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Moga guceprariii:
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Tema guceprauii:
1. BrineHHs >kaHPOBOTO KaHOHY OpaTopii y TBOPYOCTI 3aXiTHOEBPONENCHKHUX i BITYNZHSIHUX KOMIIO3UTOPIB XVII-XXI

CTOJIITb

2. The embodiment of the genre canon of the oratorio in the works of Western European and domestic composers
of the 17th-21st centuries

Pedepar:

1. lucepTariito mpucBsi9eHO PO3poO1Ii Teopii opaTopii sIK CKIaI0BOi 3arajibHOI TeOPii JKaHPIiB 3aXigHOEBPOIENCHKO]
Ta BITYM3HAHOI Ky/lbTypy. Ha IpyHTi aHai3y iCTOPMYHUX LISIXIB PO3BUTKY OpaTopii cOpMOBaHi ysIBJIEHHS PO
>KaHPOBUI KaHOH i >KaHPOBY KapTHHY CBITY, B 5IKii1 BTiJIeHO 00pa3 ynoguHu Bipu. Tpu gucKypcu - iCTOPUKO-
KyJIbTYPHUU, TEOPETUKO-METOA0JIOTIYHNH, )KaHPOBO-KOMYHIKaTUBHUI (OHTOZiaIor) — pO3KPUBAIOTh KOHLIETIIIi0
nocaipxeHHs. JKaHp opartopii, BUMIIOBIIYM 3 HEBEJIMYKUX OPATOpill (MpUMillleHb), Mi3Hille i3-1if «TiHi» iTaniichKoi
oIepH, NOA0JIAaB CKJIANHNN YJOTUPbOXBIKOBUY IIJIsIX. HUHI BiH Mae 6araTo pisHOBU[iB, >KaHPiB-CyNyTHUKIB. BTim
oparopis, 6anaHcyoun Mixk pesiriitHumu (XVII - XVIII cT.) i cBiTchbkumu Brinamu (XIX CT.), 0uoinia OguH 3

HaMBUIIMX 1A0JIiB )KaHPOBO] iepapxii My3n4yHOi KysbTypu B XX CT. 3 0HOTO 60Ky, BOHA CTaJsla HaibibIl



3aTpebyBaHUM >KaHPOM «BEJIMKOT'O CTUJIIO» PaSHCHKOI 106U, a 3 iHIOTo — CBigYeHHSIM AyXOBHOI pedieKcii MUTLB,
SIKi BiTpOZINIY B COLIOKY/IbTYPHUX yMoBax XXI CcTOJITTS >KaHpoBUii KaHOH opartopii (A.Ilspt). OpaTopis mocTtae
00'eKTOM KOMIIO3UTOPCHKOI iHTeprpeTallii (B ii 3B'13KaX 3 KOHTEKCTOM 3aXilHOEBPOIEICHKOI KyJIbTYpH).
Marepianom gj1s anpobauii ciyryBanu oparopii «leBdait» JIx. Kapiccimi, «Inisg» @. MenaenbcoHa, «Brpauenuit paii»
A. Py6inmreiiHa, «KuiBcbki ppecku» 1. Kapabuis, «Agamis nnayu» A. ITspTa. SIK HaclifgoK, BUSIBJIEHO )KaHPOBUIA
KaHOH Oparopii, 4K1i1 y TBOPYil npakTuili KiHig XX-XXI CTOJIITh OTpUMAaB iCTOPUYHE BilpOIPKEHHS «AyXOBHO-

MOJIMTOBHOTO» siipa Ta PO3MaiTTsI KOMIIO3UTOPCHKOI iHTEeprpeTari.

2. The present dissertation is devoted to the substantiation of the theory of the oratorio genre as a component of
the general theory of genres. On the basis of studying the historical ways of the development of the Western
European and national oratorio of the 17th-21st centuries, the ideas about the genre picture of the world and
structural and semantic invariant which together help to model the genre canon of the oratorio have been formed.
The proposed theme is actualized by historical-sociocultural, theoretical-methodological and genre-
communicative discourses of its research.The scientific novelty of the obtained results is that for the first time in
the modern musicology one has modelled the genre canon of the oratorio, the semantic basis of which is the image
of a believer - homo credens as a manifesting person of the mass consciousness of the Baroque era (based on the
example of "Jephthah" by G. Carissimi), as well as the oratorio intonation, composition and dramaturgy. The
oratorio plots have been analysed: from the birth of the genre - to the contemporary designs, which helped to
develop the plot typology of the genre. The author's method of the analysis of the oratorio as a typical structure
with its historically consistent genre semantics is proposed.
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