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1. Inceprauist npucBgY€Ha KOMIIJIEKCHOMY JOCTIIKEHHIO (PEHOMEHY «HOBOTO Peasi3aMy» SIK KIIIOYOBOMY HaNpsSIMy
Cy4aCHOT0 KUTANChKOI0 OJIIMHOrO XUBONHUCY KiHIs XX-noyatky XXI cToJiTTs. Y po60Ti OGIPYHTOBAHO, 110 peaslizm
3aJIMIIAETHCH OCHOBHMM CTUJIeM B KuTai, a «<HOBUI peasli3m» Bifjirpae BU3Ha4aibHY POJIb Y PO3BUTKY CTUJIICTUYHUX
iHHOBalill Ta GOPMyBaHHI CaMOOYTHIX PUC Cy4aCHOTO CTAaHKOBOTO KUBONUCY. Y NOCIIiIPKeHHI BUBHAYA€ThCS
BHYTPIILIHS TUIIOJIOTiS «HOBOTO Peasi3amy», 10 NPOSBISETbCS Y TAKUX CTUNICTUYHUX BiATaTy)KEHHSIX, SIK
«CIJIbCBKUM» Ta «MariyHuy, GpoTopeasism Ta rineppeaniam. LleHTpasbHOIO YaCTUHOI JOCIIIPKEHHS € aHali3
TBOPYOCTi YOTMPbOX BUJATHUX NIPEICTABHUKIB «HOBOTO peanismy» — Jlio I, Ban Inyna, lIn Youra ta Jlen 1I310H4.
OO6’eKT IOCIIIPKEHHS — «<HOBUM peasnidm» B xuBonuci Kuraio kiHig XX-novarky XXI cromits. [Tpegmer
IOCJIiIPKEHHS — TBOPYiCTh KUTANChKUX XyH0>KHUKIB JleH L3ton4, [l YoHa, JI1o I, Ban InyHa SK IpeACTaBHUKIB
«HOBOTO peasismy». MeTOI0 IOCIIIKEHHS € aHaJli3 «HOBOT'O peasi3my» K CTUJIICTUYHOTO HAIIpSIMY B Cy4aCHOMY
KMTalCbKOMY >KUBOIUCI HA NpUkKiaai teopuocti JleH Lizons, Illn Yona, JIro 1, Ban Inyna. ¥ BCTyni po3KpuBa€eThCs

aKTyaJIbHICTb TEMHU, BUBHAYAETHCS METa 3aBJAHHS JOCIIIIPKEHHS], 110 OXOIIIOIOTh BUBYEHHS CTUJIICTUYHUX,



TEMaTUYHUX i TEXHIYHUX aCIIEKTIB TBOPYOCTI MUTLIIB «<HOBOTO P€ajli3My», & TAKOK BU3HAYEHHS BILJIMBY
COLIIOKYJITYPHOTO CEPENOBUINA HA XyHOKHIN MiJIXill BULe3a3HAYEHUX XyLOKHUKIB. TeopeTudHe 3Ha4YE€HHS
Jyceprallii 1oJirae B [10rJIM6JIEHHI pO3yMiHHS «HOBOTO peasli3amy» sIK GEeHOMEHY Cy4YaCHOIO MUCTELITBA, a
[IPAKTUYHE — Y MOKJIMBOCTI BUKOPMCTAHHS PE3YJIbTATIB 11 KyPaTOPCHKOI, OCBITHLOI Ta BUCTABKOBOI HIislJIbHOCTI.
MeropoJiorist BOCHiIKEHHS TOENHYE NOPIiBHIBHUI aHali3, ikoHOrpabidyHUI MifXif, i KOHTEKCTyaJIbHUM aHaJIi3
TBOPIB. Y IepuioMy po3piji gucepralii npencrapieHuil icropiorpadidyiuil aHai3 «kHOBOTO peasizmMy» B
KUTaCbKOMY >KMBOIIUCI, IO PO3IJISAAETHCS SIK OaraTorpaHHe siBuile, C(POPMOBAaHE B YMOBAX COLiOKYJIbTYPHUX i
MUCTEeLbKUX TpaHc(opMalliil. ABTOPOM MiIKPECIIOETHCS, 110 IPOTUPIYYS B IPUPOZi LIbOrO HANPSIMY, OTO
MIOHSTIHHOMY 06C#3i Ta 3MiCTOBHUX XapaKTEPUCTUKAX BUSHAUYMWIIN JOCHiTHULILKUI periepTyap «HOBOT'O peasizMmy».
KuTaiicbki HayKOBLi po31oyajayu BUBUYEHHS 11boro peHoMeHy 3 KiHls 1980-X pokiB, Bifiirpasa Kil0o40BY poJib y
BMBYEHHI po6siemu sirpanu Beit Limei1, CyH 1O, LI3sH L[35BeH Ta iH. YKpaiHChKi MUCTELTBO3HABL AOJIYIUIIMCS 10
aHasisy nutanHaMm 3 2010-X pokiB, 30Kpema 3aBasKy criBnpaui 3 monogumMu ByeHumu 3 KHP. Llg criiBripaiis
CKOperyBaja aKLIeHT! Ha XyJJO’)KHbOMY CMMBOJIi3Mi, )KaHPOBUX HaNpsIMaX, CTUIICTUYHIN penpe3eHTallii ta
MeTogo10rii, mo BinoopaskeHo y npausx C. Pubanko, €. Kotaspa, M. KoBanbosoi, B. Tapacosa, I'. WxuwkyHa, M.
JIro, Y. UYxan, B. Bana Ta in. Y gpyromy po3zisi 3a3HadaeThbes, IO 11051Ba «HOBOTO peaslizMy» MOB'SI3aHa 3 XyL0>KHbBOIO
KysbTypolo Kuraio kiHig 1980-x pokiB, KoJu BifOyBaiocs IEpEOCMUCIIEHHS HACIIAKIB KyJIbTypHOI peBoJIoLii Ta
iHTerpais MUCTELbKOTO OCBiny nepuoi nosoBuHu XX cToiTTs. Llel nepiog xapakTepusyBaBcs [10TPe6oo B
[epergal TpaguLiHuX Y4BJIEHDb [P0 Peasli3m, KUl BKe HE BIIOBiIaB aHi TEpMiHOJIOTIYHO, aHi 3MiCTOBHO
iCTOPMYHMM KOHOTALiSIM CTUJIIO. Y pe3yJbTaTi cpOPMYBaIMCS HOBi CTUJIICTUYHI peMiHiCLeHIil peani3my, o
30epirany 3B’130K i3 10r0 KJIaCUYHOI0 OCHOBOIO, ajleé BOJHOYAC CTBEPAKYBAIU BJIACHY XYIOXHIO iI€eHTUYHICTb. Y
Iycepralii 10Ka3aHo, SIK Li TpaHchopMallii cTajy IPUPOLHUM €TAllOM €BOJIIOLiI KUTalIChKOTO KMBOIIKCY, a
IIOHSITTSI «<HOBOTO peasli3amy» Ha0yJIO YiTKUX KOHLENTYaJIbHUAX PUC, 0 YOCOOJIIOIOTh IOT0 HOBATOPCHKUI IIOTEHIiaI.
Y po3zini aHasidyeTbcs paHHiil nepios TBOPUOCTi 03HaueHux MUTLIB (1980-1990 pp.). ¥ 1eil 9ac xyAoKHUKU
€KCIIEPUMEHTYBAJIA 3 MOAEPHICTCbKAMU TEYisIMU, TAKUMHU $IK [IOCTEKCIIPECIOHI3M, IIOCTIMIIPECIOHI3M Ta
croppeaniszm. Jlo [ 3BepTaBcs A0 CIOPPeasiCTUYHUX MOTHUBIB, 11l YOHT NO€IHYBaB €KCIIPECUBHY €CTETUKY 3
nepdopMaTUBHUMU MTPAKTUKAMU Ta CKYJIBITYPOIO, BaH [nyH TBOPUB y peaicTU4Hill 060pa3HOCTi, AaeKiil Bif 1oro
Ii3HIMNX «4€PBOHUX» cepill, a JleH 1[310Hb 00’eJHYBaB KOHLIENITyaJbHUI KUBOIIUC i3 eJleMeHTaMu pefii-Meiay Ta
danHg-apTy. Y TPETbOMY PO3/iji BU3HAYAIOThCSl CTUJIICTUYHI OCOOIMBOCTI «3PijIoro Nepiofy» TBOPYOCTI MaNCTPIB,
KOJIA KOKEH 3 HUX PO3BUHYB iHIMBiyaIbHUN CTUIIb, IKUM BU3HAYa€E CIIJIbHI 03HAKN Y PO3BUTKY «HOBOTO peai3my»
K [iaJIOry MK KJIACUYHUM peasli3MOM i CyYaCHMMU XyA0>KHIMU IIPAaKTUKaMU. Bu3HavyaeThCs, 0 TBOPY XyIOKHUKIB
PeIpe3eHTyIOTh YHiKalbHe IOeJHAHHS TPaAULIill Ta HOBATOPCTBA, 1O CTAJIO YHIKaJIbHOIO OCOOJIMUBICTIO 03HAUYEHOTO

(peHOMEHY.

2. The dissertation is devoted to a comprehensive study of the phenomenon of ‘new realism’ as a key trend in
contemporary Chinese oil painting of the late XX-early XXI century. The work proves that realism remains the
main style in China, and ‘new realism’ plays a decisive role in the development of stylistic innovations and the
formation of distinctive features of contemporary easel painting. The study identifies the internal typology of New
Realism, which is manifested in such stylistic branches as Rural and Magical, Photorealism and Hyperrealism. The
central part of the study is an analysis of the works of four prominent representatives of New Realism - Liu Yi,
Wang Yidong, Shi Chong and Leng Jun. The object of the study is the ‘new realism’ in Chinese painting of the late
twentieth and early twenty-first centuries. The subject of the study is the work of Chinese artists Leng Jun, Shi
Chong, Liu Yi, Wang Yidong as representatives of the ‘new realism’. The purpose of the study is to analyse the ‘new
realism’ as a stylistic trend in contemporary Chinese painting on the example of the works of Len Jun, Shi Chong,
Liu Yi, and Wang Yidong. The introduction reveals the relevance of the topic, defines the purpose of the research,
which includes the study of stylistic, thematic and technical aspects of the work of the ‘new realism’ artists, as well
as the determination of the influence of the socio-cultural environment on the artistic approach of the above-
mentioned artists. The theoretical significance of the thesis is to deepen the understanding of New Realism as a
phenomenon of contemporary art, and the practical significance is to use the results for curatorial, educational
and exhibition activities. The research methodology combines comparative analysis, iconographic approach and



contextual analysis of works. The first chapter of the dissertation presents a historiographical analysis of the ‘new
realism’ in Chinese painting, which is considered as a multifaceted phenomenon formed in the context of socio-
cultural and artistic transformations. The author emphasises that the contradictions in the nature of this
movement, its conceptual scope and content characteristics have determined the research repertoire of the ‘new
realism’. Chinese scholars began to study this phenomenon in the late 1980s, with Wei Qimei, Song Yu, Jiang
Jiawen, and others playing a key role in the study of the problem. Ukrainian art historians have been involved in the
analysis of the issue since the 2010s, in particular through cooperation with young scholars from China. This
cooperation has adjusted the emphasis on artistic symbolism, genre trends, stylistic representation, and
methodology, which is reflected in the works of S. Rybalko, Y. Kotliar, M. Kovaleva, V. Tarasov, G. Zhizhong, M. Liu,
C. Zhang, W. Wang, and others. The second section notes that the emergence of the ‘new realism’ is associated
with the artistic culture of China in the late 1980s, when the consequences of the Cultural Revolution were
rethought and the artistic experience of the first half of the twentieth century was integrated. This period was
characterised by the need to revise traditional ideas about realism, which no longer corresponded either
terminologically or substantively to the historical connotations of the style. As a result, new stylistic reminiscences
of realism were formed, which retained a connection with its classical basis, but at the same time asserted their
own artistic identity. The thesis shows how these transformations became a natural stage in the evolution of
Chinese painting, and the concept of ‘new realism’ acquired clear conceptual features that embody its innovative
potential. The chapter analyses the early period of the artists' work (1980-1990). At that time, the artists
experimented with modernist movements such as Post-Expressionism, Post-Impressionism and Surrealism. Liu Yi
turned to surrealist motifs, Shi Chong combined expressive aesthetics with performative practices and sculpture,
Wang Yidong worked in realistic imagery, far from his later Red Series, and Leng Jun combined conceptual
painting with elements of Red Meadow and Fine Art. The third chapter identifies the stylistic features of the
‘mature period’ of the artists' work, when each of them developed an individual style that defines common features
in the development of ‘new realism’ as a dialogue between classical realism and contemporary artistic practices. It
is determined that the artists' works represent a unique combination of tradition and innovation, which has
become a unique feature of this phenomenon.
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