O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeP: 0823U102070
Oco006J1uBi TO3HAYKH: BinKpura

Jata peectpamnii: 31-12-2023

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. HerayoB Kupuio Onerosuy

2. Kyrylo O. Nehachov

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoBOi cneniaJabHOCTI: 025

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO
FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO
OcCBiTHBO-HayKOBa Mporpama 3i CreniaJbHOCTi: 025 My3nyHe MUCTELTBO
Jdara 3axHcTy: 04-01-2024

CrneniaJbHICTh 3a OCBITOIO: 025 My31uyHE MUCTEITBO
Micue po6oTu 3400yBayva:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHS:

ImenTudikarop ROR: He zacrocoyerbcs




I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CleliaJi30BaHOi BY€HOI pagu). 1O 2745

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKazieMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micuesnaxo;pKeHHﬂ: ByJ1. HoBocenbcrkoro, 63, Oneca, 65023, Ykpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBiiHHS: Minicrepctso KynbTypu Ykpainu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMisl imeHi A.B.
HexxpaHoBoi

Kopg 3a €IPIIOY: 02214254

Micuesnaxo,ereHHﬂ: ByJ1. HoBocesbebKkoro, 63, Oneca, 65023, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MinictepcTBoO Ky/bTypy YKpainu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Koy TeMaTHYHHX PYOPHK: 18.41.07

Tema guceprauii:
1. YncnoBa cuMBoOJIiKa y KiaBipHil TBopuocTi lllapssa Anpkana

2. Numerical symbolism in the keyboard works of Charles Alkan

Pedepar:

1. Inceprarniio NpUCBsIY€HO KIaBipHill TBopYocCTi lllapsist AjibKaHa, sIKa OCMUCJIIOETHCS 3 IO3ULLiI (PeHOMEHA YMCIIa,
SIK CHMBOJIIYHOTO iHCTPYMEHTY CBITOCIIPUIHSTTS Ta CKJIa[I0OBOi YaCTUHU KyJIbTYPU, My3UKHU, Ta GEHOMEHA
TaWHOIINCY 3 MO3ULiY XPUCTUIHCBKO-1yI€MCBKO] BipY Ta HIINUX €30T€epUYHO-IyXOBHUX HaB4YaHb €Bponu. Merta
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My3WYHO-TEOPETUYHUX TPAKTATaX; — IPOAHaJIi3yBaTU [IPUKJIAI BUKOPUCTAHHS TAHONUCY Ta WHQPIB y KyJIbTYpi
Ta My3ulli €BpONU; — IPOCTEXXUTU CTAHOBJIEHHS CUMBOJIIYHOTO CTUJIIO AJIbKaHa Y KAMEPHUX KOHILEPTax [JIs KJIaBipy
3 opKecTpoM 0p.10. — BUABUTH PO3BUTOK CUMBOJIIYHUX KOHLEMNLiN y oro Benukiin CoHari op. 33 3 0110poIo B aHaisi
Ha NPUIHATY KOHLEMNLII0 Y1Cel. — BUAIIMTH YMCTI0BI abcTpakuii y «Benedictus» op. 54, Ik IpUKIIaLy 3pilIoro CTUIIO

aBropa. O6'ekT pob0TH — KJaBipHa TBOpYicTb llapss AsbkaHa sIK IpefcTaBHUKA (PPaHIy3CbKOTO POMaHTHU3MY.



[IpenmeT po60OTH — IPOSIBM TAaTHOIMCY Ta YMCJIOBOi CHMBOJIIKM B OOpaHMX KiaBipHUX TBopax lllapss AsnbkaHa.
XpOHOJIOTiUHI MeXXi [OCTiIKeHHS] BU3HAYal0ThCs, 3 OJHOTO OOKY, CTAPOaBHIMU KyJIbTypaMH, Je 3apO>KyBaiacs
YHMCJIOBA CUMBOJIIKA i TATHOINC, aHAJi3aMU YMCJIEHHUX TPAKTaTiB BiJl cepenHboBivY4d i 1o XIX CT., e yBary
30CEPEIHKEHO HA aJIerOPisix 4KCe], 3 iHIIOro — NpOosSBaMU CUMBOJIIUHOTO IMCbMa Y TBOpYOCTi lllapsig AsbkaHa
nepiony 1830 - 1860 pokiB. Marepiasamu IOCIiIKEHHS SIBJISIOTbCSI HOTHI 3anucu TBOpiB 1II. AsibkaHa, a caMe: Tpu
KaMepHi KoHLepTu op.10, Grande sonate «Les quatre ages» op. 33, «Benedictus» op. 54, anokpudu, Tanax, bi6is,
IIOHaJ, IBIiCTi My3UYHUX TPAKTATIiB (€JIeKTPOHHI KoTii, nepeBakHo V-XVI CT.) Ta pyKONUCIB 3 My3UYHO-YUCJIOBO]i Ta
3araJibHOE30TepUYHOI CUMBOJIIKY, 30KpeMa 1ie poboTu J)xoHa BinkiHca, A.Kipxepa, IxxoHa ®Panbkonepa, PpaHuecko
Jlana Tepui, P. Bekona ta ®. bekona, JK. AHkocca, X. Keprora, [[xoBaHHi [Topra Ta iH. MeTomosoriyuHa ocHOBa
po60TH 06YMOBJIEHA KOMIVIEKCHUM MiKIUCLUMIIJIIHADHUAM IiIXOZOM, OCHOBY SIKOTO CTaHOBJISITb METOIU €CTETUKO-
Xy[IOXXHBOTO, FEPMEHEBTUYHOTO, iCTOPUKO-CTUILOBOTO, )KaHPOBOT'O Ta CEMAHTUYHOIO aHali3y, 0 € TPagULiiHIMU
17151 yKpaiHChKOTO MY3MKO3HABCTBA Ta HEOOXiJHMMU B OOI'PYHTYBaHHI TPOSIBiB TAIHOINCY Ta YU CJIOBOI CUMBOJIIKA Y
tBOpuOCTi llapsns AnbkaHa. [lucepralis CKIanaeTbcs 3i BCTYILy, ABOX PO3LiMiB, II'SITU MiTPO3iliB, BUCHOBKIB,
CIIMCKY BUKOPHMCTAHOI JIiTEPaTypH i TPbOX AOMATKIB, IEPUIMI 3 IKUX MiCTUTb HOTHI IPUKJIAJU Ta 300Pa>KEHHS 3
Pi3HMX MaHYCKPMUIITIB, IPYTrUi — HANUIIOWMPEHIIII TPAKTyBAHHS YMCETL. Y TPETbOMY NOLATKY HaBEIEHi BiOMOCTI IIpO
ny6stikauii Ta arpobarii MaTepiaiB, BUKJIaeHUX B JaHill po6oTi. Po3zin 1. «BUHMKHEHHS HyMePOJIOTii, TAalTHOIICY
Ta YUCJIOBUX TE€OPIil y KyJIbTypi Ta My3ulli. A7IErOPUYHI TPAKTyBaHHS YMCEJL.» aHaJIi3ye MiICTaBU BUHMKHEHHS YMCE
K abCTpaKLii CIpUIHSTTS HABKOJIMIIHBOTO CBITY, 30KpEMa KOCMIYHUX TiJl, HUKJIiYHOCTI KOCMIYHMX SIBUIL,
HarosomyeTbcsl Ha 1aBHOCTI IEPBICHUX 3HAKIB, 1[0 Binobpaxanu MicsyHuil nuki, 3oziak Ta cpopmyBau nepBicHi
andagiTy, a TaKOXK Ha YCBiIOMJIEHHI Ta HAC/IifyBaHHI IUX LUKJIIB i y Hall yac. [IpocTeskyeTbCst pO3BUTOK YHCJIOBUX
TeOpill y BilOMUX aHTMYHUX MAaTEMATHKIB Ta Pisocodis 3 Orgy Ha KOHLEILiI0 CBiTOBOI rapMoHii. B €rumnti ta
[TiparopiliceKiil KO, KA HACiAyBaa Li 3HaHHS Ta AaJa IOYaTOK CYYaCcHIl MaTeMaTuli Ta My3ulli, iCHyBanu
TaeMHIi BYeHHs Ta nepliui npuctpoi s mudpysaHHs. Ha 1ux 3acazax posriisfaloTbCs YUCIOBI CUCTEMH Ta JIesIKi
CHMBOJIIYHI YKCIIa, 10 OyJIU MOIMPEH] Y CTAPOJABHIX KyJIbTypax (Y LoHaTKy «b» HaBoAsAThCS HAaNIOMKpPeHilli X
TPaKTyBaHHsI), 30KpeMa — TPOiYHICTb Ta YETBEPUYHICTb SIK QPXETHUIIU CBiOMOCTI JIIOJAVHU Ta 3HAYYMIICTh [IUX YACEJ
17151 My3UKH, MOBa $KOi IOi6HO 10 YMcesl aJlerOPUYHO OINMCY€e HAaBKOJIMIIHIN (Ta BHYTPIIIHII) CBiT, 3 UX MO3ULIN
aHasizyoTbcst BUOpaHi kiaBipHi TBopu 1. AnbkaHa. HazaoTbes IpUKiIaau HAaUOMMPEHINX Y1 CI0BO-
aJIErOPUYHUX TPAKTyBaHb y [1McaHHi, My3UYHMX TpaKTaTax XpUCTUSH-YEHIB Ta iH., HABOJATHCS PiKiCHI NpUKIaau
MIOXOJI)KEHHSI My3UYHUX TEPMIHIB Bill HEO€CHUX CMJI Ta SIBUIL, 30KPEMA YMCJIOBUX. AHAJII3 TPAKTATIB 30CEPEIKEHO
Ha aJIerOPUYHUX MOPIBHSHHSX MY3UYHUX CKJIA[IOBUX 3 YUCIaMU, Pi3NYHUM TiJIOM, CBITOBUMU siBUIIAMU, [TMCaHHSM.
[TokazaHo TOYKM IOTMKY My3MKHU 3 aCTpPOHOMi€!0, BibJiieto, acTposiorielo, kabasolo, Marieto, repMeTU3MOM Ta iH.
Byso 3po6sieHO cripoOy BUSIBUTH MiJICTABU JJ1s1 IOSIBUM TAEMHOI MOBH Ta 3aC00iB M(PyBaHHS. 3 OIVISAY Ha aHaJli3 3
1bOTO paKypcy TBopyocTi LII.AsibKaHa, BKa3aHi IUISIXU PO3BUTKY WUQPYyBaHHS y €BPOII, KPUITOJIOTIYHI IIpaLli Ta
iHCTpyMEHTH, 3a3HaY€HO, 110 KPUIITOJIOTIYHI Ci1y>k6u y OpaHiii 6yu 0A4HUMU 3 HallPO3BUHEHIIIMX y €BPOITi.

PosrngnyTo BapianTu mudpyBaHHs B Kabasi, bib:ii, Mysnii, KynbTypi — HaBeleHi NpUKIagu

2. The dissertation is devoted to the keyboard works of Charles Alkan, which is comprehended from the standpoint
of the phenomenon of numbers as a symbolic tool of world perception and an integral part of culture, music, and
the phenomenon of the secret writing from the standpoint of the Christian-Jewish faith and other esoteric
spiritual teachings of Europe. The purpose of the thesis determined its main objectives: - to summarize
information on ancient calculation systems and their impact on the cultural, spiritual, and musical spheres. - to
identify examples of the use of numerical abstractions in music-theoretical treatises; - to analyze examples of the
use of ciphers and ciphers in European culture and music; - to trace the formation of Alkan’s symbolic style in the
Concertos da camera (for clavier and orchestra) op.10. - to identify the development of symbolic concepts in his
Grand Sonata Op. 33, based on the accepted concept of numbers. - to highlight numerical abstractions in the
«Benedictus» op. 54 as an example of the composer’s mature style. The object of the paper is the work of Charles
Alkan as a representative of French Romanticism. The subject of the paper is the manifestations of cryptography
and numerical symbolism in Charles Alkan's keyboard works. The chronological boundaries of the study are
determined, on the one hand, by the ancient cultures where numerical symbolism and cipher writing originated,



by the analysis of numerous treatises from the Middle Ages to the nineteenth century, where attention is focused
on the evolution of manifestations of symbolic writing in the works of Charles Alkan, that is, 1830-1860. The
materials of the research are sheet music of Alkan’s works, namely: Three chamber concerto’s op.10, Grande
Sonate «Les quatre ages» op. 33, «Benedictus» op. 54, apocrypha and Holy Scripture, more than two hundred
musical treatises (mostly from the V-XVI centuries) and manuscripts on musical-numerical and general esoteric
symbolism, including works by John Wilkins, A. Kircher, John Falconer, Francesco Lana Terzi, R. Bacon and F.
Bacon, Papus, Carlot J.E, Giovanni Porta, and others. The methodological basis of the paper is based on a
comprehensive interdisciplinary approach, based on the methods of aesthetic and artistic, hermeneutical,
historical and stylistic, genre and semantic analysis, which are traditional for Ukrainian musicology and necessary
in substantiating the manifestations of the secret writing and numerical symbolism in the works of Charles Alkan.
The thesis consists of an introduction, two chapters, five subsections, conclusions, three appendices, the first of
which contains musical examples and images from various manuscripts, the second contains the most common
interpretations of numbers, the third contains information on publications and approbations of the materials
presented in this research, and a list of references. Chapter 1. «The origins of numerology, cryptic writing, and
numerical theories in culture and music. Allegorical interpretations of numbers» analyzes the basis for the
emergence of numbers as an abstraction of the perception of the surrounding world, in particular, cosmic bodies,
and the cyclical nature of cosmic phenomena. Emphasis is placed on the antiquity of the primitive signs, which
reflected the Lunar cycle, the Zodiac, and formed the primitive alphabets, awareness and imitation of these cycles
even in our time. The development of numerical theories can be traced in the works of famous ancient
mathematicians and philosophers, with their focus on the concept of universal harmony. In Egypt and the
Pythagorean school, which followed this knowledge and gave rise to modern mathematics and music, there were
secret teachings and the first devices for encryption. From these perspectives, the language of music, which
allegorically describes the surrounding world (just like numbers do), and selected works of C.V. Alkan are analyzed.
On this basis, numerical systems and some symbolic numbers that were common in ancient cultures are
considered (in Appendix «B» the most common interpretations are given), in particular - trinity and quaternity as
archetypes of human consciousness and the significance of these numbers for music, whose language is similar to
numbers allegorically describes the surrounding (and inner) world, from these positions selected piano works by C.
Alkan are analyzed. Examples of the most common numerical-allegorical interpretations in Scripture, musical
treatises of Christian monks, etc. are given, rare examples of the origin of musical terms from celestial forces and
phenomena, especially numerical ones, are given. Th
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