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Pedepar:

1. O6'exT mocnipkeHHs - mpodeciiiHa MiAroToBKa MaibyTHIX yunuTesiiB xopeorpadii y negarorivHoMy HaB4aJabHOMY
3aKJIaJii BUIIOI OCBITH; IpeIMET AOCTiIKEeHHS - Iearoriydi yMmoBu (pOpMyBaHHS iHTepIIpeTaLiiiHOol
KOMITETEHTHOCTi Maii6yTHix yuuTesi xopeorpadii y rnpoueci ¢paxoBoi MiiIr0OTOBKY; MeTa JOCIiI )KeHHS TI0JISIrae B
OOIPYHTYBaHHi Ta €KCIIEPMMEHTaJIbHIN NIepeBiplli 1earoriyHux yMOB IiATOTOBKY BYMTEJIiB xopeorpadii,
(opmyBaHHS iXHbOI iHTEPIIPETALiiHOI KOMIIETEHTHOCTI; METOIY NOCJIiIP)KEHHS: TEOPETUYHI: BUBYEHHS U aHai3
HAyKOBUX [IKepeJl BITYM3HSIHUX i 3apyODKHUX NOCIAHUKIB i3 dinocodii, megaroriku, MUCTELIbKOI OCBITH CTOCOBHO
npo6aeM GopMyBaHHS iHTepIpeTalLiliHOi KOMIIETEHTHOCTI MalOyTHIX yuuTesiiB xopeorpadii B mpoueci ¢paxoBoi
[iATOTOBKY; KOHTEHT-aHaJli3 IPOrpaMHO-METOAUYHO] JIiTEPaTypy Ta AEP>KaBHUX HOPMATUBHUX JOKYMEHTIB;
MOJIEJIIOBAHHS 3 METOI0 PO3POOKU CTPYKTYPHO-(QYHKLIOHANBHOI MoAesli GOpMyBaHHS iHTepHpeTaLiiiHOi

KOMIIETEHTHOCTi MailbyTHix yunTeiB xopeorpadii B rmporneci ¢paxoBoi MifroToBKY; eMIipUYHi: AiarHOCTUYHI



(aHKeTyBaHH$, ONIMTYBaHHS, Oecifa, iHTepB'I0) 3 METOI0 BU3HAUYEHHS [TOKA3HUKIB, KpUTEPIiB Ta PiBHIB
copMOBaHOCTI iHTEpIpeTalLiiiHOi KOMIIETEHTHOCTI MalOyTHIX yuuTeJiiB xopeorpadii B cuctemi Buoi
MefarorivHoi OCBiTH; MeIaroTiYHUN eKCIIePUMEeHT - IJ1s1 BU3HaYeHHs e(peKTUBHOCTI 3aIIPOTIOHOBAHUX IeJJaroriyHuX
yMOB (POPMYBaHH$ iHTepIpeTalillHOI KOMIIETEHTHOCTI MalibyTHIX y4uTeliB xopeorpadii B npoueci paxosoi
MiIrOTOBKY; CTATUCTUYHI: KiIJIbKICHUAN Ta SIKICHUM aHAJIi3 OTPUMAHUX JAHUX 32 JOIIOMOrOK METOIB MAaTEMATUYHO]
CTaTUCTUKU Ta aHaJi3y 06po6KY Ta iHTepIipeTallii pe3yJbTaTiB eKCIIepUMEHTY, 3iCTaBIeHHS IIOKa3HUKIB KiJIbKiCHUX
3aJIEXKHOCTEN MiX [OCIiIP)KyBaHMMU SIBULILAMU /115 (POPMYJIIOBaHHS BUCHOBKIB 32 MiZICYMKaMi HayKOBOTO
JOCJIIPKEHHS; HAYKOBA HOBM3HA IOCJIIIPKEHHS - BU3HAYEHO CYTh IIOHSTTS "IHTepIpeTaliiHa KOMIIETEHTHICTD
MaMoOyTHIX yunuTesiB xopeorpadii’, o € AMHAMIYHUM SBHUILEM, IHTETPOBAaHOIO CUCTEMOIO YMiHb Ta HABUYOK, 1110
CIIpYSIOTH PallioOHaJIbHOMY BTiJIEHHIO TBOPYMX IOUIYKiB xOpeorpada B KiHLeBUI IPOYKT MUCTELTBA TAHLIIO 3
IOTIOMOTOI0 iIHCTPYMEHTapIilo 6ajIeTMENCTEPChKUX YMiHb, TBOPYMX 3[iOHOCTEN, iIMIIPOBi3allii, TBOPUOr0 MUCJIEHHS,
IHIUBINYa/IbHOTO CTUJIIO HiSIZIBHOCTI, EMOLIMHO-1[iHHICHOI'O CTaBJIEHHS O CTBOPEHHS XY,0KHbBO [1I€PEKOHIINBOI
Bepcii xopeorpadiyHoro TBOpY; 3a3HaueHuN GeHOMEH CKJIAJA€eThCs i3 MOTUBALIIIHOTO, IIi3HAaBaJIbHOTO,
KP€aTUBHOTO, [isI/IbHICHOTO KOMIIOHEHTIB, $Ki OL[iHIOIOTbCSI MOTUBALiITHO-L[iHHICHICHUM, KOTHITUBHUM, TBOPYO-
IMIIPOBI3aLiMHUM, OllepalifiHO-AiAIbHICHUM KPUTEPISIMU Ta iX MOKa3HUKaMU, 110 4O3BOJINIJIO BCTAHOBUTH PiBHI
copMOBaHOCTI iHTEpIIpeTaliiiHOi KOMIIETEHTHOCTI MalOyTHIX yuuTeJiB xopeorpadii (BUCOKUiL, cepenHii,
HU3bKUI); TEOPETUYHO OOI'PYHTOBAHO Ta €KCIIEPUMEHTAJIbHO [1ePEBIPEHO 3MICT IearorivHux yMOB (aKTyasizallis
(paxoBOro noTeHujany xopeorpadivHoi NiirOTOBKYA MalOyTHIX yuuTesiB xopeorpadii; iHTerpauis pisHux BUTiB
MMCTELTB y npoueci GopMyBaHHS iHTEpIIpeTaLiliHOi KOMIIETEHTHOCTI; CIIPSIMOBAaHICTh CLIEHIYHO-BMKOHABCHKOI Ta
Xy[LOXXHbO-TBOPYOI [isIbHOCTI Ha (POpMYyBaHHS iHTEpIpeTaLiliHOI KOMIIETEHTHOCTI MalOyTHIX yuuTesiB
xopeorpadii), o 3a6e31e4yioTh AKiCTb (POPMYBaHHS iHTEPIPETALiIIHOI KOMIIETEHTHOCTI MalOYyTHIX yuUTEIiB
xopeorpadii B npoueci paxoBoi MiAroToBKY; po3po6I€HO CTPYKTYPHO-(PYHKIIOHATIBbHY MOAEJb (POPMYBaHHS
iHTeprpeTaLiliHOI KOMIIETEHTHOCTI MalibyTHIX yuuTesiB xopeorpadii y npoieci paxoBoi MiAroToBKY, sIKa OXOILIIOE
TaKi 6JI0K1: METOJ0JIOrYHO-11iJIbOBUI (METa, 3aBAAHHS, MiTX0AM Ta IPUHLMIIN JOCTiIKEHHS), 3MiCTOBO-
onepauiiiHui (eTany AOCIiIpKEeHHS, 1IeJaroriyHi yMoBH, 3MiCT, GOPMH, METOJIM Ta 3aCO0M HAaBYaHHS) Ta
IiarHOCTUYHO-PE3yJIbTATUBHUI (KOMIIOHEHTHU, KpUTEPIi, TOKa3HMKHU, PiBHI C(POPMOBAHOCTI iHTEpPIPETALINHO]

KOMIIETE€HTHOCTI).

2. The object of the research is the professional training of future choreography teachers in pedagogical
educational institutions of higher education; the subject of the research are pedagogical conditions for forming of
the interpretive competence of future choreography teachers in the process of professional training; the purpose
of the research is to substantiate and experimentally test the pedagogical conditions for training choreography
teachers, forming of their interpretive competence; research methods - theoretical methods: study and analysis of
the scientific sources of national and foreign researchers in philosophy, pedagogy, art education on the problems
of forming of the interpretive competence of future choreography teachers in the process of professional training;
content analysis of program and methodological literature and state regulatory documents; modelling in order to
develop a structural and functional model for forming of the interpretive competence of future choreography
teachers in the process of professional training; empirical methods: diagnostic ones (questionnaires, surveys,
conversations, interviews) are used in order to determine indicators, criteria and levels of formation of the
interpretive competence of future choreography teachers in the system of higher pedagogical education;
pedagogical experiment is carried out to determine the effectiveness of the proposed pedagogical conditions for
forming of the interpretive competence of future choreography teachers in the process of professional training;
statistical methods: quantitative and qualitative analysis of the obtained data using methods of mathematical
statistics and analysis of processing and interpretation of experimental results, comparison of indicators of
quantitative dependencies between the studied phenomena to formulate conclusions based on the results of the
scientific research; the scientific novelty of the research - for the first time: the essence of the concept of the
"interpretive competence of future choreography teachers" has been defined, which is a dynamic phenomenon, an
integrated system of knowledge, skills and abilities that contribute to the rational implementation of the creative
search of the choreographer in the final product of the art of dance with the help of tools of choreographic skills,



creative abilities, improvisation, creative thinking, individual style of activity, emotional and value attitude to the
creation of an artistically convincing version of the choreographic work; this phenomenon consists of motivational,
cognitive, creative, activity-related components which are evaluated by motivation and value-based, cognitive,
creative and improvisational, operational and activity criteria and their indicators, which allowed to establish the
levels of formation of the interpretive competence of future choreography teachers (high, medium, low); we have
theoretically justified and experimentally checked the content of the pedagogical conditions (actualization of the
professional potential of choreographic training of future choreography teachers; integration of various types of
Arts in the process of forming of the interpretive competence; orientation of stage-performing and artistic-
creative activities to forming of the interpretive competence of future choreography teachers), ensuring the
quality of forming of the interpretive competence of future choreography teachers in the process of the
professional training; we have also developed a structural and functional model of forming of the interpretive
competence of future choreography teachers in the process of professional training, which involves the following
blocks: methodological and purpose-oriented (goal, tasks, approaches, and principles of the research), content-
operational (stages of the research, pedagogical conditions, content, forms, methods, and means of training), and
diagnostic-effective (components, criteria, indicators, levels of formation of the interpretive competence).
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