O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iIKOBHH HOMeP: 0415U000555
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 24-02-2015

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. LI3oy Ben

2. Zou Wei

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucTy: 14-01-2015
CreniaJbHICTh 32 OCBITOIO: 7.020205.03
Micue po6oTu 3400yBayva:

Kopg 3a €1PIIOY:
Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpaBiiHHs:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BY€HOi pagH (pa30Boi Cleliaai30BaHOl BYEHOI paju). K 41.857.01
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOM: Opechka Hal[ioHaIbHA My3M4Ha akazemis iM. A.B.HexxnaHoBo1
Kopg, 3a €APIIOY: 02214254

Micue3Haxoa KeHHs: 65020, m.Opeca, Byn1.HoBOCEbCHKOTO0,63

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PYyOpHK: 18.41.51.13

Tema gucepranii:
1. Komnoauniixi Ta pamartypriuti ¢yHKIii TeMOpy TPOMOOHA B OPKECTPOBill TBOPYOCTi KOMIIO3UTOPiB XIX

CTOJITTS: 10 IPO6IEMU TEMOPOBOi CEMiOJIOTiI My3UKHU.

2. Compositional and dramatic tone trombone functions in orchestral works of composers of the nineteenth
century: the problem of timbre semiology of music.

Pedepar:

1. Inceprauifine OOCIiIpKEHHS IPUCBSIYEHE pO3rJIsay (eHoMeHa TeMOPY TPOMOOHA B KOHTEKCTi TBOPYOCTi
KOMIO3UTOPiB-POMaHTUKIB. MeTa pOOGOTH IOJISITae y BUSBIEHHI QYHKLIOHAJIBHUX MOKJIMBOCTEN TEMOPY TPOMOOHA,
0Cc006711BO] "3HAaKOBOCTI" JaHOTO TeMOPY B OPKECTPOBUX TBOpax Komro3uTopis XIX cromnitts. KoHuenuis nuceprarii
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[IO3NULisl JO3BOJISIE PO3IIIAIATH (PEHOMEH TEMOPY HE TiJIbKU SIK MY3UMKO3HaBUy KaTeropilo, sIK crienupivHo My3ndHe

SBUILE, ajie i IK 0co6mMBUi iIHPOPMALiTHO-KOMYHIKaTUBHUN (PEHOMEH.

2. Dissertation is devoted to consideration of the phenomenon timbre of trombone in the context creative
romantic composers. Purpose is to identify functionality timbre of trombone, especially "signedness" of timbre in
orchestral works of composers of the XIX century. The concept is based on the thesis semiological approach as
one of the most pressing contemporary musicology. This position allows us to consider not only the phenomenon



of timbre as musicological category as a specific musical phenomenon, but as a special information-
communicative phenomenon, able to transmit certain information layers. This makes it possible to detect that the
indicative romantic musical timbre mind the idea personification is also characteristic for modern composition
activity.
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