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Pedepar:

1. ¥V pucepraniiiHOMy IOCJIiIKeHHI 3[[iHCHEHO KOMIIJIEKCHUI aHaJi3 cTanoi moay, ii GopMyBaHHS Ta PpO3BUTKY B
Ykpaini y 1990-x-2020-x pokax. MeTa [ocii>keHHs 11oJrana y KOMIIJIEKCHOMY OCMUCJIEHHI (PeHOMEHY CTaso]
MOJY Ta aHaJli3i 0COGIMBOCTEN peaisalii ii KOHLeNii y TBOPYOCTi yKpaiHCchkux Au3anHepis 1990-x-2020-x pokiB.
Po6ora ckafgaeTbes 3 BCTYIy, YOTUPbOX PO37iJiB, BUCHOBKIB, CIUCKY BUKOPUCTAaHUX [KEPeJl, CIIUCKY iM0CcTpalii
Ta OJATKIB. AKTyaJIbHICTb AOCJIiIPKEHHS 3yMOBJIeHa HEOOXIHICTIO CUCTEMHOI0 HAyKOBOTO OCMUCJIEHHS CTajlol
MOJY SIK YHIKaJIbHOTO COLIiOKYJIbTYPHOTO (P€HOMEHY, 1110 GOPMYETHCS Ha [IEPETUHI [7106aJIbHUX €KOJIOTIYHUX
TEHIEHIIi} CyCIiNIbHUX TpaHCOPMaLLill Ta HalliOHAJIBHOI KYJIbTYPHOI iI€eHTUYHOCTI. Y IEpPIIOMY PO3Aisi
IocrinkeHo icropiorpadiio npob6iemu, MPOCTeXXKeHO eBOJIIOLI0 HAYKOBUX MiAX0iB Bi pparMmeHTapHOro BUBYEHHS
€KOJIOT{YHOr O AU3aiiHy [0 KOMIJIEKCHOTO aHai3y CTaaoi MOAM K MIKIUCLUILIIHAPHOTO peHOMeHY. Po3IIsiHyTO
(dinocodchke MiArPyHTS €KOJIOriYHOro MUCIEHH] y npaugsix 1. Kanra, I'. Topo, B. Beprancskoro, A. Hecca Ta
PO3BUTOK TEOPETUYHUX KOHLEILi}1 €KOJIOTiYHOrO Au3aiiHy y poboTtax B. [lananeka, E. lllymaxepa, B. Maknonada i

M. Bpaynrapra. CucteMaTn30BaHO TEOPETUKO-METOIOJIOTIYHI 3acaiu CTal0i MOJIY, 3aKjIaeHi y nmpaugx K.



®neruep, C. baek, E. I'sinT, T. Piccanena, [1.Bnym Ta inmux. IIpoanasnizoBaHO IOCTiIKeHHS YKPAIHChKUX HAYKOBIIB:
B. Cgipka, O. Boituyka, A. I'axosoi, H. Uynpinoi, K. Tlamkesuy, 1. l'apgadxanze, I. €pemeHko Ta iH. V nigposniini,
IIPUCBSYE€HOMY [IOHATIMHO-TEPMIHOJIOTTYHOMY arnaparty, O6I pyHTOBAaHO BUKOPUCTAHHS TEPMIHY «CTajia MOJa» Ta
3aIIPONIOHOBAHO aBTOPCHKE BU3HAYEHHS [IOHATTS, SIK KOMILJIEKCHOTO (DEHOMEHY, 110 NTO€JHY€E KOHLENTYyalbHi
3acazy, METOJOJIOTIYHI Mifxoau Ta mpakThyHi crpaterii. ChopMyIbOBaHO BU3HAYEHHS «KOHLIETIIIiH CTanol Mogu»
SIK CUCTEM TE€OPETUYHUX I10JIOKEHb, TBOPYMX Ta TEXHOJIOTIYHUX MiTXOMiB i IPOEKTHUX NPUHLIUIIB. [I>KepesbHy 6a3y
IoCimKeHHs: cGOPMOBAHO Ha OCHOBI LIECTU I'PYyI IKepes: MoHorpadii Ta HayKoBi JOCIIiI)KEHHS; aHAJIITUYHI 3BiTH
Ta HOPMaTUBHI JOKYMEHTH; y6Jlikalii y paxoBux BUIAHHSIX; HABYaJIbHO-METOINYHI MaTepiaiy; BidyasbHi
Marepiany YKpaiHCbKUX IM3aliHepiB; eMIipuyHi MaTepianu (pe3ysbTaTu ONUTYBaHHS, aHKeTyBaHHs). JloCiiKeHHs
I'PYHTYBaJIaCh HA KOMIIJIEKCHOMY IIiIXO/i 3 BUKOPMCTAHHSM 3arajbHOHAyKOBUX Ta CII€LiaJIbHUX METOLIB
€MIIIPMYHOrO Ta TEOPETUYHOTO PiBHIB. 3aCTOCOBaHI EMITIpUYHI METOIN: ONIUTYBAHHSA CTYAEHTIB Ta iIHTEPB'IOBAHHSA
IU3aHEePiB, KOHTEHT-aHali3. TeopeTnyHi MeToau: aHasi3, CUHTE3, IOPIBHAHHS, y3arajibHEHHS. Y IpyromMy po3ziii
IIPOCJIiIKOBaHO IepefyMoBU Ta (aKTOPU CTAaHOBJIEHHS CTajIoi MOAM y CBiTi Ta YKpaiHi. JlociiikeHo B3aeMO3B's130K
MIX PO3BUTKOM MAacOBOTO BUPOOHUIITBA, [IOMUPEHHSIM JUCKYPCY CTaJoro PO3BUTKY, IpoliecaMu riobasisatii ta
(opMyBaHHSAM €KOJIOTIYHOI CBiIOMOCTi. CMCTEMAaTU30BaHO KJIIOYOBi NPUHLMNY CTaJI0i MOJIU: BUKOPUCTAHHS
€KOJIOTIYHUX MaTepiasiB, BpaxyBaHHS YCbOT'0 SKUTTEBOTO LIUKJIIY pedi, JIoKaJabHe BUPOOHUIITBO. YIOCKOHATIEHO
CHACTEMY KPUTEPIiB OL[iHIOBAHHS CTaJIOi MOJM, IO BKJIIOYAE €KOJIOTIYHUH, COLia/IbHUIA, EKOHOMIYHUN, ETUYHUH,
€CTETUYHUI Ta KYJIbTYPHUI BUMIpU. BUOKpEeMJIEHO Ta OOI'PYHTOBAHO YOTHUPH MOCJIiIOBHI €Tanu PO3BUTKY CTasOi
Moz B YKpaiHi: eTan inTyituBHOi ekosnoridnocTi (1991-2007 pp.), eTan ekosnoriyHoi ceigomocTi (2008-2013 pp.), eTan
cucteMHoi inTerpauii (2014-2021 pp.) Ta etan uiHHicHOI TpaHcopmalii (2022-2024 pp). V TpeTboMy po3zii
IIpOaHaji30BaHO OCHOBHI KOHIIEMILii CTasoi MOIY y CBIiTi Ta 0COBJIMBOCTI iX peasnisallii B yKpaiHCbKOMY KOHTEKCTI.
Po3risiHyTO KOHIEMNii MOBiIbHOI MOJIY, €MOLIIIIHOI OBrOBIYHOCTI, HIUPKYJISIPHOI MOJIU Ta 6i0M3alHy.
CucreMaTn30BaHO METOAM peartizallii Ux KOHIEMNIIii 3a TPhOMa HaNpSIMKaMU: MeTOIHY TIepepPOOKY MaTepiaiB
(amcaikmiHr, pecallkIiHr, ayHCaNKIIiHT), METOAU IO OBXKEHHS )KUTTEBOrO LIMKJIY IPOLYKIIii Ta METOM oNTUMI3allil
BMPOOHMYMX PECYpPCiB (0€3BiAXONHUN NU3aliH, MOLYJIbHUI AU3aliH, TpaHC(OPMATUBHUI Nu3aliH). Ha ocHOBI
aHasizy yKpaiHChbKUX OPEH[IiB BUSABJIEHO, 10 AllCAUKIIiHT € HAaUIIOMNPEHI MM METO/IOM CepeJi BITUN3HSIHUX
IV3aliHepiB, TOMI SIK METOH, MTOB's13aHi 3 POPMOTBOPEHHSIM, 3aCTOCOBYIOThCS pifiie. Xy 0>KHbO-CTUIIICTUYHUN
aHali3 KoJeKUii yKpaiHcbkux nu3anHepis (Ksenia Schnaider, RCR Khomenko, Dzhus, Gunia Project Ta iHmux)
BUSIBUB (POPMYBAHHS €CTETUKY, L0 NOE€AHYE (PYHKIIOHATBHICTD 3 €KCIIEPUMEHTAJILHUM IIiIX00M J10 MaTepiaiB.
BussieHo mpkepesa €THOKYJIBTYPHOI CIAAIMHY YKPAiHU SIK IOTY>KHUI PECYPC AJ1s1 PO3BUTKY CTaJIOl MOJU 32
TPbOMA HaNPSIMKaMU: iHTerpauis TpaguuiiHUX PEMiICHUYMX TEXHIK, TEPEOCMUCIIEHHS TPALULIIMHUX KOHCTPYKLIN Ta
CUJIyeTiB i TpaHcopMalis KyJabTypHUX KoiB. [IpoBeieHe HOCIIIKEHHS 3 TPeJCTaBHUKAaMU YKPAiHCbKUX OpEHIB
BUSIBUJIO OCOOJIMBOCTI afjamnTaliii CBiTOBMX KOHIEMLIN CTasoi MOAY O MiCLIEBOTO KOHTEKCTY: TBOpYe
[IepeO0CMUCIIEHHS IM3aliH-TIPOLIECiB 3 0COOJIMBOIO YBarolo o Marepiasy sIK BU3HauyasbHOro ¢pakTropa, OpieHTallis Ha
MasocepiliHe BUDOOHUIITBO, iHTerpallis TpagulitHUX TeXHIK Ta pO3BUTOK COLliajIbHO BifMIOBIgabHUX MiAX0iB. Y

YeTBEPTOMY PO3[Iijli MpoaHai30BaHO 0COOJIMBOCTI KOMYHIKallii 6peHIiB CTaloi MOAM 3i CIIOXKMBaYaMU B YKpaiHi.

2. The dissertation study provides a comprehensive analysis of sustainable fashion, its formation and development
in Ukraine in the 1990s-2020s. The purpose of the study is to comprehensively understand the phenomenon of
sustainable fashion and analyse the peculiarities of implementing its concepts in the work of Ukrainian designers
of the 1990s-2020s. The paper consists of an introduction, four chapters, conclusions, a list of references, a list of
illustrations and appendices. The relevance of the study is stipulated by the need for a systematic scientific
understanding of sustainable fashion as a unique socio-cultural phenomenon that is formed at the intersection of
global environmental trends in social transformations and national cultural identity. The first chapter explores the
historiography of the problem, tracing the evolution of scientific approaches from fragmentary studies of
ecological design to a comprehensive analysis of sustainable fashion as an interdisciplinary phenomenon. The
philosophical basis of ecological thinking in the works of I. Kant, G. Thoreau, V. Vernadsky, A. Ness and the
development of theoretical concepts of ecological design in the works of V. Papanek, E. Schumacher, W.
McDonough and M. Braungart are considered. The theoretical and methodological foundations of sustainable



fashion, laid down in the works of K. Fletcher, S. Black, E. Gwilt, T. Rissanen and others, are systematised. The
research of Ukrainian scholars is analysed: V. Svirko, O. Boichuk, A. Hakhova, N. Chuprina, K. Pashkevych, and
others. In the subsection devoted to the conceptual and terminological apparatus, the author substantiates the use
of the term ‘sustainable fashion’ and offers the author's definition of the concept as a complex phenomenon that
combines conceptual foundations, methodological approaches and practical strategies. The definition of
sustainable fashion concepts as systems of theoretical positions, creative and technological approaches, and
design principles is formulated. The source base of the study was formed on the basis of six groups of sources:
monographs and scientific research; analytical reports and regulatory documents; publications in professional
journals; educational and methodological materials; visual materials of Ukrainian designers; empirical materials
(survey results, questionnaires). The research methodology was based on an integrated approach using general
scientific and special methods of empirical and theoretical levels. Empirical methods used: surveys of students and
interviews with designers, content analysis. Theoretical methods: analysis, synthesis, comparison, generalisation.
The second chapter traces the prerequisites and factors for the formation of sustainable fashion in the world and
Ukraine. The relationship between the development of mass production, the spread of the discourse of sustainable
development, globalisation processes and the formation of environmental awareness is investigated. The key
principles of sustainable fashion are systematised: the use of environmentally friendly materials, consideration of
the entire life cycle of an item, and local production. A six-dimensional model of criteria for assessing sustainable
fashion, including environmental, social, economic, ethical, aesthetic and cultural dimensions, has been developed.
Four consecutive stages of sustainable fashion development in Ukraine are identified and substantiated: the stage
of intuitive environmental friendliness (1991-2007), the stage of environmental awareness (2008-2013), the stage of
system integration (2014-2021) and the stage of value transformation (2022-2024). The third section analyses the
main concepts of sustainable fashion in the world and the peculiarities of their implementation in the Ukrainian
context. The concepts of slow fashion, emotional durability, circular fashion and biodesign are considered. The
methods of implementing these concepts are systematised in three areas: methods of material recycling
(upcycling, recycling, downcycling), methods of extending the product life cycle and methods of optimising
production resources (zero waste design, modular design, transformative design). Based on the analysis of
Ukrainian brands, it was found that upcycling is the most common sustainable practice among domestic designers,
while practices related to shape-making are used less often. The artistic and stylistic analysis of the collections of
Ukrainian designers (Ksenia Schnaider, RCR Khomenko, Dzhus, Gunia Project and others) revealed the formation
of an aesthetic that combines functionality with an experimental approach to materials. The ethno-cultural
heritage of Ukraine as a powerful resource for the development of sustainable fashion was studied in three areas:
integration of traditional craft techniques, rethinking of traditional designs and silhouettes, and transformation of
cultural codes.
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