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1. Penpe3eHToBaHa KBasidikallillHa HayKOBa Ipalsl IPUCBIY€Ha HEJOCIiI)KEHOMY paHillle MOeTUYHOMY ITOTEHLiay
KOMIIaPaTUBHUX i CynepsaTUBHUX (POPM Y BipIIOBaHill MOBi Ta 1Oro Xy[oXKHiil peanisauii. Lleil acreKT noeTu4Hoi
Mopdosorii 1 MopQOIOriyHOI T0ETHUKU 3 ITO3ULIiH Cy4aCHOI'O aHTPOIIOLLEHTPUYHOTO MiTX0Ay 10 BUBYEHHS (aKTiB
MOBH Ta MOBJIEHHSI MOHOrpagiqyHO ONMCAaHUM BIieplle. AKTyasbHICTb TEMU AOCIIIPKEHHS 3yMOBJIEHA 3arajlbHOI0
AHTPONOLLEHTPUYHOIO CIIPSIMOBAHICTIO CYYaCHUX JIHTBICTUYHUX CTYAiN i BUBHAYA€ThCS 3aBAAHHIMNA
JIIHTBOIIOETHKHY, KA aKLEHTY€ yBary Ha Mpo6yieMax BUBYEHHS €KCITPECMBHOTO MOTEHLialy FPAMaTUYHUX OAUHULb Y
[IOETUYHOMY (PYHKIIIOHYBaHHI 1 HOCIIiIPKEeHH] c11oco6iB GOpMyBaHHS IOETUYHUX CMUCIIB Y BipIIOBAaHMX TEKCTaxX Ha
rpaMaTUYHOMY i KOMIIO3ULIHO-TPaMaTUYHOMY PiBHSIX. KoMIapaTuBHi ! cynepsaTuBHi popmu, Mo (YyHKIIOHYIOTh
y Cy4acCHil BipIIOBaHi MOBIi 1 NIOETUYHOMY IIPOCTOPI, LOCI AETa/lbHO HE PO3IJISINAIMCS IOL0 IXHbOTO BUPA3HOTO

IOoTeHL1jay, SIKUK 3gaTeH GopMyBaTH JOLATKOBI IIOETUYHI CMUCIIY, ¥ aKTyasli3allii eKCIIPeCcHBHUX MOKIMBOCTEH,



110 BU3HA4Ya€e HU3bKY CTYIiHb pO3pobieHoCTi o6panoi remu. [Ipobiema npeacTaBieHoi gucepralii Bu3HadeHa
HEOOXIiJIHICTIO NOCIIIIPKEHHSI CEMaHTUKH, €KCIIPECUBHOTO MOTeHLiany, PyHKLiOHYBaHHS, OCOGJIMBOCTEN CTBOPEHHS
KOMITApaTUBHUX i CyliepyaTUBHUX GOPM i 3HaY€Hb, a TAKOX iXHBOTO CTaTyCy B Cy4acHiil MOBi noesii. MeTa po6oTu
IIOJISITA€ B AOCJIIPKEHHI 3aKOHOMIPHOCTE! (PYHKLIOHYBaHHS KOMIIAPaTUBHYX i CylepJaTUBHUX (POPM, CIIOCOOiB
aKTyasisalii rpaMaTUYHUX 3Ha4€Hb TAKUX (POPM i 0CO6IMBOCTEN (POPMYBAHHS TIOETUYHNX CMUCIIB HAa OCHOBI
MOPQOJIOTIYHOI CEMaHTHKH, a TAKOXK Yy XapaKTePUCTHULi IPOSYKTUBHOCTI TakuxX GOpM i BU3HAYEeHHi iXHbOTO Miclisl B
IJIOIIMHI MOBHOI Ta MOBJIEHEBOI CUCTEM Ta Y BiJHOLIEHH] 010 HOpMU. PedysbraTu. luceprauiiHe gOCIiIKeHH
31ilICHEHO B pycJli (isoI0riyHOro Migxoay 40 ONUCY Ta aHaJli3y IOETUYHOTO TEKCTY K CUCTeMU OylyBaHHS,
«TpaHCIAL{i» ¥ peasisallii IEBHUX [TOETUYHUX CMUCIIIB i €CTETUYHUX YCTAHOBOK YepPe3 eKCIIyaTallilo PeCypCiB
MOBH, Ha MiJI'PYHTI CEMaHTUYHOT'O, ECTETUYHOIO Ta €KCIIPECUBHOIO MTOTEHIially MOBHUX OJMHUIIb, 4Ki B I10€3ii
3HAXOJSTh IIPOCTIp I MAKCUMAaJbHOI peasisallii CBOro JeKCUYHOro i MopdosoriyHoro, popmanbHO-
CEMaHTUYHOrO 1 (PYHKIIOHATIbHOTO NOTEHIIiaJy, BiITBOPIOIOYM TPAAULIiNHI Ta CTBOPIOIOYM iHUBiAyaIbHi MOETUYHI
CMUCIU. Y NIEPIIOMY PO3JiJli yBara NpUAisSeTbCs O3Sy IPUKMETHUKA i IPUCIIIBHUKA Ta iXHIM CTYIIEHSIM
IIOPiBHSIHHA SIK YaCTMHAaM MOBH, 1110 MAIOTh OCOOJINBY IPUPOAY, 1O A€ 3MOTY iM BCTYINATU B TICHY B3a€MOJIiIO 3
MOBHUM OTOYEHHSIM Y TPaMaTUYHOMY Ta CEMAaHTUYHOMY KOHTEKCTI; PO3IJISIHYTO 6a30Bi KaTeropii Ta BJ1aCTUBOCTI
[IPUKMETHUKIB i TPUCJIIBHUKIB SIK YaCTUH MOBY, 1[0 HOPMaTHUBHO (OPMYIOTh CTYIIE€HI TIOPIBHSIHHS, Ta BUBHAYEHO
MOTeHI1IiMHi (MOpdOJIOoriyHi, CEeMaHTUYHI, CTUJIICTUYHI Ta iH.) MOSKJIMBOCTI MPUKMETHUKIB, TPUCIiBHUKIB Ta IXHiX
CTYIIEHIB [TIOPiBHAHHS; CXapaKT€PU30BAaHO CUHTAarMaTU4YHYy aKTUBHICTb, PYXJIMBICTb iXHIX 3Ha4YeHb. [IpoaHanizoBaHoO
0CO0JIMBOCTI JIIHTBOITOETUYHOTO BUBYEHHSI IPMKMETHUKIB 1 IPUCIIiBHUKIB, TPaMaTUYHUI CTaTyC LIUX YaCTUH MOBU
Ta IXHIiX CTYIEHIB MOPiBHAHHS, @ TAKOXK 03HAKU Ta XapaKTEPUCTUKU BipIIOBAHOTO TEKCTY, 10 BIVIMBAIOTh HA
MOSKJIMBOCTI iXHbOI peasnisaliii, BUiNI0ThCS IPUHIUIINA BUBYEHHS MOPQOJIOTiYHOTO PiBHS noesii. Y
PENpe3eHTOBAaHOMY JOCIIIKEHHI 0COOIMBY yBary IpUAiJIEHO TeOPii MapKyBaHHS OO CTYIEHIB IOPiBHSIHHS. 32
11i€lo Teopielo MapKoBaHi GopmMuU HaOyBalOTh SIBHOI'O BUPaXXEHHS 1 BUPA3HOCTI 3aBsKM iHTeHcuikalii ixHpoi
CEMaHTUKU Ta yCKJIagHeHoi MopdeMHOi cTpyKTypu. Ha ocHOBI aHasi3y popm CTyNeHiB IOPiBHSHHS BCTaHOBJIEHO,
o ¢opMHU KOMIIapaTUBa Ta CyNEPJaTUBa € MAPKOBAaHUMMU 1010 3BUYANHOTO (HYJIbOBOTO) CTYIIE€HS [IOPiBHSIHHS,
OCKIiJIBKHU TaKi (P OPMU € CTPYKTYPHO (MOP(EMHO) CKIIAAHIIINM, & CEMAHTUKA TAKUX OJUHULb Y 3HAUHIN Mipi
yckJagHeHa Ta iHTeHcudikosa. Teopisi MapKOBaHOCTI Ta BKasaHi IiIX0au 40 MapKOBaHUX / HEMapKOBaHUX GOpPM
IIOPiBHSIHHS NiATBEPAKYIOTh AYMKY IIPO 3araJlbHOMOBHY TPbOXCTYIIEHEBY KilacudiKallilo 1OCiIKyBaHUX GOpM
npukMeTHHKa. OKpeMO PO3TJISHYTO MOHSTTS TPaflyalbHOCTI, SIKa BUSHAYAETHCS SIK JIEKCUKO-CEMAHTUYHA KaTeropis,
1o repezae 6inpury abo MeHIy Mipy IPosBY esKoi 03HaKY, Tpafaliist CBiIYMTh PO NpoLec TpaHcPopmariii
03Haky, GopMmu ii MPosIBY, NOCUJIEHHS UM OCJabJIeHHs 00 HYJIbOBOI TOUKM Ha IIKaJli rpagauii. ¥ gpyromy posaisni
IOCJiIKEHO yHiBEpCaJIbHI CIIOCOOM aKTyasisalii (popM KOMIIapaTUBHA i CyNepJaThBa B IOETUYHOMY TEKCTi 1
(opMyBaHHi CTalMX Ta KOHTEKCTYaJIbHUX CMUCIIIB 32 BipIIOBOro (PyHKLiOHYBaHHS LUX (POPM. AKTyasi3alliss MOBHUX
3ac00iB y [I0€TUYHOMY TEKCTi 37ilICHIOETbCS KiJIbKOMa criocobamu: MopQoJIoriyHui Binbip (cesexiist), rpamaTuyHa
aTpakuig Ta crisnosuuis. Ilopsp i3 HUMM BUIIEH] TAKOXK BiIXi[ Bif, 3araJlbHOrpamMaTU4YHOI HOPMU Y BXKMBaHHI

MOpQOJIOTIYHMX OAMHUILLb, JTOKAJi3allisl ONUHULb Y CUJIBHUX MO3UIIiSIX BipIIOBAHOTO TEKCTY i MOJ,

2. The presented qualifying scientific work is devoted to the previously unexplored poetic potential of comparative
and superlative forms in poetic language and its artistic realization. This aspect of poetic morphology and
morphological poetics from the position of the modern anthropocentric approach to the study of the facts of
language and speech is monographically described for the first time. The relevance of the research paper is
determined by the general anthropocentric orientation of modern linguistic studies and is determined by the tasks
of linguopoetics, which emphasizes the problems of studying the expressive potential of grammatical units in
poetic functioning and researching the ways of forming poetic meanings in poetic texts at the grammatical and
compositionalgrammatical levels. Comparative and superlative forms that function in modern poetic language have
not yet been considered in detail regarding their expressive potential, which is capable of forming additional
poetic meanings, and the actualization of expressive possibilities, which determines the low degree of
development of the chosen topic. The problem of the presented research paper is determined by the need to study

semantics, expressive potential, functioning, features of creating comparative and superlative forms and meanings,



as well as their status in the modern language of poetry. The purpose of the research paper is to study the
regularities of the functioning of comparative and superlative forms, ways of actualization of the grammatical
meanings in such forms, and the peculiarities of the formation of poetic meanings based on morphological
semantics, as well as to characterize the productivity of such forms and determine their place in the plane of
language and speech systems and relation to the norm. The results. The research paper was carried out in line
with the traditional philological approach to the description and analysis of the poetic text as a system of
construction, conveyance, and realization of certain poetic meanings and aesthetic attitudes through the
exploitation of language resources, based on the semantic, aesthetic and expressive potential of linguistic units
that realize in poetry maximum of their lexical, morphological, formal-semantic and functional potential,
reproducing traditional and creating individual poetic meanings. In the first chapter, attention has been given to
the consideration of adjectives and adverbs and their degrees of comparison as parts of speech that have a special
nature, which enables them to enter into close interaction with the linguistic environment in a grammatical and
semantic context; the basic categories and properties of adjectives and adverbs as parts of speech that normatively
form degrees of comparison are considered, and the potential (morphological, semantic, stylistic, etc.) possibilities
of adjectives, adverbs and their degrees of comparison are determined; the syntagmatic activity of these parts of
speech, the mobility of their meanings are characterized. The peculiarities of the linguopoetic study of adjectives
and adverbs, the grammatical status of these parts of speech and their degrees of comparison, as well as the signs
and characteristics of the poetic text that affect the possibilities of their implementation are analyzed, and the
principles of studying the morphological level of poetry are highlighted. In the presented study, special attention
has been given to the theory of markedness in terms of degrees of comparison. According to this theory, marked
forms get clear expression and expressiveness due to the intensification of their semantics and complicated
morpheme structure. Based on the analysis of the forms of degrees of comparison, it is established that the forms
of the comparative and superlative are marked regarding the positive degree of comparison, because such forms
are structurally (morphemically) more complex, and the semantics of such units is significantly complicated and
intensified. The theory of markedness and the specified approaches to marked / unmarked forms of comparison
confirm the opinion about a common language's three-level classification of the studied adjective forms. The
concept of gradation is considered separately, which is defined as a lexical-semantic category that conveys a
greater or lesser degree of manifestation (expression) of a characteristic, gradation indicates the process of
transformation of a characteristic, the form of its manifestation (expression), strengthening or weakening relative
to the zero point on the gradation scale.In the second chapter, the universal ways of actualization of the
comparative and superlative forms in the poetic text and the formation of permanent and contextual meanings
during the poetic functioning of these forms are explored.
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