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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHOi BYEHOI pagH (pa30Boi CIeliaai30BaHOi BY€HOI pagH): [ 26.005.01

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOHM: HaujonanbHa My3udHa akazemis Ykpainu imeni I1. 1.

YanKOBCBLKOTO

Kopg 3a €IPIIOY: 02214188

Micqesﬂaxon)KeHHﬂ: ByJI. ApxiTekropa ['opogenskoro 1-3 /11, M. Kuis, Kuis, 01001, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiiHHS: Minicrepctso KynbTypu Ykpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOHM: HaujonanbHa My3ndHa akaziemist Ykpainu im. I1. L.
YanKOBCHKOTO

Kopg 3a €IPIIOY: 02214188

Micue3HaxoaKeHHS: 01001,Ykpaina, M. Kuis, Bys. Apx. ['opogenpkoro,1-3 /11
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Cdepa ynpaBiriHHS: MiHicTepCTBO KyJIbTYpH i MUCTELTB YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHHX PYOPHK: 18.41.09

Tema guceprauii:
1. BanbHi TaHLj 5K sIBULIE KyJIbTYPU POMaHTU3MY B TBOpUiil 6iorpadii M. I. I'ninku

2. Ballroom dancing as a cultural phenomenon of romanticism in the creative biography of Mikhail Glinka

Pedepar:

1. Y puceprauii o6IpyHTOBaHO HEOOXiAHICTDb 3ayIly4yeHHs TBOpUOi 6iorpadii pocificbkoro knacuka M. ['J1iHKY, a TaKOX
3HAYHOI YaCTMHU 0r0 KOMIIO3UTOPCHKOTO NOPOOKY ((popTeniaHHUX TaHII0OBAJIbHUX MiHIATIOP) 0 KOHTEKCTY
pocilicbKoi 6abHOI KYJIBTYPH "30JI0TOi 1OOU", 1110 XPOHOJIOITYHO IIEPETHUHAETHCS i3 POKAMU KUTTSI KOMIIO3UTOPA.
AKTyanpHIiCTh 06paHOI TEMU 00YyMOBJIEHA 3HAYHUMU 3MiHaMU, 110 BiIOY/IMCS Y IOIJISIAL SIK HA POCIACBKY KYJIbTYPY
BiZITOBiIHOTO Yacy, Tak i 6e3rnocepesHbo Ha TBOpPYicTh M. I'nminku. [TocuneHHs 1ikaBOCTi 1O pisHOACTIEKTHUX
IIPOSIBIB KYJIbTYPH MOBCSIKAEHHS Ta AOCIiIPKeHHS crienndiky iX B3aeMOo[il 3 iHINMU XyLOKHIMU KOHTEKCTaMU
3HAYHO BIUIMHYJIU Ha CTaJly, [10 BiJHOIEHHIO [0 [VIiHKIHCBKOI TBOPYOCTI, JOC/IiIHULBKY [TapagurMy. PEKOHCTpyKIis
3aKOHOMIPHOCTEH pOCifiCbKOi 6a7IbHOI KyJIbTYpH Y KOHTEKCTI (PEHOMEHY IOBCSKIEHHS Ta POJIb 6JIbHOI [PaMaTUKU Y
TBOpUYii1 6iorpadii M. ['iHKM 3yMOBUIIM OCHOBHY JOCJiTHUIBKY METYy POOOTH. PO3rsy y TaKOMy paKypci TBOpYOi

6iorpadii KoMII03UTOPA MPOSIBUB YMCJIEHHI B3a€MO3B'SI3KY MIXK PI3HUMU KYJIbTYPHUMHU SIBULIAMU €I10XH,



IOTUYHMMM [10 Pi3HUX MPOSIBIB - IPUKJIATHOTO Ta XyIOKHbOTO KyJIbTYPHU NOBCIKIEHHS. Lle BinkpruBae HOBI
KOHTEKCTH BJIaCHE TJIiHKIHChKOI TBOPUOi 6iorpadii Ta mo-HoBoMy nposiBisie GyHKLiHHI MOKIMBOCTI HOro
(dopreniaHHOI TaHLIOBAJIbHOI MY3UKH, & TAKOXK IIPU3BOJUTD [10 3MiHU CTaJIMX aKCiOJIOTYHUX TBEPIPKEHD Y Iianosi
"[MOBCAKIEHHO-YKUTKOBOI'0" Ta "Xy OKHbO-JOBEPLIEHOT0", 10 CTAHOBUTbL CbOTOHI OHY i3 IPUHLUIIOBO

aKTyaJIbHUX TEM CBITOBOI I'yMaHITapUCTUKU.

2. The author substantiates the need to attract creative biography of the Russian classics Glinka, and much of its
heritage composer (piano dance miniatures) in the context of Russian culture scoring the "golden era" that
chronologically overlap with the composer's life for years. Relevance of the topic chosen due to significant changes
that have occurred in the view as the Russian culture in a time, and directly on the work of Mikhail Glinka.
Increased interest in various forms of culture and everyday life research their specific interactions with other
artistic contexts significantly affect the steady relative to hlinkinskoy creativity research paradigm. Reconstruction
laws scoring Russian culture phenomenon in the context of everyday life and the role of grammar scoring in the
creativity of Glinka led major research goal of the work. The proceedings in this perspective, the creative
biography of the composer showed numerous interactions between different cultural phenomena of the era,
relevant to the various manifestations - Applied Art - Culture everyday. This opens up new contexts hlinkinskoyi
own creative biography and a new functionality will shows his piano dance music, as well as changes the constant
axiological statements in the dialogue "daily and crafts” and "artistically perfect,” which is today one of the
principle topics World humanities.
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