clarinet quintets. The material for the study was clarinet quintets by
composers of the 18th-20th centuries (W. A. Mozart, A. Reicha, K. M. Weber, J. Meyerbeer, G. Berman, J. Brahms, J.
Holbrook, S. Coleridge-Taylor, A. Marto, M. Reger, P. Hindemith, J. Francaix, W. J. Seideman, H. Yamada, etc.). The
methodological basis of the research is the methods of historicism and comparative analysis. The integrated
application of both of these methods provides the basis for: - identification of the initial impulses that led to the
isolation of a group of mixed-member performers in chamber ensemble music of the second half of the 18th
century as the basis for the emergence of the clarinet quintet genre; - studying further ways of developing this
practice in the work of prominent representatives of Viennese classicism, romanticism, and 20th-century music.
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