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1. Inceprauist Ha 30006y TTs CTyneHs gokropa dinocodii 3 ranmysi 3Hanb 01 Ocsita / [legarorika 3a creniajbHiCTIO
015 TIpodeciiina ocsita (3a cneniasnizanismu). - TepHOMIIbCbKUM HalliOHAZIbHUI NI€JAaroriYHui yHiBEpCUTET iMEHI
Bononumupa 'Hatioka, TepHomisb, 2025. Y quceprauiiHOMy OOCJIiIKeHHi PO3B'sI3aHO aKTyajlbHe HayKOBE 3aBIAHHS
II0ZI0 BUBYEHHSI TEOPETUYHUX, METOLUYHUX Ta IPAKTUYHUX aCIIeKTiB POPMYBaHHS aKTOPChKOi MaliCTEPHOCTI y
MalbyTHiX ¢axiBlLiB CLIEHIYHOrO MUCTELTBA 32CO0aMU TPEHIHIOBUX TEXHOJIOTIN Y 3aKJaziax (paxoBoi nepeBuioi

OCBITH. BcraHoBIEHO, 10 aKTOPCBhbKa MaI/uICTepHiCTb € 0COOJIMBUM CTaHOM I[NEPEKNBaHHA pOJ'Ii, SKOro MO>XHa



IOCSITHYTH 32 IOIIOMOTOIO TPEHYBAaHHS. Y XOi aHajli3y OCBITHIX IpOrpam MiATOTOBKY (PaXOBUX MOJIOJMIAX
6aKajyiaBpiB MUCTELIbKUX CIIEliaJIbHOCTEN MeCTH 3aK1aziB (axoBoi epeaBuIoi OCBITA BUOKPEMIJIEHO HaBYaIbHi
IVICLMILIIHY, 10 CIIPsSIMOBaHi Ha GpopMyBaHHI 03HaueHoro ¢peHomeHy. OCcob6IMBY yBary 30cepeiKeHo Ha PpO3KPUTTI
CYTHOCTi aKTOPCBKOTO TPEHIHTY, 110 SIBJII€ COO0I0 CUCTEMHUM i LiTiCHUI IPOLieC PO3BUTKY Ta BIOCKOHAJIEHHS
ncuxoQi3nYHUX yMiHb i HABUYOK, HEOOXiIHUX MallOyTHbOMY aKTOPY CLIEHiYHOro MUCTeLTBa. [IpesncTaBieHo 1oro
[IOETaIHY CTPYKTYPY : IPOEKTYBaHHS, BCTYIIHA, OCHOBHA 1 3aKJIIOYHA YACTUHU. Y PEe3yJIbTaTi y3araJbHEHHS Ta
CHACTeMaTHu3allii HAYyKOBUX JPKEPEJI BU3HAYEHO KOMIIOHEHTH C(POPMOBAHOCTi aKTOPChKOI MaliCTEPHOCTI MaliOyTHIX
(axoBux MosioAmUX 6aKanaBpiB ramysi 3HaHb 02 KysbTypa i MUCTELITBO (MOTUBALiIHO-11i/IbOBUI, KOTHITUBHO-
IistypHICHUH i TBOpUO-pedIeKCUBHUI) i BHOKPEMJIEHO BiATIOBiNHI TOKa3HUKU. Y XOJi IPaKTUYHOTO OCIIiI>KEHHS
aKTOPCBhKOiI MalicTepHOCTi MaliOyTHIX (axiBliB CLIEHIYHOTO MUCTELTBA OXapaKTEePU30BaHO PiBHI (HU3bKUIA, cepeHil
Ta BUCOKUI) 1 MiiOpaHo AiarHOCTUYHUI iHCTPYMEHTAapii AJ1s1 OLiHIOBAaHHS CTaHy ii cGopmMoBaHOCTi. OGIPYHTOBAHO
OpraHi3auilfHO-TIe1aroriyHi yMoBH, 10 3a6€31e4yl0Th e(PeKTUBHE (POPMYBAHHS aKTOPChKOI MaliCTEPHOCTI B
MaitbyTHIX ¢axiBLiB CLIEHIYHOI'O MUCTELTBA 3aCO06aMU TPEHIHIOBUX TEXHOJIOTIH: 1) KOMIIJIEKCHE BUKOPUCTaHHS
TPEHIHTOBUX TEXHOJIOTI! B OCBITHbOMY ITPOLIECI MiJrOTOBKY MANOYTHIX aKTOPiB; 2) BpaXyBaHHS BiKOBUX Ta
iHAMBinyanbHUX OCOOGIMBOCTEN CTYAEHTIB-aKTOPIB; 3) GOpPMyBaHHS TBOPYOTO OCBITHBOTO C€PEJOBUIIA 3aKIATLY
($haxoBoi epeBUIIOI OCBITH, CIIPSIMOBAHOTO Ha KpEaTUBHUI PO3BUTOK MalOyTHIX akTopiB. Ha oCcHOBI
BHMKOPHCTaHHSI [1€JarorivYHOro MO/ II0BaHHSI PO3PO0JIEHO CTPYKTYPHY MOJieJlb POPMYyBaHHS aKTOPChKO]
MalCTEPHOCTI MaibyTHIX (paxOBUX MOJIOALMX 6aKalaBPiB 32C06aMU TPEHIHIOBUX TEXHOJIOTIH, 10 OXOIIIOE TPU
6JI0KM: METOJ0JIOTIYHO-Li/IbOBUIA, 3MiCTOBO-TIPOLIECYaJIbHUIA i pe3y/IbTaTUBHO-OLiHOUYHMA. OpraHisaniitHo-
neJaroriyHi yMoBu 3a6€3Me4yIoTh Ji€eBiCTh IpeAcTaBieHoi Mozeri. [y JoCcsArHeHHS KijIbKiCHUX i SIKICHUX 3MiH
o040 (pOpMyBaHHS aKTOPCbKOI MalICTEPHOCT] y MallOyTHIX (pax0BMX MOJIOAMINX OaKasaBpis ranysi 3HaHb 02
KyznbTypa i MucTeLTBO 6YB IPOBEAEHUI €KCIIEPUMEHT, SIKUI [Tepei0adyaB KOHCTATyBalIbHUY, (GPOPMYBAJIBHAN i
KOHTPOJIbHUI eTanu. [IpoBefieHe HAYKOBE NOCIIIIKEHHSI Ma€ TEOPETUYHY 3HAUYILIiCTh 17151 TOJAJIbIIOrO BUBYEHHS
Ta PO3B’s13aHHS Ipo6sieMu GOPMYBaHHS aKTOPCbKOi MaliCTEPHOCTI B MaliOyTHIX (axiBIiB CLIEHIYHOTO MUCTELITBA Ta
MOXX€ BUKOPMCTOBYBATHCSl BUKJIaiadaMU JJ1s1 BLOCKOHAJIEHHS TPOQeCiiiHOi MiAroOTOBKMA MailbyTHIX aKTOpiB
CLI€HIYHOTO MUCTELITBA Y 3aKafax ¢paxoBoi nepeaBuiloi OcBiTU. Martepianu AOCiIKEHHSI MOXYTb OyTH
BHMKOPHUCTaHi HayKOBLISIMY, [T€JlarOriYyHUM II€PCOHAJIOM 3aKJlafiB (paxoBoi [lepeABUIL0i OCBITH Mif] Yac MiATOTOBKU [0
TPEHIHTOBUX 3aHSITh i pO3POOKM ITPAKTUYHMX 3aX0JiB 3 MalOyTHIMU (PaXOBUMHU MOJIOJMIUMY 6aKajiaBpaMu y
3aksagax ¢paxoBoi nepeaBuILoi OCBiTH. [IpakTUYHEe 3HaUY€HHS NOCIIIIPKEHHS TI0JIIra€e B pO3po0Li I yIPOBaIKEHHI Y
npodeciiiHy mifroToBKy MaOyTHIX QaxiBLiB CIIEeHiYHOrO MUCTELTBAa TPEHIHIOBOI apT-TepaneBTUYHOI IporpaMmu
«IInsx go ce6e», akTopchbKoro TpeHiHry. I1ifiopano AiarHoCTMYHUIM iHCTpYMEHTapiil [71s1 AOCIiIPKEHHS CTaHy
Cc(POPMOBAHOCTI aKTOPCHKOI MalICTEPHOCTI MaiOyTHIX (paxOBUX MOJIOAINX 6aKasaBpiB ranysi 3Hanb 02 KysnbTypa i
mucteyTBo. OGIPYHTOBAHO Ta allpOGOBAHO OPraHi3aliifHO-TIeJaroriyHi yMoBY, SIKi IO3UTHUBHO BILIMBAIOTh Ha
(opMyBaHHS aKTOPCbKOI MaliCTEpHOCTi MailbyTHiX ¢axiBLiB CLIeHIYHOrO MUCTELTBA Iif, yac npodeciitHoi
IiATOTOBKY y 3aKjafax paxoBoi nepeaBuloi ocBiTU. Po3po61eHO KOMIIIEKC TPEHIHTOBUX TEXHOJIOTIH 117151
(opMyBaHHS aKTOPCHKOI MAaWCTEPHOCTI Mif YaC BUBUYEHHS HaBUYJIbHUX OUCLUIIIH «OCHOBU aKTOPCHKOI
MaNCTEPHOCTI», «AKTOpPCbKa MaliCTEPHICTb», «ClieHiYHa MalicTepHicTh». I1inibpaHo KOMIIJIEKC KUTAUChKUX BIIPAB
TanL3uLoaHb. OCHOBHI [10JI0>KEHHS1, BUCHOBKH, JIiTEPaTypHi IpKepeJia JUCePTaLiiiHOro AOCiIKeHHS MOXYTb OyTU
KOPVICHMMHU [1J11 HayKOBO-T€JJaroriyHMX NpaliBHUKIB, 5Ki 3[iMCHIOIOTh TPOQECiiiHy MifroToBKy MaiOyTHIixX (paxiBLiB
CLIEHIYHOTO MUCTELTBA Y 3aKiazax $axoBoi nepensuinoi ocsity. KiouoBi cioBa: akTopcbKa MaliCTEPHICTh, TPEHIHT,
aKTOPChKUM TPEHIHT, TPEHIHI0Bi TeXHOJIOTI], aKTOPChbKUI TPEHIHT, MaiibyTHi aKTOpHU CLIEHIYHOTO MUCTELTBA,
ManbyTHi ¢axiBLi CIIEeHiYHOrO0 MUCTELITBA, IPOodeciiiHa MiAroTOBKA, OpraHis3aliliHO-earoridyii yMoBH, CTPYKTypHa
MO[eb, 3aKIany (axoBoi NepeBUILOi OCBITH, TeaTpajbHa NeJarorika, TBOpYiCTb, MUCTELITBO.

2. The dissertation research has solved an urgent scientific task of studying the theoretical, methodological and
practical aspects of the formation of acting skills of future specialists in the performing arts by using training
technologies in institutions of professional higher education. It has been established that acting is a special state of
experiencing a role that can be achieved through training. In the course of analyzing the educational programs for
the training of professional junior bachelors of artistic specialties in six institutions of professional higher



education, the disciplines aimed at forming the above phenomenon are distinguished. Particular attention is paid
to the essence of acting training, which is a systematic and holistic process of developing and improving
psychophysical skills necessary for a future stage actor. Its phased structure is presented: design, introductory,
main, and final parts. As a result of generalization and systematization of scientific sources, the components of the
formation of acting skills of future professional junior bachelors in the field of knowledge 02 Culture and Art
(motivational and goal-oriented, cognitive and creative and reflective) are identified and the corresponding
indicators are highlighted. In the course of the practical study of the acting skills of future specialists in the
performing arts, the levels (low, medium and high) are characterized and diagnostic tools for assessing the state of
its formation are selected. The organizational and pedagogical conditions that ensure the effective formation of
acting skills in future specialists in the performing arts using training technologies are substantiated: 1) the
integrated use of training technologies in the educational process of training future actors; 2) taking into account
the age and individual characteristics of student actors; 3) the formation of a creative educational environment of a
professional higher education institution aimed at the creative development of future actors. Based on the use of
pedagogical modeling, a structural model of the formation of acting skills of future professional junior bachelors
using training technologies has been developed, which includes three blocks: methodological and targeted,
content and procedural, performance and evaluation. Organizational and pedagogical conditions ensure the
effectiveness of the presented model. To achieve quantitative and qualitative changes in the formation of acting
skills in future professional junior bachelors of the field of knowledge 02 Culture and Art, an experiment was
conducted, which included a statement, formative and control stages. The conducted scientific research has
theoretical significance for further study and solution of the problem of forming acting skills in future specialists of
the performing arts and can be used by teachers to improve the professional training of future actors of the
performing arts in institutions of professional higher education. The materials of the study can be used by
scientists and teaching staff of institutions of professional higher education in preparing for training sessions and
developing practical activities with future professional junior bachelors in institutions of professional higher
education. The practical significance of the study lies in the development and implementation of the training art-
therapeutic program “The Way to Yourself” and acting training in the professional training of future specialists in
the performing arts. The diagnostic tools for studying the state of formation of acting skills of future professional
junior bachelors in the field of knowledge 02 Culture and Art are selected. The organizational and pedagogical
conditions that have a positive impact on the formation of acting skills of future specialists in the performing arts
during professional training in institutions of professional higher education are substantiated and tested. A set of
training technologies for the formation of acting skills in the study of the disciplines “Fundamentals of Acting”,
“Acting”, and “Stage Skills” has been developed. A set of Chinese Taijiquan exercises has been selected. The main
provisions, conclusions, literature sources of the dissertation research can be useful for scientific and pedagogical
workers who provide professional training of future specialists in the performing arts in institutions of professional
higher education. Keywords: acting, training, training technologies, acting training, actor's training, future actors
of the performing arts, future specialists of the performing arts, professional training, organizational and
pedagogical conditions, structural model, institutions of professional higher education, theater pedagogy,
creativity, art.

Jep>kaBHHHM peecTpauiiiHuii Homep iP:

IIpiopuTeTHHI HanIPsAM PO3BHTKY HayKH i TEeXHIKH: QyHmaMeHTaNbHi HAYKOBI NOCTI/PKEHHS 3 HANGIbII
BOXJIMBUX IPOOJIEM PO3BUTKY HAYKOBO-TEXHIYHOIO, COLIiaIbHO-€KOHOMIUHOr 0, CyCIiIbHO-TIOJiTUYHOTO,
JIIOJICBKOTO MOTEHLiaNy 17151 3a0€311€4€HHSI KOHKYPEHTOCIIPOMOXKHOCTI YKPAiHM Y CBiTi Ta CTaJIOTO PO3BUTKY

CyCIiJIbCTBA i Aep>KaBU
CrpareriyHui NpiopUTETHUI HANIPSIM iHHOBaILiHHOI AiSIJIBHOCTI: He 3aCTOCOBYETHCS

ITizcyMKHu AOCIIiAKEHHS: TeopeTndHe y3arajbHEHHS | BUPilleHHS BAKIMBOI HAYKOBOI IPO6GIeMn



Iy6sikaii:

e Baraniuk, V. (2024a). Regulatory Framework for the Formation of Acting Skills in Professional Pre-Higher
Education Students by Training Methods. Monozp i punok. N 12 (232). C. 162-168.

¢ Baraniuk, V. (2024b). Organizational and pedagogical conditions for the formation of acting skills of students
of professional higher education by using training. [legaroriysi Hayku: TeOpisl Ta IpakTUKa. (3). 46-51.

e Copoka, O., bapaniok, B. (2024). Oco6auBocTi npodeciiHoi NiATOTOBKY MallbyTHIX aKTOPiB 3aco6aMu
ncuxo@iznyHoro TpeHiHry. Mosoznpb i puHok. (1 (221)). 42-47.

¢ Soroka, O., Baraniuk, V. (2024). Different types of training’s potential in the formation of acting skills of future
specialists of specialty 026 performing arts. 36ipHUK HayKOBUX IIpaljb YMaHCbKOTO JIep>KaBHOTO
IelaroriyHoro yHiBepcurery. (1). 6-13.

¢ BapaHiok, B. B., Copoka, O. B. (2023). CucTeMHO-Ais/IbHICHUH MigXiz, y npodeciiHiil nigrotosui MaitbyTHix
akropiB. [leparoriuni Hayku: Teopist Ta mpakTuka. (4 (48)). 190-195.

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBAaHICTh:

OxopoHHi gJokymeHTH Ha OIIIB:

BrnpoBaZKeHHS pe3yJIbTaTiB AHCEPTallii: BuposamkeHo

3B'A130K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KepPiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Copoka Oxpra BiktopiBHa

2. Olha Soroka

KBasidikanis: n.nen.n., npodecop, 13.00.04
InenTudikarop ORCHID ID: 0000-0003-1483-8974
JoparkoBa inHdpopmamuist:

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOH: TepHOMINbCHKNMIT HALLIOHAJIBHUIL II€JaroriYHmii yHIiBEpCUTET

imeHi Bosnogumupa I'HaTioka

Kopg 3a €IPIIOY: 02125544

Micue3HaxoaKeHHS: By M. KpuoHoca, 6y, 2, TepHorminb, TepHOMiNbChKUI p-H., 46027, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH i HAyKU YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUI

VII. BinomocrTi npo odiniliHuX OIIOHEHTIB Ta PEL€H3E€HTIiB

OdiuiiiHi OTIOHEHTH



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. JIumapenko Jlinis IsaniBHa

2. Lydia Lymarenko

KBasidikanis: 1. nen. u., gou., 13.00.04

Inentudikarop ORCHID ID: He zactocosyetbcs

JoparkoBa iHdopmamist:

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,I[H‘IHO'l' ocoomu: XepCOHCBKUN [E€P>)KaBHUM YHIBEPCUTET
Kopg 3a €IPIIOY: 02125609

Micuesnaxo,u)KeHHﬂ: ByJI. VHiBepcuTeTchka, 6ya. 27, XepcoH, 73003, Ykpaina

dopma BracHOCTI: /lepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHiBepCUTETCHKUI

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. JlokapeBa I'asimHa BacumniBHa

2. Halyna Lokareva

KBasigikamis: 1.1, npodecop, 13.00.04

Imentudikarop ORCHID ID: 0000-0003-0828-7387

JoparkoBa iHdpopmamist:

IloBHE HaliIMEeHYBaHHS IOPUAHYHOL 0COOH: 3anopisbkuii Hal[iOHAJILHUI YHiBEpCUTET

Kopg 3a €PIIOY: 02125243

Micqesﬂaxon)KeHHﬂ: ByJI. YHiBEpCUTETCBKA, 6y1. 66, 3anopixcks, 3anopisskuil p-H., 69011, Ykpaina
dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBiriHHS: MiHicTrepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBEpCUTETCHKUI

Penensentu

BiacHe IIpisBuie Im'sa I1o-6aTbKOBI:
1. TonopiBceka fpocnasa BonogumupisHa

2. Yaroslava Toporivs'ka
KBasigikamis: k. mucr., nou,, 13.00.04
InenTudikarop ORCHID ID: 0000-0003-1808-6271

JonaTkoBa iHdopmalist:



IIoBHe HaﬁMeHyBaHHﬂ IOpPI,uH‘{HOi 0COOM: TepHOIINbCbKMIA HALIOHAIbHUM [1€1arOriYHN YHIBEPCUTET

iMeHi Bomopumupa I'naTioka

Kopg, 3a €APIIOY: 02125544

MicueSHaxo,q)KeHHﬂ: ByJ. M. KpuBoHoca, 6yz. 2, TepHomnins, TepHoninbcbkuil p-H., 46027, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH: YHIBEPCUTETCHKUI

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. Banrora JlropMmusia CrenaHiBHa

2. Ludmila Vaniuha

KBasidikanis: k. mucr., npodecop, 26.00.01
Inentudikarop ORCHID ID: 0000-0003-0851-0067
JoparkoBa iHdpopmamist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0COOH: TepHOMINLCHKUI HAIIOHAILHUIA TIE/IATOTIYHUE YHIBEPCUTET

iMeHi Bosiopumupa I'naTioka

Kopg 3a €IPIIOY: 02125544

Micue3HaxoaKeHHS: Bys. M. KpuoHoca, 6y, 2, TepHorinb, TepHOMiNbChKUi p-H., 46027, Vkpaina
dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHiBepCHTETChKUI

VIII. 3aKkJII04Hi BiZoMOCTi
BnacHe IIpizBume Im's I10-6aTbKOBI Kanayp Cpitniana Mukosnaisna

roJIOBH pagu

Biacue IpizBume Im's I1o-6aThbKOBI Kanayp Citsiana MukosaisHa

roJIOBYIOYOTO Ha 3acigaHHi

BiamoBiganbHUH 32 MiITOTOBKY Jliobinenpka Mapis Iropisxa

00JIIKOBHX JOKYMEHTIB

Peectparop VYkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZAIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

IisiIbHOCTI




