O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iIKOBHI HOMeP: 0412U002606
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 29-05-2012

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. 3onotonoma Jlisis AHaToJiiBHA

2. Zolotonosha Liliya Anatoliyivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HaykoBOi cneniagbHOCTI: 10.01.01

Ha3Ba HayKoOBOIi CIIeniaJIbHOCTI: YkpaiHCbKa JiTeparypa

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JlaTa 3axHcCTy: 17-05-2012

CreniaJbHICTh 32 OCBiTOIO: 7.03030101

Micue po6oTH 34,00yBava: Kuiscbkuil HauioHaIbHMIA yHiBepcuTeT iMeni Tapaca [lleByenka

Kopg 3a €IPIIOY: 02070944

Micue3HaxoayKeHH: 01033, m. Kuis, ByJI. Boslopumupceka, 64

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHOoi BYEHOI pagH (pa30Boi CIeliaai30BaHOi BY€HOI pagH): K 73.053.03
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: YepKachkuii Hal[ioOHaIbHUI yHiBepcuTeT iMeHi Borjana
XMeJIbHULIBKOTO

Kopg 3a €IPIIOY: 02125622

MicuesnaxomerHﬂ: 18031, m. Uepkacu, 6ynbBap llleBuenka,8l

dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:

Koau TemaTuyHHUX PYOpPHK: 17.09.91
Tema gucepranii:

1. KynpTypocodchbKi Ta €K3UCTEHLiMHI MOTUMBY B YKPAiHCBKil iputli fpyroi nososuHu XX - novyarky XXI cT.

(iHTEpTEKCTyasIbHI aCIIeKTH)

2. The cultural, philosophical and existential motifs in the Ukrainian lyrics of the second half of XX and the
beginning of XXI centuries (The Intertextual aspects)

Pedepar:

1. TlpoBeeHO KOMIUIEKCHE JOCIIIPKEHHS IHTEPTEKCTYalIbHOI B3a€MO/Iil IPOBIIHUX apXETUITHO-KYJIbTYPaJIbHUX Ta
€K3UCTEHIITHMX MOTUBIB YKPAiHCBKOI JIipUKU APYroi NoJoBUHU XX - Mo4aTKy XXI CT., BUOKPEMIIEHO JIipUKY
KyJIbTypaJbHy (3aslyyae peasii i IOHATTS KyJbTypH B ii TUCAYOJIITHIX HallapYBaHHSX) T4, BY>K4€, KyJIbTypPOCO(CHKY
(oxomuII0€ TEKCTH, MO TBOPATh CBOEPIAHY XYLOKHIO KYJIbTYPOCOMIIO 3aBISIKU NIEPEKUBAHHIO LIUX Pealiii i TOHSATS -
BiJl apXETUNHO-KYJIbTyPaJIbHUX MOZEJEN 10 CyYaCHUX €K3UCTEHLiHO-KYJIbTYPOCO(PCHKUX MOTHUBIB y
Pi3HOMaHITHHX B3a€EMOIIEPEIIETIHHSIX). 3'5COBAaHO MEHTaJIbHI Ta €K3UCTEHIIiMHI IpKepesia XyA0KHbOI HaTypo- i
KyJIbTypoco®ii, [OCTiIKEeHO IOETUYHI 3acO0M HApOILEHHS IyXOBHO-MUCTELbKOTO, iHTEIEKTYyaIbHO-€MOLITHOTO
apy 3aBISKH SIK aKTyaslisalii apXxeTUITHUX MOTHBIB, CUMBOJIiB, 06pa3iB, TaK i OHOBJIEHHIO Xy IO>KHbOI MaTiTPH.

O3HaveHO IMHAMIKy YKpaiHCBhKOI JIipUK1 Ha3BaHOTO MePioy K PO3TOPTaHHS €UHOTO TyXOBHO-MUCTELBKOTO



TekcTy. Ilig UM orngmom npoananizoBaHo noesito mwictaecsatHUKIB (Jlina KocteHnko, M. Binrpanoscskui, 1. [lpay, .
[TaBnmuuko, B. Koportuy, B. CumoHeHKo), nocTiictaecsaTHUKIB (B. Ctyc, B. ['0s1060poibKo), "Hpio-lopKCbKOi rpynu”
(b. Boituyk, b. Py6uak, 0. TapHascbkuit), "Kuiscbkoi mkosnu" (B. KopnyH, M. Bopo6iios, M. I'puropis), a Takox
IIOETIB, 1[0 CTOSATh IIEBHOIO MipOIO OCIOHO Bif, JliTepaTypHUX Tedill, yrpynoBaHs, mkiin (J1. Tananan, M. llleByeHko, I1.
BonbBau). AHasi3 XyLOXKHIX TEKCTIB, II0Ka3aB, 10 HaJ, yCiMa eK3UCTeHLiaTiCTChKUMU MO EeIIMU,
iHTepTeKCTyaJbHUMU KOMOIHaLlIIMU apXeTUIIiB, AUCKYPCiB, LUTAT, MOTUBIB, KOHLIENITiB TBOPYO ">KUBUI",
HEBTOJIEHHUH aBTOP 310,00YBA€THCS i HA BJIACHUI €MOLiTHO-MUCIUTEIIbHUI IPOPUB y He3Binane. Kiovosi cioBa:
iHTepTEKCT, €eK3UCTEHLIiaNi3M, 00pa3, CUMBOJI, APXETUTHO-KYJIbTyPaJbHUNA MOTUB, €K3UCTEHLIHO-

KyJIbTYPOCO(CbKUI MOTUB.

2. The intertextual interaction of the leading archetypical, cultural and existential motifs in Ukrainian lyrics of the
second half of XX and the beginning of XXI centuries was complex investigated. It was separated the cultural lyrics
(it involves realities and concepts of culture in its thousandth layers) and more narrow, cultural and philosophical
(it includes texts creating some kind of art culture and philosophy through experience of these realities and
concepts - from the archetypical and cultural models till modern existential and cultural motifs in various mutual
interlacements). It has been found mental and existential sources of art natural and cultural philosophy. The poetic
means of spiritual and artistic, intellectual and emotional layers accumulation because of actuality of archetypical
motifs, symbols, images and renewal of artistic palette were investigated. There was defined the dynamics of
Ukrainian lyrics of the stated period as a single deployment of spiritual and artistic text. From this point of view the
poetry of the poets of the Sixties (Lina Kostenko, M. Vinhranovsky, Ivan Drach, D. Pavlychko, V. Korotych, V.
Symonenko), the poets after the Sixties (V. Stus, V. Holoborodko), the poets of the "New York group" (B. Boychuk,
B. Rubchak, J. Tarnavsky), the poets of the "Kyiv School" (V. Kordun, M. Vorobyov, M. Hryhoriv) and also the poets
that are somewhat apart from the literary movements, groups, schools (L. Talalay, M. Shevchenko, P. Volvach) were
analyzed. The literary texts' analysis showed that besides all existentialist models, intertextual combinations of
archetypes, discourses, quotes, motifs, concepts the creatively "alive" unquenchable author finds his own
intellectual and emotional breakthrough into unknown situations. Keywords: intertext, existentialism, image,
symbol, archetypical and cultural motif, existential, cultural and philosophical motif.

Jep>kaBHHHM peecTpaniiiHuii Homep [iP:

IIpiopuTeTHHH HANIPpSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHu# NpiopUTETHHUI HAIIPSIM iHHOBaLLiMHOI AigJILHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iyo6sikarii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi goKymeHTH Ha OIIIB:

BrnpoBaaKeHHS pe3yJIbTaTiB AHCEpPTalii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:

1. KaByn Jlizis IBaniBHa



2. Kavun Lidiya Ivanivna

KBasidikanis: p.¢inon.n., 10.01.01, 10.01.06
ImenTudikarop ORCID ID: He zactocoyerbcs
JoparkoBa iHdopmamist:

TloBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BiracHocTi:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odilliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OTIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. €Epemenko OsieHa BonopumupiBHa

2. €pemenko Osnena BononumupiBHa
KBasigikanis: 1.¢inon.u., 10.01.01
InenTudikarop ORCID ID: He 3acrocosyerncs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHs:

dopma BiracHoCTi:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBumie Im's I1o-6aTbKOBI:
1. [laxapenko Bacuib [BanHOBUY

2. ITaxapeHko Bacuib IBaHOBUY

KBasmiikamis: k.¢inonn., 10.01.01
Imentudikarop ORCID ID: He zactocoyerbcs
JoparkoBa indpopmamuist:

IloBHe HaliMeHYyBaHHSI IOPHUAHUYHOI OCOOH:

Kopg 3a €IPIIOY:



Micue3HaxoaKeHHS:
dopma ByracHoCTI:
Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpisBuie Im'sa ITo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOrO Ha 3acigaHHi
BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZasIbHUM 3a peecTpallilo HAayKOBOIi

OisIIBHOCTI

[Monimyk Bonogumup TpoxuMoBud

[Monimyk Bonogumup TpoxuMoBud

IOpuenko T.A.



