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1. locyimpkeHHs] IPUCBSIYEHE BUCBITJIEHHIO OCOOJIMBOTO Biiraly>KeHHSI My3M4HOI KyIbTypH IcnaHii, mo cknanocs y
IIPOLEC] ICTOPUYHOTO PO3BUTKY KyJIbTYPH aHIANYCbKUX gitanos, sgKa BijoMa CbOTOJHI I1if] HA3BOIO MUCTELTBA
dnameHKo. PeHomeH GIaMEHKO CTBOPIOE BiAKPUTUI NMPOCTIp 1711 HAYKOBUX NOCinKeHb. LI KyapTypa Habysa
IIOIIMPEHHS i CTasla Bijoma B yCbOMY CBiTi 3 cepenuHu XIX cTosiTTs. [JaHuil nepiof, BioMuUM SIK «30J10Ta 1062
dnamenko» (1850-1910), xapakTepusyeTbCsl MOSIBOIO crienudivHNX BedipHiX oy ¢pJIaMeHKo, 0 MOMUPUIINCS He
Tinbku B Icnawii, a i1 3a ii mesxamu. 1i pakTopu cTBOprIM YMOBU 7151 KOMEPLHHOTO ycrixy gpaameHko. [lomanpma
jioro komepujasisalist cupusizia BIpOoBaJKeHHI0 HOBUX GopM (yHKIiOHYBaHHS AaBHboi Tpaaulii. [Touryk
CLIEHIYHUX Ta €KpaHHUX MeZia (mosiBa opera flamenca, ballet flamenco, zarzuela, xinoctpiuku K. Caypu) cyrreBo

BIUJIMHYJIM HA GOPMYBaHHS HallioHabHOI ifiei. PraMeHKo K MUCTELTBO, [0 Ma€ [IOTY)XHE KOPiHHS B MUHYJIOMY,



asie 106pe aIanTyeThCs 10 Cy4YaCHUX peasliil, CIPUIIMAETHCS SIK IIEBHA XYJJOKHSI €IHICTb, KOTPA Ma€ CBOE
XapaKkTepHe 0611948, SKe 106pe BIli3HaeThes y 6yb-aKuxX popmarax. loro, CTBOpeHe NpoTATroM CTOJITh
TPUKOMIIOHEHTHE s11pO (CJI0BO, My3H1Ka, IIJIACTUKA), iCHYe i moTenep. Y JaHiil poOOTi 110 €JHICTh IPONOHYETHCS
Ha3MBaTU «KOJOM (PJIAMEHKO» SIK CYKYITHOCTi My3UYHO-MOBHMUX, [IJIACTUYHUX Ta BUKOHABCbKUX KAaHOHIB
BiITBOPEHHSI JKUTTEBOTO IOCBiNly Y XyO>XKHIX NposiBax. «Kop ¢pyraMeHKO» He TillbKY 36epirae «Ciiin» MUHYJIOTO, BiH
IIPOSIBJISiE MILIHICTh KyJIbTYPY aHJQJIYChKUX gitanas y pisHOMaHITHUX MDKKYJIBTYPHUX, MDKETHIYHUX,
MDKMUCTEIIbKUX B3a€MOIisIX. IX Pe3yJIbTaTy CBifldaTh PO BUCOKMIA PiBEHb a[JaliTUBHOCTI MPAKTUKMU (JIAMEHKO J10
Oy[Ib-sIKMX COLiaJIbHO-KYJIbTYPHUX YMOB, IO PEasi3yI0ThCs y 6araTopiBHEBUX Mpouecax adiameHkano. [IoHaTTam
aflamencado (y nepeksnagi — «Toii, 110 HabyBae XapaKTepHUX 03HaK (JIaMEHKO») BU3HAYAIOThCS Y LaHOMY
IOCJiIKEHHI sIBUIIA acCUMIMALIi IpakTUKY (PIaMEHKO B YyKOPiJHUX CepelOBUIIAX, B TOMY YMCJI PeriOHaJIbHUX,
Xy[IOXHIX TOWO. Y NEPBMHHOMY 3HaY€HHI apJlaMEHKal0 BUKOPUCTOBYETBCSI BUKJIIOYHO Y c(Ppepi, 1110 [OB’s13aHa 3
’KaHPOBUMU PO3BiIKaMU KyJIbTYpU aHOAIyCbKUX LIUraH — gitanas. Pa3oM 3 TUM, Y XOZi iCTOpPUYHOTO PO3BUTKY
dameHKo chopmMyBasiacs IIeBHA HM3Ka CXOXKUX [IPOLIECIB, SIKi pO3IIOBCIONMIINCS ¥ Ha iHIIi piBHI PyHKIIOHYBaHHS
CKJIaJHAX MDKMUCTELIbKMX YTBOPEHD. 1[I0 TOUKY 30py NOKJ/Ia/leHy B OCHOBY IIPOGJIEMHOTO PaKypCy AaHOi
IYCcepTaLiiiHoi mpali. MeToo OCiIKeHHS € OOrPYHTYBaHHS HOBOTO PiBHS KOHIEINIii adpsiaMeHKaio Ta BUSBJIEHHS
Ha KOHKPEeTHUX MpuKianax crneundiky QyHKIiOHYBaHHS «KOLy (ylaMeHKO» Y Pi3HUX MDKMUCTELbKAX B3AEMOZiSIX.
O6’eKTOM OCIIIIPKEHHS € My3U4YHa TPaauLlis GpaMeHKo Y MDKMUCTELbKUX B3aeMogisx. [IpenmeTom - inest
adaMeHKao Ta IpUHLUMNM ii peanidanii y XygoskHboMy nipocTtopi XX-XXI crosiite. HaykoBa HOBU3HA OTPUMAaHUX
pe3yJIbTaTiB NOJIArae y TOMY, 110 Y AUcepTallii Bliepiie BUSHAYEHO «KOZ, (PIaMeHKO» SIK CTaJle SBULIE,
TPUKOMIIOHEHTHE 32 CBO€EIO CTPYKTYPOIO (CJI0BO, MY3UKa, [IJIaCTHKA); PO3TJISIHYTO siBUILle adiaMeHKalo SIK TPaKTHKa
BHMKOPHUCTaHHS TPUKOMIIOHEHTHOTO «KOZly (PJIAMEHKO» Y MDKMUCTELbKUAX B3aEMOJisIX; BU3HAYEHI OCHOBHI
IPUHLMIN (PYHKLIOHYBaHHS MUCTELTBA gitanas B aCIEKTi MOr0 Cy4aCHOTO OHOBJIEHHS]; OXapaKT€PU30BaHi y
BiTIOBiTHOMY paKypci KOHKpPeTHi 3pa3ku KOMIIO3UTOPCHKOI Ta BUKOHABCHKOI TBOPYOCTI SIK CAMOOYTHBOT'O
BiATBOpeHHs (QOJBbKIOPHUX iTlioM; BBEJIEHI Y HAYKOBUI1 OOIr aHAlITUYHI penpe3eHTallii My3UYHUX KOMIIO3ULi# A.
Anp6u, @. T Jlopky, X. Tlapry, ix BUKOHaBCbKUX iHTEPIPETALil. YTOYHEHO i ONIOBHEHO: CYy4aCHi TeOPeTHUYHI
KOHLenuii icTopil ¢pramenko; musixu akagemisanii Ta ribpuansarii uiei GoapKIOPHOI IPAKTUKU; METOLIM aHaJIi3y
SBUII MIPKMUCTELIBKMX B3a€MOIil, Y TOMY YMCJIi ay/i0Bi3yaJbHUX PillIeHb Ta iX BTIIEHHS Y XyLOXKHIX CTPYKTypax
iHTepMeliaJIbHUX TEKCTiB; pOJib KOMEPLiITHOrO YMHHUKA Y PO3BUTKY (POJIBKJIOPHOI TpaAuLlii B CydacHUX
MUCTELIbKUX Peaslisx; 3HaueHHs TBopyoro BHecKy ®. I'. Jlopku y ¢popmysanHs «flamenco nuevo». 3akieHToBaHa
VHiKaJIbHA 3ATHICTb (PJIaMEHKO 10 PO3BUTKY, aKyMYJIIOBAaHHS Ta CBOEPIAHOTO N€PEeTBOPIOBAHHS iHTOHAI[{OHAIILHOTO
IOCBifly, SIKUH Ii3HaBaBCs y 6e3MocepeiHiX KOHTaKTaxX 3 iHIMMU XyIO>KHIMU ITpakTukamu. Harosomena 1oro
CIIPOMO>KHICTb «36€piraTy cjaifn» Bl1acHOi NPUCYTHOCTI y Oy[ib-sIKUX iHIINX aBT€HTUYHUX, COLiaIbHOKYJIbTYPHUX,
MUCTELLKUX SABUIL, SIKi IPOTATOM CTOJIITh [IOCTABaJIM Y TOPM3OHTAX MOT0 iCHyBaHHA. AKTyaJlbHUM Hapasi
3aJIMIIAETHCS BUBYEHHS PJIaMEHKO He TiJIbKU SIK JIOKQJILHOTO SIBUIIA, a 1 CBITOBOTO OpeHy, afl’ke KOXXHa
HallijoOHaJIbHA KyJIbTypPa, B TOMY YMCJI i yKpaiHCbKa, 3HAXOAUThb CBOI JOTUYHI rpaHi i3 psrameHKo. MHOXMHHICTb
Cy4yacHUX BUlLL (pJIAMEHKO CTaBUTh HOBi IMUTAHHS B IOTO OCMUCJIEHHI, POKYCYy€ yBary Ha NpoLecax pisHOro pony
«ribpuan3atii», Ky SICKpaBo LeMOHCTPYE IPOTSATOM BCbOI'O CBOTO iCHYBaHHS TpaauLis ¢paameHko. [Totpeba

BIIACATH ii B MIMPOKY TEMATUKy KOMIIAPAaTUBICTUKU — OJHE 3 [IEPCIEKTUBHUX HAIPSAMIB [IOAA/BIINX JOCIiIKEHb.

2. The study is dedicated to highlighting a special offshoot of the musical culture of Spain formed in the process of
historical development of the culture of Andalusian gitanas, which is known today under the name of flamenco art.
Flamenco phenomenon creates an open space for scientific research. This culture has become widespread and
known throughout the world since the mid-nineteenth century. This period, known as the "golden age of
flamenco" (1850-1910), is characterized by the emergence of specific evening flamenco shows, which was spread
not only in Spain, but also abroad and created the conditions for commercial success. Its further
commercialization contributed to the introduction of new forms of functioning of the ancient tradition. Search for
composer techniques for its reproduction (creativity of composers of the Renasimiento period), mastering stage
and screen media (appearance of 6pera flamenza, ballet flamenco, zarzuela, films by K. Saura) significantly
influenced the formation of the national idea. Flamenco as an art with powerful roots in the past, but adapts well to



modern realities, is perceived as a certain artistic unity that has its own which is well recognized in all formats. Its
three-component (word, music, plastic) core, which was formed over the centuries, three-component (word,
music, plastic) core, exists to this day. In this work, it is proposed to call it the "flamenco code" as a set of musical
and linguistic, plastic and performing canons of reproduction of life experience in artistic manifestations. This
"flamenco code" not only keeps "traces" of the past, he shows flamenco strength in a variety of intercultural,
interethnic, interstellar. The results of such interactions indicate a high level of adaptability of flamenco practice
to, which are implemented in multi-level Aflamencado processes. The concept of aflamencado (in translation -
"one that acquires the characteristic features of flamenco") means the phenomena of assimilation of flamenco
practices in foreign media are determined in this study, including regional and artistic, etc. In its original meaning,
"aflamencado” is used exclusively in the sphere, which is associated with the genre exploration of the culture of
Andalusian gypsies - gitanas. At the same time, during the historical development of flamenco, a certain number of
similar processes were formed, which spread to other levels of functioning of complex interstellar formations. This
cancer is the basis of the problem angle of this dissertation. The purpose of the research is to justify a new level of
the concept of "aflamencado" and identifying on specific examples the specifics of the functioning of the "flamenco
code" in various art’s interactions. The object of research is the musical tradition of flamenco in interstellar
interactions. The subject is the idea of "aflamencado" and the principles of its implementation in the artistic space
of the 20th-21st centuries. The scientific novelty of the obtained results lies in the fact that the "code flamenco" is
a permanent phenomenon three-component in its structure (word, music, plastic); considered the phenomenon of
"aflamencado” as a practice of using a three-component "flamenco code" in art’s interactions; the basic principles
of the functioning of the art of gitanas in the aspect of its modern renewal are determined; specific samples of
composer and performing creativity as an original reproduction of folklore idioms; analytical representations of
musical compositions by A. Alba, F. G. Lorca, J. Parga and their performing interpretation. Clarified and
supplemented modern theoretical concepts of flamenco history, ways of academization and hybridization of this
folklore practice, methods for analyzing the phenomena of art’s interactions, including audiovisual solutions and
their implementation in artistic structures of intermedial texts; the role of a commercial factor in the development
of folklore tradition in modern artistic realities the value of the creative contribution of F. G. Lorca to the
formation of "flamenco nuevo". The unique ability of flamenco to develop accumulation and ability to a peculiar
transformation of intonational experience, which are recognized in direct contacts with other artistic practices. Its
ability to “keep traces” of his own presence in any other social and cultural, artistic phenomena that for centuries
appeared in the horizons of its existence. The study of flamenco remains relevant not only as a local phenomenon,
but as a global brand, every national culture, including Ukraine, finds its own topics for dialogue with flamenco.
The multiplicity of modern flamenco phenomena raises new questions in its comprehension, focuses on the
processes of various kinds of “hybridization” which is clearly demonstrated throughout its existence by the
flamenco tradition. The need to fit it into the broad subject of comparative studies is one of the promising
directions for further studies.
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